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..~ ~When someone drinks too . - coffee never made anyone sober. -
y ‘_much and then drives, it’s the sﬂence Maybe it would keep him awake

that kills. Your sﬂence - longenoughtohave an acc1dent
S -t kills your frlends your - But that sabout all.. o
S ,:‘_relatwes and people you don’t even - 1 ~The best way. to prevent a
- ~know. But they re all people you . drunk from becoming a dead drunk
e could save. - o s to stop him from driving.
it Ifyou knew what to say, o Speak up.-Don’t let s1lence be
- maybe youw’d be less qu1et Maybe the last sound he hears S
- fewer people would die. - , R
e Whﬁt you sgoulci:ay is, “ﬁll R N
rive you home.”.Or, “Let me calla r-—-----————————‘—,——*j»
- cab.” Or, “Sleep on my couch o gggl;%{JgRIyER DEPT. Y ﬁ'jf_’".1~'
~tonight.” . - " .|ROCKVILLE, MARYLAND 20852
Don t he31tate because your 1 Tdon’t want to remain silent. -

friend may have been drinking only' . .| Tell me what elselcando. - "
beer. Beer and wine can be just as Lo

intoxicating as mixed drinks. =~ | My nameis__
R -And don’t think that black :Addfe“ PR R
~ coffee will make him sober. Black LSSt 2 |

o
4 nuf

N FRIENDS DON'T LET mmns DRIVE DRUNK. §§ e
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LiteratUre,

In a time when the price of Life-
savers, that stap]e of - childhood in

‘the '60's, has risen to 15 or 20 cents,

and the penny gumball machines in
supermarkets accept only nickels;
in a time when college campuses
are darkened by the obese specter
of unemployment _and practlcahty
rexgns supreme;
“in.a time’ of hard-nosed realism,
the notion of a festlval—partlcularly

" the notion of a festival celebrating’

_such a patently useless item. as liter-
ature—is absurd.

On Sunday, February 15 partxally ;
- val—the “Second Annual Sophomore»
‘therary Festival” as_it was known

_oblivious to the practlcal absurdity

of its party, in the’ audltorxum of the

Memorial Library, this' University
will begin its 10th annual literary

_celebration. The Sophomore Literary

Festival, organized by a committee
_of sophomores under the generally

benign eye of the Cultural Arts Com-
mission, will" bring together, for a

week of talking, thinking and party-
ing, a variety of people: scientists,
artists, - teachers
admimstrators students, v1sxonar1es,
charlatans. ’

_ . The festival was born in the late.
'60’s .when' the campus. was infused,.

not with realism, - but idealism. In

1967, J.  Richard. R0551e a M1551s-‘f'
sippian and then-sophomore orga-
nized a symposium.of literary schol- .
ars to discuss another, slightly more
widely known Mississippian, William
Faulkner. The event, sponsored by
the Academxc Commxssmn of “the .
»sophomore class, ‘and part1ally fi- "

nanced by the English Department,

lasted only . four ‘days, and though
- definitely -of- a - scholarly ' nature, .
'served as the inspiration for John "’
‘Mroz who was to chair the SLF the
followmg year and develop 1t into- -

its present form. -

Dr. Donald Costello, currently a
professor in the. English Depart-'
‘ment and closely connected with the .
festival from its mceptlon, serving R
" as advisor. to many chairmen” and -

- hosting numerous festival parties,
s ' V

“businessper: sons, . ;

Laughter &

‘sees a common element in the rather
-'traditional
Rossie created and the brash and
_flashy festival of Mroz. “It was amaz-
ing, the sophomores did something -
“ that' the faculty didn’t think was
possible. That’s -been- the ‘secret of

scholarly - symposium

the whole thing—that" they  didn't
know it was impossible.” The sopho-

" mores succeeded in bringing: to cam- -
. pus literary figures whom the facul-
ty of the Arts and Letters College -

had been trying for quite a while to
enlist in their various lecture series.
Part of the success of Mroz's festi-

since Mroz included Rossie’s Faulk-

. ner symposium ‘in his ‘tradition— .
‘rested in Mroz’s personahty “He was
“a: real  operator,”
. “If he were dishonest, he would have
~been a con man;: he really had a.
way to get things done. A lot of the
success of the festival.comes from .

E the fact that Mroz started bzg, he

“Minds - and Motivations:
‘posium - of great American writers.”
‘Granville  Hicks,
:Norman-Mailer, William F, Buckley,

‘Jr., Joseph Heller, Kurt Vonnegut -

‘licity . with the world premiere in
- -Stepan Center. of Mallers film, Be-
-_-Jond the Law. . :

,tlme advisor to the festival, specu-
“lates that one factor:in Mroz's abil-
ity toattract so many. literary giants ;
Costello recalls.

‘campus that. year m;ght well have
wondered: what sort. of literary: fes-

leatlons

by Sally Stanton

involved everyone.”

~The *“Second Annual Sophomore
Literary Festival” was indeed a gala
affair..’ The program billed it ‘as
a sym-

Wright MOI‘I‘IS,

and Ralph Ellison -were the partici-
pants, and Mroz got national pub-

Dr. Ernest Sandeen, also a long-

was the authors own curiosity about =~ - .
Notre Dame. In 1968, the University -~
Stlll had the reputatlon ofa “football
abbey” and the artists coming to

.. SCHOLASTIC
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‘tival such a bastion of athletic activ- -

ity would create.

John K. Hutchens, in the May 4

issue of Saturday Review that year,
begins his article’on the SLF with
Knute Rockne 'and the Fighting

* Irish.” He writes in response to a
student’s “comment- that - “football

bores me”: “To a vvisitor who as-
sumed that football has been approx-

imately one with' God and country -

throughout most of the institution’s
126 years, this had to be a shocker

bordering on treason.”

The" days of Mroz's festlval were'_

days of great polltlcal involvement.

‘The festival itself was framed by.

ilmportant ‘national - developments.

:President Johnsons decision” not to.
‘seek re-election was: announced toa .

~ Granville ,
‘Hicks's opening’ address. Joseph Hel- "~ 1. |.«

full audltorxum after

“ler, the 'speaker for the evening .of

' ;Aprll 4, was havmg dinher ‘at Dr.
‘John Matthias’s home when he heard "~
‘the news that Martin Luther. King, -

Jr.,, had been shot in Memphis. Mat-
.thxas remembers the difficulty Heller

_'experlenced in deciding whether.to

give: his address as planned Hicks
sympathlzed w1th Heller “I . was
'_sorry for Heller last, evenmg,” .he
k .wrxtes in Saturday Remew, “for he
: felt as he sa1d that a. readmg from
Catch-22 was 1nappropr1ate -to. the
occasxon, but there was nothmg else
he could: do ”.

* After the festlval ended Vonnegut

stayed in Indiana.an extra week to -

. -work :for. Robert Kennedy ‘in the In-
.diana, primary.. Lo SR
" 'The atmosphere of the’ festlval has
changedtsmce its: early. years.: Par-
* tially, this:change reflects a- change

in the nation and in student political -
Partlally it - reflects 'a -

awareness.
change in the nature: of the festxval

itself.. The program booklet’ for the -
1968 - festival | was . almost' bouncy.
The title, :*“Minds" and Motivations”
sketched. ‘'on a: page of Halloween .
orange, resembles flames swirlingup. .- -
to:the top of.the page. The dedica- -

tion:;is'a patchWork -arrangement

- of titles-from various works by:the - =
-authors. ‘Across - from Mroz's letter - -}
to the” Unwersxty, selected quotes
from- rephes to: the festlval mvxta-‘

tions:-are: scattered. like’ pubhclty C
blurbs "on' a -best:seller- over a -page

dominated by a segment iof Wright
Morris’s comment:

" FEBRUARY 6, 1976

1 ,Decembers go?

=}lJacket

1 like bursts of_smoke from fleld

- memonzmg everythlng

' ,,.."consecrates this mlnute

e ',,;,my age l never would have seen: |t
' “Such - Enthusi- -~ - o e o S

~asm "Is" Contagious.”. “On "another- =
page,”a’ quote ‘from :William  Blake "5

Breakfastmg wnth Sophomores

When | was what you are, the world
was every place I'd yet to go...

Nothmg near, now or here -
“meant more than somethmg anywhere
tomorrow ‘

Today, the ratio’s reversed. .

Back from anywhere I watch - :

. the Indiana earth | walked, :

_measure Indiana’s level weathers o

.f’fand remember

Ex Where dld twenty-flve

_ North of actlon,
'east of lndeCIsron ‘south L
- of pOSSlblllty and west of hope

'l_f;l stare into the now “and then
 ofall those years at once. .

A sophomore who has my name Jogs ;
-by in-ski boots and an army- surplus AR
_ ‘Netléss tennis courts -
turn populous with players only
I can recognize.
‘ : Obl|v10us

" the campus vplnes still celebrate

-their rooted anmversanes i
'ADC7
‘seams the zenlth with a chalkmark
“wake, and clouds rush over.:

lake, dome and stadium

'artlllery : -

- No dlfferent in ltS bones

- no greener not'a foot more hilly,:
~~Indiana’s real for the acknowledglng

1'sit back listening, observing, ..

*-of meals and months and mlleage

Even

: 'fan eyelash swnmmlng in- my cof‘fee

,,,,,

When 1 was half

~Two- decades worth

— Samuel Hazo




appears:-*Mere- Enthusiasm~Is~the

All in All.” Above thé group picture

of the committee are the words, .“We

Dared To Dream.”

Enthusxasm is indeed an.impor-,,
tant:quality of the festival and an

important quality in the sophomores

who produce it, but the quality of
the enthusiasm seems to. have toned-

down or been redirected over the

years. o
For each individual -chairman,

the festival begins with an ad in The

Observer - in late March or early
April, Interested freshmen are asked.

to apply in the English office. Those
interested - in- becoming chairmen

fill out an additional sheet"listing.

some of their reasons for seeking
the position. There may be as many

as 80 applicants, the usual number
though  ranging somewhere between ..
20 and 50, who then face the first -

series of interviews with past chair-

men and committee members and

faculty members . closely alhed with'

the festival.

By ‘the final 1nterv1ew there are-

only - four or: five strong candidates
left. . These face questions  like,

What should a- festival be? Why -
do we want to celebrate literature?. .

Whom would you invite? What did

you think of last year’'s festival?

What would you want. your com-
mittee to do?

Gary Zebrun, chalrman of the 4

festival, has _served on two of the
selection committees. “Some of the

qualities we look for in a’ candidate”
for chairman are enthusiasm, articu- -
lateness, flexibility — the chairman--

must. be flexible enough to handle

a group—and - some - knowledge of

literature. But enthusxasm 1s most
important.”

Costello further deﬁnes thls qual-'
ity of enthusmsm,,“The chairman
needs an enthusiasm for the job be- "
cause it is hard work and an enthu-
siasm for literature because he-

should be someone who really. wants
to help literature.”

A good portion of the chalrman syv :

initial work is done in solitude. “The
chairman may meet with thecom-

mittee before the summer to. get.

ideas,” Gary explains, “but there
canreally be only one person wrltmg

and to guard against haphazard-
ness.” The chairman leaves campus

for the summer with ideas and sug-

6
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“gestions from the "committee and

various faculty members; but must
come to some decision on his or her
own before sendmg out letters of
invitation.

The first author whom Michelle

Quinn, the chaxrman of the pres-

ent festival, invited was May Sarton.

She had read one of her books

earlier ‘and admired it} 1n fact, Sar-
ton was one ‘of the few living au-

thors . 'with. whom Mlchelle was' :

1mmed1ately famlllar

~Her selectlon }proc_edu_re differed
* somewhat - from previous practice.
“T" bought.-a” couple. of anthologies -

Chris-Mahon (chairman”of the 75

- festival) and Gary had recommended .

and began reading. It had been sug-

gested that. I read reviews but I.

wanted to read: some of: the works

also. By the ‘end” of the summer I-
-had sent out between 25 and 30
_letters, which is:a little slower than
usual. -1 kept sendmg out letters

through January.”

~The letter of- 1nV1tatlon is 51gmﬁ-
‘cant since it'is the only contact the
‘chairman has lmtlally with an” au-

thor.: M1chelle spent much.time com-
posing . her ‘invitations. “It . was

_'ﬂlmportant to me that I was wrltmg
to the-authors to insure some con-
trol' and continuity in the invitations

to-an author, and I wanted to say

‘something to him or to her and not
merely to be extendmg some kmd of :

formal mv1tatlon
She felt 1t essentlal to come to a”

sense of the history of ‘the festival

‘and from- that 'sense to formulate

her hopes for the present festival,
In her letters she chose  one adJec-

. tive ‘and noun- fo descrlbe each’ au-

thor’ s works and to mcorporate her
sense of ‘their art as an 1nd1catlon

A'why she was inviting ‘them’ partlcu-
‘larly. “Even if authors sa1d no to the

festival, I had made a comment to
them ” N :: _."‘.;A,. ; ; KR l‘l‘: N Z

"It is the energy and the exc1te-4
ment -conveyed by ‘these letters
throughout the festivals that is par-
tlally responsible - for  the festival’s
success...Gary - says,’ “The. letter. of

: mv1tat10n to the festival descrlbes it,
-giving some of its asplratlons since |
its: begmnmg, explaining that it-is.
- not :just one lecture, and: emphasxz-
. ing that the author is encouraged to

stay as:long ‘as he. can, hopefully

‘the entire week.. The enthusiasm of

the. myltatxon tempts a lot of the
authors.”
chhelle agrees that part of the v

'charm of the -invitation may stem
from the naivete of the sophomores

“We.don’t know. the proper way to
send.:our mvxtatlons and. our lack’
of + sophistication probably - shows
through. The authors who:say yes

-seem .excited -about ‘the: festival;

those who say no. have a-sense of

- regret.”’

Once  the. ﬁrst acceptances ‘are

© received, ‘the .activities of the gen-

- SCHOLASTIC




eral ‘committees begin in earnest.
The’ size'of the SLF committee has
fluctuated over-the years: in 1968
there were 15 members, ‘in 1974
(Gary's year), there were only nine.
This year‘there "are ‘approximately
25 students’ working on the SLF.
" There are a variety of details to
attend to so'-that:the festival may
function smoothly. On:campus for
a ‘few: days the artists visit classes,
talk to groups of faculty’ and ‘stu-
dents, party, ‘attend - and. give lec-
tures. Prior to .all this, travel
arrangements must be ironed -out,
meetings with - literature = classes
planned, ‘meals’ arranged ‘books -or-
dered, programs pubhshed hbrary
display cases organlzed books read
and research done: : s
~Once the authors: arrive, student
escorts or ‘““baby-sitters” as they are
sometimes ' called are assigned:ito
each’ author.' The escort ‘steers: him
through the round of engagements
and acts‘as a’ campus guide; makmg
the author feel at home. % "
‘One of the strengths of the festl-
val is 'its personal orxentatlon As
‘Michelle sees it, the festival is a cele-
bration’of people.’ “therature is not
separate from what people are: it’ sa
very: good 1nd1cat10n of what: they
are.” Costello sees the fest1v1ty ‘of
the SLF ‘as an integral:part of ‘the
'weeklong jactivity:- “Call it a festi-
- val and ‘make it festive.- People use
that word all the time. But the Notre
_Dame Sophomore therary Festlval'

is festive. It's partyish, it’s fun; it
makes use of people as people.”

. Gerald Doyle and Maura Donochue
worked. on the SLF committee last
year and are now involved with the
Cultural, Arts Commission which
oversees the festival. “The commit-
tee doesn’t think much about. the
budget,” Maura says. “So it's up to
us -to watch the purse strings.” The

" SLF committee has a financial sub-

committee that pays immediate bills,
but CAC watches overall expendi-

tures. “The SLF is only one part of -

CAC. It has the same importance as
any other  CAC. project,” accordmg
to.Maura.

Since the SLF makes no proﬁt it
is often the first candidate for a cut:

when the CAC budget needs trim-
ming. The festival receives its funds
—roughly $11,000 this year—from

CAC, but the commission has no -

voice in the selection of authors.
This year CAC is largely in the
hands of SLF veterans,

val has some staunch defendants.
However, members of the commis-
sion also recognize:a larger. respon-
sibility. Maura explains, “Since it is
the students' money that we're using,
and since we aren’t getting any rev-

enue -back from the $11,000 that

we're spending, we'd like to present

something” that as many students‘

as p0351b1e can share in.’

LN

. astronomlcal and . so.

. -such. as.
Maura and Gerald. Thus, the’ feStl-v

tried to make the authors more ac-
cessible to the campus by sponsoring
a large reception in'LaFortune. It
was - poorly - attended though and a
similar reception is not planned this
year. The expense of having a num-
ber of such receptions would be
impractical.
The parties which are held after the
lectures . are never. closed and any
who have an interest in the author
are welcome.

The festival generally trles to get
one or two’, “blg names"” to attract
people ‘to the lectures but, at the
same’ time, a good number of the

¢ - -, participants . are - known only to a
small number. One of the- major

purposes: of the :festival, Michelle
feels, -“is to expose students to

~artists or authors whom they may

not know but whose work is worthy
of note. 'People may ask, ‘May Sar-
ton—who"’ or ‘Galway Kinnell—
who?' but ' these ‘are worth asking
and worth : answering.” Matthias

-suggests that the festival, by bring-

ing in people who are very good and
not well-known, generates a pleasant

‘'sense of discovery in the community.

The SLF may actually have a

““responsibility: to’ avoid ‘more - widely

known figures. Matthias *contends
that “the University has the obliga-

.tion to patronize the arts. We usual-

‘1y think in terms of returns the Uni-
s - .versity .gets, what the students get.

Chris Mahon and the 1975 Soph-

omore Literary Festival Committee -

Yet the arts have always required

.patronage ‘and the major patron of

(R

.Thls editorial by Mtchael Ryan appeared in: the sprmg 1968 lssue of Juggler

t:c:pant in-the 1975, SLF

Ryan Iater was a par-

3'?-5 The Sophomore therary Festlval was very nice. The well- mannered but unpollshed boys from Notre
... Dame were allowed to gape at Morris and Mailer (my God, .Harry,.did you hear what he said!), laugh
"+ at:Vonnegut and Heller, and hear “the dean of American crltlcs,'f that grand old man, Granville Hicks
’ -and-his “lovely” wife introduced before every lecture. It was'a carmval atmosphere and like a carnival,

' 'It was a show without substance.

~Yet'it was great for pubhc relations. Notre Dame recelved much column space in the literary sections

: ""'of the- mass- -media magazines'and newspapers. The Chicago Tribune told of the brash Mailer making us

. blush and the: ‘Saturday Review described the students as neat, well-mannered, and innocuous. The latter

',;,:even mentloned the Juggler, (for which we are most grateful) as printing “conventional poems, stories,

“and. essays,”:over. against Hicks’ description of the Literary Festival as a glimmering ray of hope in our
troubled times. But now; the- tents have been folded and removed and the dancing bears are gone, but .

the Juggler remains:.

.- .The one great: mcongrunty amongst the spectacle was the words of Ralph Ellison, WhICh pomted toa
* tradition in American literature, a tradition which is vitally linked to the history of the people as well
as'to the art itself. For some, the Juggler exists in this same relationship to Notre Dame. As long as there
©are people wntmg on this campus, the Juggler will provide an outlet for their work which links them to
the aspect of: the academic communlty who care not for public image but for personal relationship.

FEBRUARY 6, 1976




" B_EYOND THE LAw
Cof B
MINDS AND MOTIVATIONS
i lie the unexplored regions of the
" Field of Vlsron —
a land where men can lrve in peace and
o harmony— a V|rtual k ,‘ e
Vale of Laughter, where men’
’ '- can smlle as . ‘
| Mother nght shows the soul
-“':_and very essence of today S .o
| lnvrsrble Man —
R of you and me.’
“"";llehrs is- the land where there is no war
—— no Bombmg in New Haven —_ no
v need for hatred and blgotry
‘ ThlS week let s Iook beyond
:’t‘the therary Horlzons lnto a vrsronary
. society which.could and should be, odrs
'?7'_To this ldeal rs the 1968 Sophomore

. Natlonal therary Festrval dedlcated TR

_——SLFC 1968

BN

the arts these days is the Universi-
ty. Therefore, it is especiallyuseful

and good that people who are not so

well-known be invited.”
-There is.a. reciprocal relatxonshlp
in - the festival. according to Mat-

_ -thias. “Writing is a. sohtary task.
It is essential for a- writer .to have

a sense of audience and the direct
criticisms and suggestions’ the SLF
provides artists is very useful, espe-
cially  for people who are not all

- hardened professionals.” The festival
has - effected  or hterally been .the

subject of a.:number of authors’

works; perhaps alumnus Samuel
. -~ " Hazo’s poem, “Breakfasting  with
" Sophomores,” is.the most overt ex-

- ample.

"“The writers are energlzed by the
festival,” Matthias says. Writers-of
“celebrity status” may_no.longer be
crucial to the success of. the festival.

. They actually may be detrimental to
*the festival. Matthias feels both Tom
Wolfe . and - Lawrence - Ferlinghetti

“played to the audience” when they
were here. Ferlinghetti, particularly,
stood in contrast.to Robert Bly. “We
should have;more Blys and. fewer
Ferhnghettls : The : festlval 1tse1f is
the celebrity.” s ‘
Costello agrees that the reputa-
txon of: the festival is ﬁrmly estab-
lished. “The quality of its hxstory is
quite a calling card for the ‘festival

-and _helps:to bring  more, ‘authors :to

campus.. Ever since the 68 festival,
word spread among authors by word
of mouth.” Doris Lessing told James
Baldwm that it was all right to -

" - come, “even :though she -has: never
attended )

“The festlval has a natlonal lf not
international, reputatlon “Matthias
notes, “Many people only know thxs

‘' place exists- because ' they've heard

“:~ of the.Sophomore Literary' Festi-
~ .- vaL”: He .questions . sthe. vahdxty of
i keepmg it a sophomore-run festlval

“I favor puttmg the orgamzatlon in

*. . more.mature hands; p0551bly, though

\"not exclusxvely, ’ seniors’. Sopho-

i J::mores have "a certam nalvete and

“lack a ‘wide exposure ‘to” hterature

‘The festival is to some degree ‘soph-

omoric.’ Yet I hesitate in* ‘suggest-

“ing'a change——all the’ past Iestlvals -

have been successful. ”.

As: Gerald Doyle - pomts ‘out, - the
SI_.._F is'the:only: project: under CAC
that by :its: very, nature .changes

‘ ;.hands ‘ completely .each, year... An

“apprenticeship” system develops in
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the various other CAC programs, so

newcomers can learn the details of

operation before they assume lead-
ership positions.

- Such inexperience, while at times
increasing the fun of working on the
SLF and making it more open to all

types of students than other pro---
grams; also makes for. problems Thei‘ B

time that the chairman has in
which to learn all the details of the

workings of the committee is con-:
siderably shortened by the annual’

turnover in personnel.

The faculty tends to let the soph-

omores ‘do:as they wish. “The festi-
val is entirely up to the students,”

. Costello says. “My title of ‘advisor’.

is not official. I was never assxgned’

to the festival. I was just mterested__
and happened .to know some of the

chairmen who asked if I d help out.”

He has no control ‘over. the festlvalt _
but when the cha1rman runs out’ of
names, he serves as a “loamng i-

brary.” “It 1 felt the festlval were
really at stake, T would argue.”- "

. This rehance on the sophomore
chalrman may have.its advantages,
but..it..can.be. dxsconcertmg “You
only get adv1ce ‘Sometimes you wish
someone ,pwouldr tell. you . what is
best,”.Michelle says. Often the chair-
man : feels -sharp- pangs of - worry.
{\“Every time there’s_the panicky mo-

“ment:-when -you -realize you don’t.

have a-festival,” Costello.says, “not
enough people have -said :yes, - four
people have cancelled, that this-year.
there will be.no festival., And-the
poor chairman says: ‘I-have broken
the tradxtlon Suddenly,...-rit’s »- im-
possxble”

Usually the festival: that happens
is'not the one that the chairman *
planned The ﬁrst year 1968, Peter - e
DeVrles was’ unable to come due to -
1llness Last year, Tennessee Wil-_ 4
llams faxled to- show -at - the last;‘-.".-;'-
minute. ‘As Gary says, “Part of the
whatever' R
happens happens " Costello agrees R
“Good chalrmen w1ll ﬁnally let” the»'_‘_’_'_' s
festival - happen; it " might ‘not be: '
what. they had in ‘'mind, but they" -

festival . is® spontanelty

must .let it' go; be there to- help 1t'?;--"

_ along, but let-it go.” .

Despite his reservatxon,' Matthlasf
is dn. enthusiastic supporter of the .
festlval “The festlval 1s pedagoglcal-,'f
ly_ useful;. socxally, .a unique occa-- .
. sxon—lt is festive and good fun. Tt is ' S
a time of intimate discussions, and. = . T
an opportumty for’ students ‘to meet
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teachers informally.” Costello under-
lines the social aspect of the festi-
val. “The parties contribute to' the
festival,” maintain "its spirit. There
are great parties, home parties, by

faculty couples where all mix, grad-

uates, undergraduates, faculty, au-
thors—a" marvelous mix.” Matthias

addS':’- “Once the festival is under

way, ‘it never stops The week is

completely given over to the cele-
_bration of literature. One goes' from

one lecture to the next, to class

with the authors, to a party, to a

reception, to a symposium.” “There

is a sense of celebration,” Gary says. .
“The idea of festival depends on con-

tmulty

~ The SLF’ has developed from its’

early begmmngs in Rossie’s Faulk-
ner. semmar “and Mrozs ﬁashy,‘
natlonal festwal There has been an‘

enormous variety, . depending . on
which particular authors accept the
committee’s ‘invitation. In the last
few years the festival has begun to

attract international literary figures:
Joseph Brodsky last year, Jorge Luis .
‘Borges this year. It may begin to

expand -to other art forms; Michelle
sent invitations. to actors,  singers

and directors. Yet Costello would ad--
" vocate not moving too far afield:
from literature unless a conscious:

decision is made to change the fes-

tival from a literary to an arts festi- )
‘'val. One danger in such a move

would be a tendency to spread the
festival too thin. “The festival must

.have a focus or it will ]ack shape, ;

says Matthias." “When* -all has 'co-

. hered there is'a sense'of structurée.
‘The festxval becomes an art form in

1tself nes

1968 oo S 1971
Norman Mailer..
Kurt Vonnegut
Joseph Heller
Wright 'Morris
Ralph Ellison
...Granville. Hicks
. .. William® Buckley

Tony Bill

1969 - o o ne 19720 \

.. Charles Newman -
. Jerzy Kosinski;
 Diane Wakowski

“‘George Plimpton ..
_ Peter:DeVries -
"John Knowles B

1970 : 19731 : ; )
Gary Snyder . L ‘Gwendolyn Brooksnu- 7. 'Jorge :Luis Borges 17
Nathaniel . Tarn - Chaim?Potok =’ : May Sarton .~

" - Anselm Hollo .~ “*:)ohn Ashbery Louis Slmpson I

Tom.Wolfe -

" Richard Gilman
" John Hawkes )
Leonard Michaels ’

- .Tom Stoppard :
.. - Israel Horowitz .~ . ... -
-. Charles Gordone ..

- .+ Jay Neuguboren .
VAIIen Gmsberg

" Kenneth Rexroth
Stanley Elkin "=~ .
- Jerome Rothenberg
© 7 Arthur Miller=.

TEN YEARS OF FESTIVAL SPEAKERS

A TV L S B
Lo 1974
Stephen Spender
. John Hollander :
- Robert'Creeley -~ "+ "
- Michael McClure -
Samuel Hazo
. - Bruce Jay Freedman
_Jason Miller’ o
~Joyce Carol Oates S
i lsaac S|nger : ‘

Foge

ol 19750
Joseph Brodsky
.. ~.James Purdy
" James Farrell

John ‘Barth” " Robert Coover " John Logan & son S

- -Sldney Carrol “ Robert Duncan *-* %t "Michael Ryan R
'LeR0| Jones : -~ William'H. Gass™ .72 - Tillie Olsen;
‘John A; Williams . . Robert Bly: :

76 o

o ‘Robert- Hass

" John Gardner - :
G'alway.Kinn’ell o

fLawrence Ferhnghettl ; "

Sy R e

. ‘Robert Penn' Warren

H
]
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CINEMA 76

‘Broken Dreams, Dances & Bus Rides

Cmema ’76 is more than another

Asalute to the Blcentenmal

Laureen . Goers, co- chalrperson of
Cinema '76 with Sean Coleman,
describes the potential of the series

as-‘‘an-opportunity for students to - -

see significant examples ot cinema,
which they otherwise might miss.”
But, undoubtedly, there will be a

few in the audience who. just plain '

enjoy seeing Marlene Dietrich play-
ing another version of the femme
fatale, or who hope to catch one
more glance of Dustin Hoffman
walking the streets of New York
Clty

The eleven ﬁlms bemg shown this,
semester are broad in scope, includ-
ing selections from the categories of :
contemporary, early American and -
- foreign ﬁlm The series will conclude

with a ﬁv_e_ ﬁlm,_mowe festival en-
titled “Man in the City: Confronting

the American Dream,” featuring the.

works of filmmakers over the past

40 years attempting to portray man’s

search for  storybock endings.

The first film of the semester was
Bernardo. Bertoluccx s Last Tango in
Paris, starring ‘Marlon Brando with
Maria Schneider - in* what ' Pauline ™
Kael describes as “the most power- "
fully erotic movie' ever made.” Also '

adding the contemporary attraction
to the series is Fellini’'s Amarcord,
winner of the 1974 Academy Award
for best foreign.film. The humor in

Fellini’s film is in the situation, not.
the lines, so even the subtitles can’t -
wreck this beautifully moving visual:

perception of boyhood in Ttaly dur-
ing the 1930’s, . . P
~ Orson Welles: has.a difficult tlme
matching his production of Citizen
Kane, but The Magnificent Amber-
sons combines sophisticated sound

and camera techniques to produce a_

10

moving .drama. Made in 1942 and
starring Joseph Cotton, . it tells a
traglc -story of unfulﬁlled love,
while in the background ‘the 19th-
century aristocracy bows to the
rising. American . industrialists.
Also in the early American film
genre is The Devil Is a Woman, ac-
claimed by critics as Joseph von
Sternberg’s . .most - - beautiful  film.

“Once a vamp, always a vamp, Mar-

lene Dietrich as Concha Perez, plays
her last starring role in this von
Sternberg film. “With the dice loaded

'so that I could not win,” says the
R dlrector in his autoblography, “1
_paid a final tribute to the lady I had

seen -lean against the wmgs of a
Berlm stage. . . .” o
Jules and sz starrmg Jeanne
Moreau, Oskar Werner “and Henri
Serre, is Francois Truffaut’s state-
ment on what he describes as “the
impossibility of living & {rois.”

Truffaut marks his film with tech-

by‘Kathy' McEIroy
mcal gemus whlle allowmg 1t to :
v1brate W1th mtense human emo-
tion.’

F_'reaks dxrected by Tod Browmng,
JS a remarkably progresswe movie
made in 1932 Banned in. Br1ta1n for
30 - years because ‘of ! its unconven-
tlonal subJect matter, the film’ ralses
dlsquxetmg questlons in a provoca-

tive study of human:existence. :
The film festival “in‘'early: April

will ‘begin with Charlie Chaplin’s

City’ Lights. Fearing that the addi-
tion’ of ‘sound: might destroy the uni-
versal -character - he "had created,
Chaplin 'gambled by 'making this
film silent after ‘the:introduction of
talkies: * The“result' is ‘a" touching
drama +'of - the ' tramp’s ' encounters
with a% blind - flower ' girl ‘who be:
lieves him ‘to be an 111ustr10us m11-
honnalre T

Wllllam Wylers Dead End com-
bines":the skillful photography. of
Gregg Toland - w1th the: begmnmgs
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of the Bogart myth to produce a
comment on the detrimental effects
of a hostile city environment. After
making the big time, Bogart returns
to the slums of his youth where he
contributes - to -the corruption of a
group of youths” who- were later to-
become the famous Dead End K1ds
Leonard Bernstems ~'music’ "is
featured ‘ in the- Academy Award-
winning filmversion of West Szde
Story. Natahe Wood and Rlchard
Beymer' star’ in ‘the - Robert -*Wise-
Jerome . Robbins
productlon of’ thlS classw “glrl meets
boy’ drama. -
- Arthur Penn’s surreallstlc kaey
One stars’ Warren Beatty as'a para-
noid who is ‘running from unidenti-
fied gangsters m the streets of Chl-‘
cago: o

SHAKESPEARE FESTIVAL

Midnight Cowboy, starring Dustin
Hoffman and Jon Voight, concludes
the series with its classic portrayal
of a brutally offenswe New York

City. John Schlesinger’s work
reaches a climax with Joe Buck’s
realization that there are a lot of
“midnight cowboys” on 42nd Street.

six-million-dollar -}

o CINEMA ’76—-—SPRING SEMESTER
February 3-4 FREAKS - -
{24-25 JULES AND JIM.
March 23-24  THE DEVIL'IS' A 'WOMAN
30 31-  THE MAGNIFICENT AMBERSONS
April . 4 -+ CITY LIGHTS ] )
5 DEAD END "
6 . WEST SIDE STORY
7 MICKY ONE .
) 9. MIDNIGHT COWBOY
21-22-. . AMARCORD

”AII the World’s a Fllm”

“Shakespeare’s plays, as-everyone.
but' Charles' Lamb hasrecognized,”
says Professor Paul Rathburn-of. the :
English- Department; ‘“‘were .written
to be performed—seen and llstened

to. by “audiences, rather than.con- :1

templated by md1v1duals Ain . sxlent
study.” - . LAt

.. Professor Rathburn is attemptmg'.
a.'repeat performance ‘this sprmg‘
with the showing of the Shakespeare.
Film Festival.. He has.adifficult act:
to follow—two years:ago -total at-

tendance was " 'estimated “at 13,050 "

viewers, and that was with Monday. .
mght football as competition,

Dr. Rathburn will offer the ‘series
in .conjunction with his’ course on -

the works of William Shakespeare

Mike OConnor Student Union film
coordinator, arranged for the sched- -
uling of the films whlch the English
Department will” sponsor. - :
.- There. are obvious advantages to
.mcorporatmg the ﬁlms into the cur- -

riculum. Rathburn sees the -film: .

series as not only a cultural event * -
but also as-a potential campus w1de .
educational opportunity.- :
- “For those who are able to attend -
all the films, the series: "becomes an -
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: mester ”
Rathburn -offers’ several reasons»f'

‘Burton; "N v
Cusack, Michael York, Irene Worth

extensmn of the classroom m whlch:
one can see close to one—thlrd of :

Shakespeares works in” ‘one se-:

in. support” of the valldlty of screen
adaptatxons ‘of :the" ‘Master’s works.

When Shakespeares plays’ yvere first

performed at the Globe theater there

-were no-.act divisions; no.**curtain’
" The structure of‘the” ‘stage
. itself. prov1ded for:seating ‘on: three -
sides, and allowed a closeness to the :
audience, ‘often’ lackmg in 20th- cen-'*-

lines.”

tury stage’ constructlon
Today there is-an mcreased possx-‘_
blhty of losing power and. emotlon

:‘v1a the orchestra pit. The 1mpressmn"
given is.of ‘the players acting agamst ‘

a one- dlmensmnal painted_ -scene..

'Film has the advantage of being able:

to bring :the viewer closer to the
scene, . so that. as Hamlet holds:
Yorlck's “skull, for .example, one can.

-feel an mtlmacy with the character,

and expression is'not sacrificed.
" There: are other reasons why the:

series should not be missed: Paulx

Scoﬁeld ‘Laurence Olivier, Richard
‘Nicol = Williamson, "~ Cyril

.. by Kathy McElroy

.and Diana Riggs are several. Rath:

burn .points..out that thlS is more

.than an lmpresswe hst of some of

the world’s _greatest . actors,v,xt in-

‘cludes many of: the authentlcally
‘great Shakespearean actors .known
- for the quahty of - serlousness they.

brmg to the actmg tradition.

“The’ 10-ﬁ1m -series. will feature se-\
.lectlons from the - tradltxonal -cate-,
comedy and,

gories of - history,
tragedy. . Yesterday’s. opening - fea-
tured the Olivier Richard III., Later
in the series. Henry v, acclalmed by.
many. as the greatest . Shakespeare
film, will be. shown as another. ex-
ample of the hlstory plays Dxrected

" and produced by Laurence 011v1er it

combmes the. artlstlc creatlon -of

Ehzabethan mood W1th mnovatlve/

c1nemat1c techmques

The Russxan version of Twelfth_ ‘
Night,. pralsed for its. lmpresswely.

orchestrated productlon .will be the
ﬁrst comedv shown.. Further into
the . series,. the Shakespeare purlst
will feel at home with Peter Hall’s
A, Midsummer Nzght’s Dream . —

there are actually less than a dozen

.lines of the play omitted.. Peter Hall,
leading director of the Royal
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Hamlet, Macheth,

- and much, much more,

Shakespeare Company,. succeeds in

preserving the verbal quality of the
work, but 1s cr1t1c12ed for his some-
what - léss’ ‘impressive visual pro-
Jectxon

" Zeffirelli’s - The Tammg of- the,

Shrew is both a crowd pleaser and a’

male chauvmlsts dellght HOlllS Al-
pert  in” Saturday ‘Review ' “says,
“Elizabeth Taylor. has held nothlng
back"in- attackmg the "role with

blazmg fury-and in ‘her- ‘final - mo-
- ments, When she is at last: the tamedz
_ wife’; . ;'she'is magnificent. : All
the’ possxbxht.les of humor have been :

oxploxted g

Tragedy - begms with Polanskls
Macbeth-in’ which the dxrector ex-
plolts hlghly ‘inventive™ einematic
genius™ “to- create a supernatural
whlch is disturbingly behevable

Romeo and < Juliet ‘comes to ‘the
scréen 'in an exploswn ‘of’ splendor
and ‘. grace - when . Rudolf . Nureyev
joins' the ' Royal Ballet and’ the Or-

_chestra- of the Royal Opera House
»at Convent Garden. This film of the
contemporary ballet mcludes a syn-'
op51s before : each -act ‘and' offers ‘a’

new appreciation’ for-a ‘classic love
story (Guys, trade m your cleats
for toe ‘'shoes.) * :

Othello featurmg a superb por-

- trayal of Desdemonal_ by -Maggie

12

Smith, will ‘be followed by Olivier’s
Hamlet. Olivier's performance and
direction of what he describes as
“the -tragedy of ‘a man who could
not make up his mind,” make this
ﬁlm an’ mternatxonal classm 1

) What better way to conclude thev
tragedles than with Paul Scofield as

King Lear" Judith Crist descrlbes
Peter Brooks elumdatmg ﬁlm as
“drama of the :highest order;— and

a ﬁlm for even non-Shakespear-

eans ‘ )
Each dlrector as the artlst of the

ﬁnal product brings' to the’ original: ‘
work- a unique ﬂavor Much of the,l

ey e

criticism aimed at, film adaptations
of Shakespeare’s works originates in
a concern for. the hcense and free-
dom dxrectors often. exercise. For
every director who is as rlgldly loyal

- to .the text as Hall, there is a.Zeffi-

relli, who is w1llmg ‘to sacrifice com-
petition . for - craft, . Dr. . Rathburn
stresses that. in such. productlons it
is the spirit of. the play, the essence
of Shakespeare s work Wthh 1s cap-
tured. .- .

In. offermg a crxterlon for evaluat-
mg the final work Rathburn sug-
gests, “The. true- test . of ‘a. Shake-_
peare film is: has the filmmaker
used cinematic ' techniques ‘which
successfully translate.  Shakespeare’s

:verbal: 1magery mto screen 1mag-

ery""

To argue that a film overlooks cer-
tain details of the original written
version is as senseless as to com-

RS jplam ‘that a movie does not dupli-

cate exactly. a novel.  Rathburn
notes, - however, that -while very
few novels have become truly.great
films,
translating into -an 1mpresswe ﬁlm
is: ‘greater. ’

At a'time when the expense of the’ :
engagement of ‘an ‘acting -company

_places . this- alternative - beyond "the

range-of feas1b11ity, film provides.a: -
significant cultural- and . educational
experience, : So, alas, there is:hope
for those of us who waited in-line
in vain on registration day to enroll

.in_Dr. Rathburn’s: highly popular.

course. ‘Film — it's" the next best‘
thmg to being there "o =

,,,,,

'February 5. "RICHARD. m
w90 {‘TWELFTH NIGHT
~March 17 UA MIDSUMMER NIGHT'S DREAM?'} :
o4 25 ROMEO” AND_ JULIET . ..
,;29";__'MACBETH s
| April o1 HAMLET o

May 2

E: | SHAKESPEARE FILM FESTIVAL

12 KING LEAR
26~ HENRY V*© S
:THE TAMING OF THE SHREW

4% BCHOLASTIC.
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- tion of

Will You Stl“ Love Me When l’m 64?

or

Tenure at Notre Dame

This is the first in a series of two
articles. Collective bargaining will
be examined in the second, which
will appear in the neact issue of
Scholastic.

.

" “Tenure is a reward, a sort of job

security, given for good service.”. - -

“The people who get tenure are
the ones that the. administration
likes, the ones that don’t cause them
any trouble.’

“I don’t understand why teachers_"
should have tenure when it isn’t
found necessary in other professwns .

—like in business.”

—vViews of students on ten_ure':

About the only time students are
concerned with tenure is when a.
teacher, whom they like, ‘is demed it

and his contract is termmated 'I'hen,

they may become angry ‘and’ frus-

trated with a system which _seems
1ncomprehen51ble which - seems ‘to

operate totally beyond their ‘control-
and which seems to be another ex-
ample of administrative injustice."

They are angry for a while and may

talk about how unfair the decision -

was, but their main awareness is
only of the immediate effect of the

decision, the absence of -a particular’

individual from the faculty.

Academic tenure is not a sxmphstlc: v
measure designed to insure job.secu- °

rity for its own sake. The Notre

Dame Faculty Manual defines tenure:’
as a permanence of appointment, the .

purpose. of. which is the protection
of academic freedom, the right to

receive, - discover, convey -to others: -

and to act upon knowledge and ideas

‘by which the privileges of members

of an academic community are pro-

tected.

It was in concern for academlc
freedom that the American Associa-
Umver51ty Professors
(AAUP) was founded in 1915. The

AAUP expressed these concerns-in

14

its original “Declaration of " Prin-

ciples” which evolved into the 1940

“Statement of Principles on' Academ-"

ic Freedom and Tenure.” This state-
ment’ was jointly formulated by the

AAUP and the Association of Ameri-_
.‘can Colleges and.was: made in the
“stated belief ‘ that:
~h1gher education are. conducted for
"the common good and not to further . -
‘the-interest of either the individual -
- teacher or the institution as a whole.
_The common_good depends upon the
‘free search for truth and its’ free~

“Instltutlons of

exposition. -

“Academlc ‘freedom is essentlal to
these purposes and applies to both
“teaching ‘and research.’ Freedom of_
research is
‘advancement of truth. Academlct

fundamental

freedom in: its teachmg aspect is

"»fundamental for the protection of
“the rights of the teacher in teaching

and of the student to freedom in

“learning. It carries ‘with _it - dutlesv
‘ correlative with rlghts " ,
‘The statement goes on to outlme"'
vspecxﬁc procedures with regard to

the workings of a system of tenure.
In- subsequent - years,

to the.

-interpretive -
-~ comments and additional statements’
‘have been made by the: AAUP in
'llght ‘of -experience in dealing with
= questxons of academic freedom and_
’ tenure , )
Though academic tenure mvolves'
“much” more than job securlty, the
“element of financial security is im-
:portant and tenure is dlrected to-
ward ‘such securxty insofar: as’it re-.
lates to academic freedom. It is of -

by Shella Kearns

vgreat 1mportance that all . poss1ble.

steps. be taken to. prevent financial
con51derat10ns and job securlty from
xmpmgmg upon academlc pursuits.
Tenure assures the teacher that his
professmnal ﬁndmgs or utterances

‘will not be limited or.directed. by
'. .possible pressures from either an in-
§st1tutlona1 admlmstratlon or. forces

outside of the mstltutlon whlch

might otherwise .cost him “his posi-
~:tion, In turn, this also assures stu-
“dents’ ~and
teacher’s statements are influenced
" only by his professmnal Judgement
‘not by fear of losing. his job." :

~the - pubhc that™, ‘the

Tenure is based:on,.and" 1ntended

“to protect, the ideal of academic free-
~dom. Any partlcular system of’ ten-

ure, however, is desxgned by’ an_in-
dividual institution with a system of
real procedures and specific p011c1es

dn its statements, the- AAUP ‘out-
*-lines p01101es, as guldelmes concern-
‘ing .tenure and academic-. freedom,

but the way in which ‘an individual

~institution - follows these guldelmes

is a° matter ‘which it- decxdes and im-

plements in ‘its own way. :There.is.

a separatlon between the: concept’ of
academic tenure.and its apphcatlon,

.or at: least the apphcatlon is. not

necessarlly or always -in’line. with
the concept. The actual workings of

-a system of tenure must be observed

to determme to what extent any’ in-
d1v1dual institution ° embraces the
ideals of academlc freedom protected
by such’ a system. -

The questlon is; then how the sys-

“tem’of tenure works at'Notre.Dame.
. Who. gets
L why" Who is or'is not granted ten-
_‘ure—when and why? What are’ the
‘spec1ﬁc procedures set forth 1n the

promoted—when . and

" .. SCHOLASTIC




Faculty-Manual»and how are indi-?.

viduals dealt with according to these
procedures? - These ‘questions can be
answered.. most directly. by looking
at what happens to persons placed
on the University faculty.

. .Appointment:-to the regular ‘fac-
ulty may:be at the rank of Instruc-
- tor,; -Assistant :Professor, - Associate
Professor:or Professor, though- time
spent at the rank of Instructor does
not -count: toward -tenure. Suppose a

person:is appointed to the faculty at

the rank of Assistant Professor. The
requirements for the position, as
stated in the .Faculty Manual,.are
that the person.should possess a doc-
tor’s degree or.its equivalent and
that,: “He should have demonstrated
teaching ability, promise as a schol-
ar, interest in students and a gen-
uine spirit: of study necessary ‘to
keep his courses continually revised

and to assure his growth:in knowl-.

edge and maturity.” -

. As’ is usual, this person ‘s .ap-
pointed for a contract period of three
years. The Faculty Manual states
that during:-this time: the person’s
rank: and salary- will be reviewed
each year. 'This review, however, is
only formalized when a faculty mem-
- ber. comes - before his department’s
Committee on Appointments and
Promotion “for consideration. - This
usually only: occurs at ‘the end of
contract periods when decisions are
made "as to- whether or not a-con-
tract should be renewed. In the years
that ‘fall : between : these formal re-
views, the review procedure is up to
each * individual - department chair-
man.

Ideally, there should be an eval-
uation of each faculty member’s per-
formance by his - department chair-
man every -year, and-an encounter

between the two regarding the find- -

.ings of:such.an evaluation.: Such an
evaluation-is of great importance to
a faculty member in that it may
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give him an idea of areas in which
he is deficient and may improve his
performance,  or may serve as a
source of positive reinforcement for
his performance. Some-chairmen do
conduct this type of review but not
all do so, as it is up to each depart-
ment chairman’s discretion to deter-
mine the. particulara method of. re-
view.

At the end of the second or the
third year of the contract period, a
decision- must be made whether or
not to renew.a person’s contract. If
the contract is to be terminated,
then the person involved must be
given 12 months’ notice of -such -ter-
mination. If it is renewed, the con-
tract extends for an additional three-
year period at the same rank, accord-
ing to the procedures for promotions
as outlined by the Faculty Manual:
“The formal procedures.for deter-
mining the recommendation for ap-
pointment or promotion are initiated
by the Chairman of the Department
in consultation with his Department
Committee on -Appointments . and
Promotions. - After such consul-
tations, the Chairman of the Depart-
ment: submits a written recommen-
dation to the Dean of the College.
After - any. necessary, consultation
with the Departmental Committee,

the Dean makes appropriate recom-

mendations to :the. Provost, who
after consultatlon wlth the Associate
and Assistant Provosts, the. Vice
President for Advanced. Studies and
the Deans, then submits recommen-
dations to the President : . . The
procedure for reappointment is. the
same as for appointment.”

The person -considered in. thls ex-
ample has had his contract renewed
for an additional three-year. period,
but may not remain at this rank-of

_Assistant Professor without tenure

for more than seven years of service.
In :the same respect; persons at.the
rank of Associate Professor or Pro-
fessor, will not -be retained for more
than four years without tenure.
This lxmxted time is a probationary
period which is in accordance with
AAUP guidelines with regard to
tenure = policies. . The probationary
period needs to be of a length
which allows the institution a sui-
ficient amount of time to evaluate a

faculty member’s performance but
not so long that it.is detrimental to
the faculty. o
‘The - procedures for . deciding
whether or not to-grant tenure are
the same as those for appointment
and promotion. Evaluation of a fac-
ulty member, as stated for tenure,
is, among other considerations, based
on -the criteria for appointment to
the rank of Associate Professor, as
outlined - by .the Faculty Manual:
“He should -have -demonstrated out-
standing: teachmg ability - as evi-
denced by his growth;m_knowledge
and maturity, his salutary influence
on his students and his standing
among his colleagues. .. Notable
achievement in scholarship, as shown
by significant publication, by mean-
ingful contribution to public service,
will ordinarily be required forthis
rank.” - Granting of tenure to-an
Assistant . Professor ‘though, does
not necessarily 1mp1y,promot10n,to'
the rank-of Associate Professor.-
Other considerations also enter 1nto
tenure decisions. Staﬁ'—planmng on
a departmental and University-wide
basis,::bringing in.the question of
tenure ratios, the ratio of tenured to
nontenured faculty members is of
real concern.: Notre Dame operates
under such a ratio which -allows for

no more than one half to two thirds

of .the faculty to- be tenured. The
necessity: of . such an-enforced ratio
is argued by the fact .that higher
numbers of tenured faculty members -
may be detrimental to a department
or to .the University -as -a- whole.
Financial resources can -only go so
far, and once a faculty is overstaffed
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with tenured members, the expan-
sion of faculty that would be needed
to bring in “new life” may simply
not be financially possible. It has
been suggested that if decisions are
made wisely, a formal ratio is not
necessary and will work itself out,
but even so, any decision must take
into account the effect which it will
have on the overall situation of the
department or the institution.

- Staff planning which projects be-
yond a year-to-year basis must take

_into ‘consideration the limited num-

ber ‘of positions.  When this number
is limited, the importance of getting
the best-qualified person for the posi-

‘tion is‘increased all the more. .In

effect, the decision not to grant ten-
ure-to a-particular -individual is not
necessarily based on that individual’s

failure in performance as a faculty

member but may-also take into con-

51derat10n whether or not: the ten-

ured position may be ﬁlled by some-
one else’ better qualified.”

 The faculty member who has been

taken as an example here is granted
tenure, - whxch - considering ‘the cri-
teria of Judgment ‘and- other factors
involved," is ‘no- sm

ment, Tenure ‘is - a“permanence : of -

appointment ' and’ is ‘granted by the
University ‘only in writing, in a con-
tract or-letter of appointment. This
appointment " continues  until ‘retire-
ment,’ which normally occurs at age
65. - This personis eligible for pro-
motion to the rank of Associate Pro-
fessor-or Professor and his rank and
salary --are- reviewed periodically,
formally when ‘he' comes: before: the
Department Committee on- Appoint-
ments and Promotlons for: consxder-
ation for promotlon : :

- Some argue-that academlc tenure,;

by’ assurmg permanence of appoint-
ment, - encourages a“-mediocrity ‘ of
performance. - ‘A’ professor, “assured

of ‘employment, may- not continueto -
‘be diligent in the’performance of his

duty. - Tenure ‘makes ‘it exceedingly
difficult’ for an"institution torid: it-

self ‘of ' “deadwood” on the faculty.
The decision to grant tenure is made

with the assumption that the per-
son will continue to’perform in a
manner consistent with previous
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performance. In some cases, though,

this assumption may not be realized.

Another faculty' member, for ex-.

ample, once granted tenure, becomes

lax in- preparation for his courses,

and pursues’ no significant scholarly
activity, making ‘little or no serious
effort at publication. He is secure in
his position ‘and' is ‘not  concerned
about further promotion or recogni-
tion. The problem is that though his
efforts as' a faculty ‘member have
ceased to be of exceptional. quality,
they are not: - exceptionally poor
enough - to warrant dismissal.

‘The fact is that:such a ‘case is

"quite possible; -the reasons' for its

coming about may or may not be the
direct result of granting:tenure, The
failure is not necessarily in the sys-
tem of tenure ‘itself but may be.in
the application’ of ‘that system.: No
judgment ‘is foolproof. Tenure de-
cisions may bewrong. A judgment
of a person may have been valid at

one time while it is now no longer

supportable, Yet the quality of such
decisionsis of vast importance, not
only with regard to:individuals-in-
volved,- but even more- so - for: the
good of the University as a whole.

Every effort to make’ them foolproof -

must be made.: - :

It has been implied that the: dif-
ficulties,” or :perhaps -safeguards, in-
volved in the dismissal of a’ tenured
faculty “member -are great indeed.
The -action is “a ‘serious one,- the
grounds for which are well defined.
A tenured faculty member may be
dismissed only “for. serious "cause
except in"a’ case: where the faculty
member’s' academic 'division: isdis-
continued: - or in- “circumstances of
extreme ‘financial - exigency. to’ the

University.::. The faculty - -manual

states that: “The University - must
reserve the: right- to - terminate ‘the
services of any member .of the fac-
ulty - for iserious’ cause. :Dismissal

for serious cause is defined as dis-

missal for one of the following rea-
sons: dishonesty, professional in-
competence or continued neglect of
academic duties, regulations or

. responsibilities, conviction of a fel-
" ony, or disregard for the Catholic

character of this institution, or caus-

ing notorious and public 'scandal.”
In discussing the degree to:which

tenure:may encourage mediocrity in

faculty, the person taken as example.

would not. qualify for -dismissal be-
cause, though-his behavior:is.unfor-
tunate, it -is .not- of -a nature. which
would show him to be professionally.
incompetent. An example that would

constitute serious cause is that of a.

professor who has falsified research

in order to be .published and-.gain

scholarly - acclaim, hoping that. his
falsification would not be discovered.
If his act ‘is discovered, he is .not
only subject to:dismissal but his-ac-
tions may.have legal repercussions.

The :: procedures. for -establishing
serious-cause for dismissal are specif-
ically set forth: in the faculty: man-

" ual. -Before the formal charges for

the - dismissal of a faculty member

-are ‘brought; . however, the Provost
appoints two members of the Aca-

demic Council to try to deal with the
matter in private. -It is only. when
this :attempt’ fails that the formal

_proceduresare * brought to: bear.

These procedures are very stringent
and: give the faculty ‘member ade-
quate opportunity to - confront his
accusers and present -his.-own -de-
fense with:benefit of counsel.

- The . procedures followed::by. the
University.: in such: cases are: in
accord - with guidelines -outlined . in
AAUP policies and- statements. “The

stringency: with- which serious cause .

must ‘be “shown -is essential :to :the
protection of academic.freedom. The

. dismissal-of:a tenured faculty mem-

ber is'a matter which need berdealt
with very:carefully, not:only to.pro-
tect the rights of :the.individual in-

-volved, - but ralso to: safeguard: the
academic freedom which tenure 1s'

desxgned to:insure. RE
‘There is-also the.case of the non-

- tenured faculty . member- whose. con-

tract is not.renewed at the end of a

contract period when it is decided .

that a person would not be-granted
tenure. Nonrenewal may occur at
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other ‘times, but ‘it is mandatory
when tenure. is denied at the end of
the specified ‘probationary ‘period.:If
the faculty’ member believes that the
decision: not- to grant tenure,; and
not to. renew hlS contract”for more
than one year, :is'a ylolatxon of his
academic - freedom, then‘:there are
clearly defined procedures which he
may initiate’ to-appeal -the’ decision.:

- Until now, there has been-no way
that:a* faculty: member, who was
denied tenure and whose: contract
was not renewed could: obtain ‘a
formal statement of - the reasons for
nonrenewal of* his ‘contract. - Just
recently, the Academic Councrl at
the recommendation: of the Faculty
Senate, ‘approved a :revision of the
faculty manual which would requlre
a- statement of: reasons ‘in‘ cases
of 7 negatlve ‘decisions on‘'reappoint-
ment promotlon or tenure. Approval
by the: Board of Trustees will be re-
quired before the change is finalized.
It “was ‘specified, however; that -this
pohcy is: entlrely for mformatlonal
»purposes It does not give the faculty
‘member right of 'any kmd to a“re-
consideration of the decision.or to'a
contestation of ‘the ‘reasons; ‘ The
. faculty ‘member’ ‘concerned in such'a
negatlve decxslon may request from

hlS department chalrman, the rea-_

.sons. for the’ decxslon

“The" AAUP recommends’ ‘the : give

ingof a statement of reasons as con-
sideration ‘ necessary-to any:normal
human' and ‘- professional - relation-
ship.  The statement need not con-
‘stitute a ‘justification ‘of the negative
Adeclslon, showing-the weaknesses of
the ‘‘faculty member - which precip-
itated the decision—such a state-
ment would :not accomplish ‘its pur-
: ‘pose, that of contributing to the good
of~ professmnal ‘relationships—but
“the* statement of reasons may- be

. 'effectlve in giving a. -report of con-.

sxderatlons mvolved ‘in‘the: Judge-

“‘ment,” “not. as’ Jusnﬁcatxons but ‘as a
consxderatxon of “respect to ‘the fac-_

‘ulty member mvolved

N P )
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This policy also involves a ques-

- tion- of whether or not the concept -

is in line with the application. Such
a question cannot be answered until
the policy begins to be administered.
The application of the concepts in-
volved in the giving -of reasons af-
fords possibilities for being an'added
force in serving the values of fair-
ness and respect. “This'may be true,
though, only to the extent‘that:this
application is in line with the con-

. cepts on which it is based. Allowing

the giving of -reasons ‘to ‘become a
form of justifying negative decisions
and defending them moves more to-
ward ' creating-"an adversary rela-
tionship ‘than- toward fostering mu-

‘tual respect. It is, the value of ‘this

mutual respect by ‘all’ persons con-
cerned that will hold the - policy’s
application in line with the concepts
on which it is based :

The policies on procedures which
have been .discussed: are most cer-
tainly almed at -the protection of
individual - faculty members’ inter-

ests, but they are aimed also at the

protection of “the interests. of - the
University. This interest does not
simply constitute the financial well-

.bemg of - the: University or. the ease

of - administrative operations. The
good of "all these should ‘be’ only the
good of the education offered at the

» Umversxty _The: final and most "im-
-portant. goal ‘then' is in the® good of

the students Questlons of tenure,
how ‘it is admlmstered “hiring -and
ﬁrmg p011c1es of the. University, the

vrelatlonshlp ‘between administration
. and faculty—all affect the quahty of

the student’s education.
--Students-do have a voice in: fac-
ulty decisions which are specifically

designed ‘to ‘take into consideration

students’ evaluation of faculty. This

s ‘the ‘purpose ‘of ‘the ‘course’ eval-

uations ‘conducted each serester. A

‘discussion:"of the ‘effectiveness of

course’ evaluations will not even ‘be
attempted here, but the-'consider-
ations-of the poss1b1ht1es whlch they
have for effectlveness is a necessary

Eone

A course evaluatxon is the primary
means "of measuring or evaluating
. teachmg effectiveness ‘which is con:

sidered in- decisions on appomtment

~and promotlons A faculty member S

classes may be observed on occasion
but this cannot give’ an accurate pic-

ture of a person's teaching effective-
ness. The course evaluation, though
some may question its accuracy, is
one ‘of the most accurate:ways-in
which teaching effectiveness may be
assessed: ' It is where the students
have some sort of say’in determin-
ing the quality of their-education, if
they. choose :to recognize it:and use
it to its full advantage. ‘Every .de-
partmental committee on appoint-
ments and ‘promotions is obliged to
study and take into accolnt all course

‘evaluations of each teacher’ under

con51derat10n

Academic freedom, - as it is: pro-
tected by ‘tenure, need be the con-
cern-of the. entire’ University com-

" munity, faculty and-administration,

as ‘well as students It -is a, mutual
concern which requrres the . open
communication --of all partles, in-
volved. Decisions regarding-appoint-
ments and promotion are.not: solely

-in the administrative realm. Faculty

and students participate in these de-
cisions in vital and necessary roles:

A university, through its adminis-
tration, is concerned with the quality -
of’ ‘higher education: and how that
quality is reflected in its institutional
workings. ‘A faculty. is. concerned .
with - its :rights and prlvileges .but

‘these are also grounded in a concern
_for the "quality: of - education.”: It is

the students upon whom :this has the
most direct effect. -And therefore,
their concern—our’ concern———for the
quality - of education should equal

“or surpass* the ‘concern of admlms-

tratlon -and-faculty. - : ,
~.The question of- tenure—the ques-

“tion .of ‘the quality of education—is

indeed a mutual concern of all mem-
bers .of the Un1vers1ty requlrmg'
open. ‘communications - w1th all par- :
tles mvolved L st
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Perspective

Sr. Jean Lenz has been the rector of
Farley since 1973. She also teaches
in the theology department

For some - reason I have been
promising myself almost all my adult
life that I will write a book. In so
many ways. it's a rather. delightful
curious yearning and I.recognize it
most when I hear myself say after
some  type of ‘incredible event, to
whomever is within earshot,. “Would
that -make a .good -chapter!” -Or,
“Catch it for a footnote.” Or, “There
goes an epilogue—get it in print.” .

Chapter headings came fast while
I was making my way through seven
years of:high school teaching, There
was a team of fellow faculty mem-
bers that fantasized through a whole

series of essays with me,; but not a_

word was put to paper. ‘Till this day
when we meet we still verbally artic-
ulate some of those tales as though
we read them somewhere the night
before. With all apologies to literary
scholars, I-do believe that’s ‘“oral
tradition” of a sort..

_Quite unbeknown to me, thls some-
what subtle desire for pubhcatlon got
packed:in with, all -that I.am and
own three years.ago when I came to
Notre Dame. I distinctly remember

standing on the front steps. of Farley

Hall where I was destined to turn
the title “Rector” into:  some kind
" of real living,. and ‘rather flippantly
remarking, “I’'m sure there’ll be a
few choice chapters, footnotes-and.a
bulging: bibliography in this hallowed
hall.” And then.life got under, way.

I found myself surrounded by a host

"of- folks who. joined me in picking
- at my promise to-publish-with their
rhythmic query, -“What’s . the ‘latest
- chapter?” or:their offer of - details,
- “Listento this local-color. morsel—
has great footnote potential!” Some-
times the conversations got so con-
-crete that I thought for sure there
must be galley proofs someplace in
-those papers on my desk. :

" The desire to capture this place in
" print gets so strong at times that I
think out loud with a burst of energy

and conviction, “Iwill turn the whole

book out tonight.” Then in terribly
realistic reflections I say knowingly
and quietly to myself, “Could any-
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ocne ever capture the unending life
of this place in between periods?”
But lots of moments .are spent .in
the middle of those extremes and so
to date there is a- heap of oral tradi-
tion- that has: been gathered and
garnished through the spoken word
into memories waiting for an author

to tuck them behind a book title. P
.- As. I think .of how -to keep this

publishing promise. to'.myself,. I'm
beginning to believe that to have a
title: is at least :to have a start at
getting that - oral - tradition into.a
fascinating. sequence of theme and
tale. And there is hardly a dearth
of titles.

'*

On. a ,variety‘ of occasiovns_.vI' find
myself saying a series of words and

then muttering -surreptiously or an-

nouncing . with .great gusto—‘Now
there’s a book title!"” One of the first
titles that ever crossed my lips came
as the result of making:choices from
a buffet luncheon table..
pened I was at a: meeting and dis-
covered aJesuit friend who  said,

“Jean, .how ‘I .wish we -had some

minutes so I could hear about life
at Notre Dame.” -As he said. that we
stepped before the Jell-O. salads and
I.pointed to one saying, “For lack of
time let- me simply say that life at
ND is like that seven-layered Jell-O
there.” We laughed some, . but for
days those words kept ringing in my
head. There were moments when the

at . Notre ‘Dame—I .Inean,

As it hap-

by Sr. jean Lénz, O.S.F.

title—Seven-Layered Jell-O—flashed
through my. brain. in all: kinds of
print—serif, sans serif, italics, and
colors. And the Jell-O image went on.
There are layers of life at this place,
colorful and vivid. -There are.cer-
tainly days when things:are.a bit
shaky, everything from class lectures
and assignments to friendships:and
romances. .Or there are days. when
life is-: really. rather . bouncy, like
Jell-O can get. When the '‘heat’s on”
it’s amazing how a great amount of
reality - melts- into - oblivion.- Then
when . topics and people:cool .off, life
shapes up . again—Jell O-like. : It’s a

- fun title for -all its serious.implica-

tions. - P iy

.. After Pre51dent Ford’s v151t to
campus last -year, the most' recent
former editor of Scholastic:stopped
by -and-said, “You know. that-Jell-O
image we got going, well, -someplace
in that book. you have to_ say, that
the Jell-O mix was filled ;with a great

-helping of tutti-frutti-cocktail mix

the day the President .came to: cam-
pus!” Layered, shaky, bouncy,.stiff,

-melting,. colorful, wvivid, nutritious,
.served up by the best: of chefs, en-

joyed by.the hungry and ‘the: tasting
connoisseurs, a favorite dish adver-
tised around.the world—'—thatfs .life
~seven-
layered Jell-O.

During my very ﬁrst days on

- campus:in -August 73, I was making

a-request for some hall equipment.
In the process the. man at.the desk

.looked ~at me -and remarked : quite
seriously, “A woman. rector.at Far-

ley—you've got to.be a scandal in
this place.” I knew he meant it, and
I tried to realize I was not an.easy

‘newcomer for him and. others in the
" midst of all the male. tradition this

place has known. But(as I .criss-
crossed. the campus :back .to Farley
I could feel some. very. definite large
crumbs of anger -inside .me and I
found myself. threatening— I don’t
know . whom—to - write :a "book en-
titled, -/‘Bearing the Burden of the

Maleness of Notre Dame.” I men-'

tioned this to some: Farleyltes who
offered - their own: stories of -similar
situations. Then and there they de-
cided I could only be editor of that
book and maybe get to write the
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first chapter. They would supply the .

rest. ‘Just the other day a few of us

'what it would mean to share life

“with 250 young, bmght artlculate

were talking about “that book” and .

agreed that at this point in time the’

full report would have much to say

about some of the very positive as-’
- that has‘
touched our lives deeply. (We really .-

pects of ‘the burden”

should write that book to get all this -

-said!)

I never cease to be amazed at how -

book titles keep falling out of sen-
Not long ago -in a conver--

tences.

university women. Among other

things, it has turned into an awesome -
and precxous ministry.- And when it
‘comes to spinning out titles, it's that
word “mmlstry" that conjures up a
list of them; the first of which could
‘name both book and opening chapter;
" with : the . words, “The Ministry . of -
.Hollermg ” A series of chapter head-

.'ings jump onto paper almost immedi-
- ately waiting to be ﬂeshed out with

sation with hall staff personnel ‘I

found myself saying, “You know, if-
you let -it happen, you could get
Picked .

picked real around here.”

real. Someone near me repeated the.

words and looked at me surprised.

I looked surprlsed too. I had never-

heard myself say. that word com-

bmatlon before, “and suddenly there-

was a book jacket going through my.
mind in subliminal advertising fash-,
letters—PICKED
REAL. I tried to articulate what

ion  with. " big.-

was behind the phrase. It isn’t that -

people” are making 'a case out of
your life exactly; it’s just that in
the everydayness of things around
here students, fellow faculty, staff,
and friends are always there asking

-related ‘examples -and. words: "~ The -
‘Mmlstry of Letting Others Mlmster,'
‘The . Mlmstry of Being ‘With Those -

In .Love; The Mmlstry of Being in

the Right Place at the Right Time; -

The : ‘Ministry - of- Wine and Cheese

Partles The Mmlstry of 'Wondering .
and"Waiting. .

;- The Ministry of
Bemg Mlnlstered To And the list

‘goes on. But there’s no doubt about

which essay goes first. It has to be

. “The Ministry of Hollering.” I.just
can’t believe how much I have come:
"to believe in it, and the clever and
-,various- ways it happens, and how

~many people support it, and how
~much " confusion gets dispelled be-
~ cause of it, -and how much commu-

in a very obvious or subtle way the .

target questions, and they expect an
honest answer. Who are you, really?
Why ‘did you come here? Do you

really "believe that?  Why did you
Why don’t.you go there?
You really like him or her or.them
- or it, ‘don’t you? How .come I got

laugh?

nity yearns for it, and how much
peaceful sleep- it makes possible.

Hollering has been elicited from me

at all the main doors of Farley on

" various occasions, as well as in halls,

that grade? -Are you really happy? -
Can you forglve me? How come life :

makes S0 much sense some days" o

‘bel levels.

rooms, and in one-to-one whispers,

all of -which has taught me that
hollering comes in a variety of deci-
To holler effectively has
got to be an’art. In some ways ‘I

_ just can’t ever imagine not writing -
‘“The  Ministry of Hollermg” It‘ '

. gnaws at my pencil.

~And. through it all I've dlscovered -
all kinds of real answers to :things I

had - never ‘questioned “so . carefully’
or deeply before. . People scratched -

the surface of my: words and actlons,
and in a .sense. pxcked their . way

through my. living . experience. ' So

often I did the same with: them. ‘In .

the course of it all I threw - away

some of my old insights, deepened

others, caught sight of some exciting:

new ones. All in all if I ever wrote -

© “Picked Real,”"it would be ‘a chain -
of chapters attemptmg “to capture"‘
some of " the -most meanmgful mo-

ments of- my three years here. .

~ Before T ever landed at Farley I‘:
must ‘confess that I had some serious -

doubts . about whether I would last

in: that rector posmon ‘until Christ-. -

" their . ‘gear. for- home rise from- a.
measle. bed b1d farewells and get on

m e couldnt begm ‘1o lmagme,-_i

FEBRUARY 6 1976

And SO ‘the’ t1tles go on tumblmg
‘-'. oout ‘of sentences’ and all kinds of ‘liv-"
' Two book . titles

that would surely- help orgamze the .
month ‘of May tales. .are ““Life in'a
- Holding Pattern” or “Elephant ina:
‘Last May there K
'.{,were moments, when 1 literally felt
‘as though I were manning the con-:"
“‘trol- tower. at. O'Hare: Internatlonal .
-clearing runways of a- sort,’and land-
ing. planes stacked hlgh on’ “hold "

mg experlences

Pink - Parachute "

All of which-is- to say that I found

_'myself in. the ‘midst of a’ whlrlwmd'
. of 'people all_ with places ‘to get. to.:
"There were students trymg to study, :

cram’ and pass final - exams, pack

_thelr way for the summer There

4

were others trying to graduate with
all the trimmings, welcome their
families and friends to campus, get
to every party, reminisce until they
couldn’t think, and go through the
last hoop of ND’s parting cere-
monies. And then there were maids
and thelr supervxsors and an entou-

_rage of maintenance personnel try-
-ing to assist with all the comings and
‘goings by getting. rooms emptied
-and cleaned, beds changed, blankets
“and -pillows counted, and- furniture

shoved and sorted. Somehow the
runways got cleared and:the planes
got landed and I was certam ‘I'had

" an edge on ‘“Life in a Holdmg Pat-
tern.” It's funny, but through it all -

you- really do think you're going to
make it—somehow. Last May that

simple intuitive supportive message"

even . broke through in one of my
dreams. . At some unconscious level
I -was watching .a huge elephant
walk off the edge of a cliff only to
be caught up so carefully by a lovely
pink parachute which lowered him
gently into the sea. He swam to the
shoreline, shook himself off, and
went on his way. About then I
awoke. I understand from a recent
lecture that elephants in dreams are
often the symbol of one's backbone
and strength. Mine had to be the
perfect dream reserved for rectors
in May! While I have to give a bit
more thought to’. “Elephant in a
Pink Parachute,” I don’t have a
doubt in me that it’s not a terribly

fitting title for a series of rector.

reflections.
Since my days began at ND with

special attachment. to. Farley, I've = =
" suspected more than ‘ever: that I'm

‘never ever gomg to escape that curi--
ous" dehghtful yearning to get. a -

book to the publishers:: By now too

“'much Notre Dame life-has been =
“added to all the: other» life that has
‘happened to me.” How could anyone.
-not want to.write a book- after all.
this?" Regardless, I know -there will
" be days when T'll really try to snuff ..~
“the yearning out of my heart fora -
-But _then there'k

wave . of reasons,
will “be * someone, there - always s,

‘who will ‘step out of nowhere and’
- say. - something like,
_ND story. " It's those: simple words L
- falling -out of simple sentences that .’
just keep jumping onto book Jackets .

again and agam

7 And I contmue to make myself a:.
promlse s . :

“Tell us an’
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. : lemg in. Cahfornla is- great but gettmg'-
from here to there isa trlp '

T nde Amtrak—you can see the land

" But the best scene of all is home._ This i lS
“my Callforma——sand waves, rocks, trees,
wmd salt alr. he e

. —E L Jardstrom

L _senior Accountancy major
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by Michael ]. Crowe

Michael J. Crowe is- a professor in
the General Program and was a stu-
dent of Dr. Nulting, who died on
December 6, 1975.

When Professor Willis Nutting:
died on December 6, 1975, the Uni-
versity of Notre Dame lost one of its

most beloved:teachers. The welcome -

invitation’ from ‘Scholastic to wrlte
of him came to me, I assume, 'as

:/. someone who was his” General Pro- -
-gram colleague. for 14 years and his. -

" department chairman’ for six. I wasf
_also’ his: student for 20 years, for’

since. 1955 -when I first. took one of
~his’ courses, he has seemed to me the: .
wisest, the best, ‘and "the. happlest :
man I have ever known. The follow-::
- ing’ sketch of his life would be writ

-ten" dlfferently by the. many others-

who “knew and . loved , him; ‘I hope .
" they. w1ll find in it somethmg of thev
“Willis’ they cherlsh S

Born ‘in Towa in- 1900 the son of a

 biology professor, his undergraduate-:

degree was’in hlstory at the Univer-
sity of Iowa But -his*chief- mtellec-

tual - concern of those years was .
somethmg else, which, as ‘he :wrote, "
St Teresas College_

‘he studled in. “the best way to learn
22 ;

Willis Dwight Nutting

—privately, in defiance of prescribed
courses of study, and in opposition
to what teachers are trying to cram
down your throat.” This study was

- Christianity, the joys of which he

had first experienced as a boy in an

all-Black “church in Antigua, West

Indies, where he had gone with his
father on a biological'expedltlon"

A Rhodes scholarship took him to
Oxford for theological studies which*
_in turn led to his ordmatxon into the

TWO

- MEN-
CWHO
TAUGHTV'

Willis, then married to Eileen Barry,
joined  Notre Dame’s History De-

_partment in 1936. During the 1940’s,

he published his Reclamation of In-
dependence wherein he urged’a re-
turn to the land ‘to part-time farm-

ing as a means to independence. The

- ideas in this book, influential on Eu-
- gene McCarthy and others, were em-

Anglican. prlesthood After mlmstnes ;

in. Greece and the West Indies, he -
__‘accepted a congregatlon in Coloradof
" ‘where -his efforts to: help four dis- -
missed’ Anghcan ‘seminarians to at-. .
tain a better view. of his Church: led
~him to -forsake ' that’ Church for,

Roman Cathohcxsm
Doctoral studJes

known loglcal posmv1st

an attack ‘upon those ideas.
After teachmg for a’ few years-, at

bodied in-his life for he had made

‘his Juniper Road home into a_small
- farm, ‘stocked :with bees, chickens,

goats, a cow and hogs (‘“named
‘Reginald’—for who wouldn’t mind
slaughtermg a. hog named ‘Regl-

nald’?"),

.Long an’ advocate of- hberal learn-
mg, Willis’ contrlbuted to the crea-

_tlon in 1950 of Notre ‘Dame’s ‘Gen-

“eral. Program of leeral Studies, the

in’ phllosophy:‘*
. came next, pursued: at the State Uni-" i
.'ver51ty of - Iowa .under -the well-'
‘Herbert.

)

faculty of which’ ‘he soon Joxned and

in which" he taught until: his" death.

‘Those - of “us whom. he taught in

~ those: pre-Vatican II days will recall

N ,*Felgl Behevmg ‘that' Feigel was’ hls;,:"

~finest- teacher -and - 51multaneously,."
that Feigl's ideas were fundamental-~ -
“ly wrong, Willis pubhshed his first -
“.book, . How. Firma' Foundatwn? as‘

in. Wmona, .

his espousal of a scriptural, hturgl-
al plurahstlc and ecumenical Ca-
thohcnsm even in the face of opposi-
tion. ‘In 1959 he ‘published - Schools

:and the Means of Education, a study
.of precolleglate education.

Thxs was followed in 1967 by The
( contmued on page 24)
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AN
APPREClATIONJ'

John J. Kennedy, a professor of
government ‘and international stud-
ies, was a 24-year colleague of Dr
Bartholomew who dzed m late De-
cember T '

Paul Bartholomew spent 50° years
at’ Notre Dame. He came as a fresh-
man'in September 1925, and he was
professor emeritus of government
and 1nternat10nal studies when he
dled in December 1975. For the large
part of the time between ‘those two
dates he was a sohdly estabhshed

teacher at Notre Dame Many other‘

umversmes sought hlm, “and . he
served as visiting professor in places

as near as Northwestern University,”

as distant.as the National University
of Ireland, as well as at several other
umverSmes Notre Dame, however,
was: where he always returned,.and
it is not much of an exaggeration to
call his association with this Umver—
sity:- a llfelong affair.

.To’ say anything exact: and at the
- same. time- fitting . about a hfelong

relatronshxp between a_man and a-

umver51ty isa challenge It may also
involve a presumptlon that - is
pardonable only because the. man is
a long-cherished friend. Yet, as long

FEBRUARY: 6, 1976
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Paul C Bartholomew

as institutions and individuals con-
tinue” to wm our esteem and st1mu-
late our affectlon “"occasions ' will
arlse when* 'we ° w1ll ‘want to- say
somethmg exact and hope that 1t
may be ﬁttmg , ’

Many generatlons of - Notre Dame
students have dcclaimed Paul Bar-
tholomew "as “a gifted. teacher He
demanded much of his’ students and
1t ‘was’ approprlate for him’ to'do so
because he gave them 'so very much
of hlmself What Paul ‘gave them
was ‘not limited" to “the classroom
setting. He was constantly avallable
to his students for advxce and he]p
He took the lead in’ creating extra-
curricular-activities that would com-
plement the . classroom.....Notable
among these .was the Mock Presrden-
tial . Nominating Conventlon which
continues to ﬂourlsh at Notre Dame.
In the 1950’ S, graduate studles in the
Department of - Polltlcal Scxence
(now. Government. and Internatxonal
Studles) began to expand and Paul S
activities. .and _ responsxblhtles .:in-
creased accordmgly -He began, to

direct a number of graduatestud_ent‘s_-

in . dissertation - research. for Ph.D.
degrees. To the end of his life he
was a . dedicated - teacher.;at. both

by ]ohn ] Kennedy

graduate”and undergraduate levels.
Paul’s research and publication rec-
ord- is extenswe and steady over a
long’ perlod of time, with a’ rich
varlety ranging from his’ annual Te-
view of Supreme Court cases to the
w1dely heralded study of the Indiana
Third Congressional District.. '

. All these matters are in the realm
of ‘achievement. Paul accomplished
much; We honor him for doing so.
We mourn the loss that his . death

brings: The loss is obviously greater

than what the ‘record of achieve-
ment however merltorlous, can in-
dicate. " For the ‘total reality of the
person is’ always much -more than
Just the record. .

~ With Paul, a large part of the re-

ahty must be his hfelong commit-
ment to Notre Dame. A commxtment

by a. man to an mstltutmn has many

aspects It mvolves an appeal to
what is noble in. human nature, but
1t need not, entlrely suppress what
is ambltlous It imposes duty, but
it does not leave vanity - altogether
out of account, It usually promises
rewards and, at least- occasxonally,
it produces tensions. - The man thus
commxtted may be a winner one day

.. (continued on page 24)
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Dr. Nuttiyng ,
(continued from page 22)
Free City, wherein he proposed ma-

jor changes in higher education. For
many years students. were attracted -

by his dream of a “Christ College,”
a dream that may not yet be lost for

‘many still share it, and others can

discover it in his Free City.

H1s teaching, always stlmulating: :
and informal,:covered a broad range. :
'Only’a person who had taught Greek,

Latin, French, English, biology, his-

tory, philosophy, psychology” and
theology, ‘as well as many" great~
books' seminars, . could say, when
asked if he knew Russian, that “T've
‘never even taught it.” The apprecia-
tion felt by two decades of his Gen- -
eral Program students for his fine -

teaching .was . given expressmn in
1970 - when - they establlshed the

‘Willis Nutting Award, ngen an-:

nually to the General Program- stu-

dent -who contributes most. to - the -

education of his/her fellow students. .”
‘most cherished book was the subject
. of his favorite course, the Scripture
- course he gave for nearly two dec-

Some of the stories that make up

the Wllhs legend suggest the sort of.

man he :was. For  example, some
years ago he arose every morning at
5 a.m. for a month to milk a sick
nelghbors cow. This was seen by

- many. as one of his numerous. acts of

charlty, his reason, semously meant
was, ‘“I. lxke to. milk: cows.” Many

will recall his annual May bll‘d hikes,

wherem he. 1ntroduced students who
had gathered behind Lyons at 5:30
a m. to the ormthologlcal offermgs of

this campus His colleagues will re—,

call his. comments in.a faculty semi-
nar,.on the exxstentxal .theologian
Paul Tillich-who . wrote so movmgly
of the “angst” that besets’ man as he

t‘stares into the abyss of life.” Willis’

remark that he felt no “angst” and,

upon -staring. into the abyss, found7
. “cheery,” led some of .us, . 30 to
- 40 years younger, to assure h]m that

- appropriate “ _
would try but, at my last check,
‘hadn’t managed ‘it yet. His leisure

“authors.

when he got older he would feel the
angst.” He said he

activities- included peering into a
microscope, singing, farming and—
his favorite—loafing. He said that he
liked to “set and think,” and some-

. times “just to set.” Some of us have
wondered how he ‘found time for

loafing; :for example, in fall 1975

‘-after his second retlrement he still
-found tlme to co-teach a General
»Program seminar, two courses at St.

Mary’s, a fourth course at the For-

“ever Learning Institute and be active

on" an almost daily basis in his

" parish.

His favorite books ‘were by three
James

shell in his rifle were a.special de-
light to him. His great hero however

was Cervantes’ Knight of La Man-

cha, the noble Don Quixote, whose
life he- more closely imitated. ‘His

ades.

As an auditor in that course dur-
ing the last year he taught it, I can
suggest: with some , confidence that
the thought (and message for -us)

'of thls diverse, brilliant and wise

man may best be summed up in one
word : SO. central in that course, The

word is “repent by whxch he meant
and .suggested that the New, Testa-

ment meant, “re-pensare " to fre- .

think” one s life and thereby attam a
new perspectlve That new. perspec-
t1ve to which he always invited, but

never pressed his colleagues and hlS :
~students, was Chrxstlanlty, a Chrls-

tianity ., characterlzed more by the
Beatltudes of . the New Testament

than the commandments of the Old’

Testament more, by freedom than

’ Corbett’s - stories
“about stalkmg lions with ‘a single

structure, more by love than legali-
ties. He was many things, but-he
was above all a Christian.

Willis Nutting is gone. Many of us
strove to learn, and now cherish, his
words. A few even learned the
music. Among those nearby are Prof.
Julian Pleasants, described by Willis
as “the most brilliant man I have
known,” and his oldest child, Teresa
Marcy, a teacher at.St. Mary's. No
one, however, knows .the music bet-
ter than his beloved. wife, Eileen,

‘whom he described as “the best' per-.

son I have ever known” and about
whom he commented: ‘“Everything
in my life has been greater in ex-
pectation than reality — except my
marriage.”

Some . frank admlsswns must be
made before this essay ends for by
many standards his life cannot be
described as successful. Willis Nut-
ting was neither wealthy nor highly
honored; his contribution to pub-
lished scholarship was small, and he
retired from this University as an
associate professor. Some viewed his

ideas as simply foolish; others saw

them as utopian or quixotic. One
person, knowing him only by reputa-
tion, asked me 'in 1970, while a group
of students. were running a “Nuttmg
for Presxdent” campaxgn, who this
“Young  Turk” was. He was sur-
prised to learn that, Wllhs was a 70-
year-old Turk. But many of us, in-
cluding some of his students who
had drlven through a snowstorm
from as far away. as Detr01t to at-

“tend his funeral felt that hlS pastor

Father Ken Maley, C.S.C.,” did not
depart excessxvely far from the truth

when in his funeral homlly he said:
“In the mstructxons for. the new

funeral r1te we are asked not to glve
a. eulogy at a funeral .but rather to

center in on Christ. With Willis, how- '
ever the two are. the same.” . . "

Dr. Bartholomew

'(contmued from page 23 )

and ‘a mere survivor the next ‘For

‘the- 1nst1tut10n too’ wxll make-its de-

mands, and may ‘require ‘sacrifice

‘éven as it: creates the cxrcumstances

where’ talents may ﬁounsh and the
larger purposes of lee may be
served ~- RS

Paul ‘was- mvolved ‘with* some “of

these aspects I’ know ‘for- certain
only of those that he chose: to men-

tion over “the years.- He was’a re-

served man and 'did not readily dis-
24 ' :

-cus§ ‘personal matters.

I imagine
however, that like- most of -us*who
teach in’ umversmes he $aw some of

his hopes fulfilled” and others disap--

pomted But the measure  of -his
greatness is not’in ‘mere’ wins ‘and
losses. Rather, it was in’ the strength
and’ steadmess ‘of his: commitment.

" For me;a"- ‘colleague’ during 24- of »
Paul's'50 years at Notre Dame, this
-commitment ‘is Paul’s” true and ‘en-

durmg contrlbutxon to the excellence

of - the University.: ‘The ﬁttmg ‘recog-
. nition- of ‘what ‘he gave could never

‘be expressed ‘in fulsome eulo"gy"after

his death, or before’it in the'kind of
gllttermg testlmomals that“are oc:
casionally broadcast on umversxty
campuses. -Rather; a'real recognition
of Paul’s contribution is in' the ‘on:

' going life  of Notre 'Dame’ itself.

There are 50 years of Paul Bartholo-

mew's life in this: Umversxty -They.

constltute ar” generous endowment.
That generosity - makes Notre Dame
a ncher and better place

"SCHOLASTIC




Jottings

Fred Graver is a senior American
Studies major. -

It was embarrassing to see my
grandfather when he .watched -us -
argue.. ‘The words of anger. would
flare :up, filling the air around him
while he chose to stare at one or. .
the other of us,’ unknowmg and’un-

- seeing. through eyeglasses thxck and

smudged i .

: He was in a daze a great part of
the time. -~ Not- because-he was .
senile;.though he did go that route -
soon enough, but because for the -
first few months he hved with us .-~
it was common practice to knock- -
him. around. with a few manhattans
every. afternoon.” .

- After those first few months we -
learned our lesson with that round-
about anesthesia. The manhattans
got a bit strong one Sunday, when

-the relatives were visiting, and we

found him'in the shower his suit

drenched to' the, skln, pullmg at the_ :

door he 1magmed on the other end
of the faucet.

each one of. us, I beheve, saw.a bit
too much’ into his eyes, which had
been made clear by the rush of
water onto his glasses

The manhattans were consequent—'l'
““of his room, 2
. They’ ‘would return home in the
o evemng -and trudge about thelr liv- .
: ‘,"mg room like the Galapagos: turtle, .
. old and witless.” They would all, in

" their own.way, break into tears

" over what they had seen and: what:»
- they had done to themselves m :

= .«»trymg to forget it.

ly made much weaker. In the
afternoons, they were. prepared for .
his benefit, not ours. :

I wasn't there, on the day that
they finally had to take him to.the
hosp1ta1 where he would 'spend
the. next five months in and out of

‘himself, finally putting an end to it.

My sister told me, a-few months

after the funeral, of how my.father: .
' “drunk trying to wipe out all of thelr-
_"memorles ‘they ‘came-home and .

- broke into tears, old and witless in

~ front.of children who, for all‘they.

< .could" do, may as well have had
‘on thexr eyes old thxck smudged

- ]enses."

came home and broke.into _tears
He had been drinking. It was-
the first-and only time my s15ter

had seen him like that. I, too, have,
- only seen my father once after: he ‘
had been drmkmg 'I'saw him after:.

he had been out ‘with an old frlend
when he came home smiling and -,

laughing. ‘He goosed my mother as )

she bent over to check the meat

which had -been burning for five .-

" FEBRUARY 6, 1976 .
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hours in the oven. She:immediately
put him in the shower. (He,.unlike.
my grandfather, took his clothes : -
off. I saw.my mother carry. them.

disdainfully to.the hamper.).-

My sister saw. him come home,
after he had been drinking,-and..
break into-tears. That day, he had
been with my aunt and uncle. ;- -
:‘They drank because of:what-they
had seen. They had seen their lives
as children together,. all of the -
remembered -and all of the forgot--,
ten,. turn grey and fade away before
them.:"‘As my grandfather was led -
down - the - corridor, through the . .
double swinging doors, they saw- old
age ‘come trotting towards them - .,
like a horse across the desert. They

. watched as their hands lifted to -
" wave the great horse away, to.give: -
.a_signal to the great fading grey.

g They saw all of ‘that pass by their,
.wavmg ‘hands without mlssmg a

beat

them were drinkers, they “tied one-

_ ' on,” as they say.. Ferocmusly W1th
.As we led him into the bedroom,

impact, -
~They went. out on a search and-

- destroy mission for whatever: brain .
_cells they could hold responsible - ’,
for remembering.the vision of their -

father led by the sleeve to the door

After they had gotten good and

1 wasn't there on that day I was

. somewhere far away, on’ the pre- .
-’tense of visiting a friend. Thxs
may be embarrassmg to you, in the -

That afternoon, though none of o

by Fred Graver

sense that you are working through
my narrative and ‘may be getting.

a little self-conscious‘and. all, but-
what mattered to me most on that
day.was-avoiding the chance that . .
I would have memories. that.I would
want to, or need to, wipe out.

- We were .at-an old farm, and I
was standing on_the ground watch- .
ing my friends climbing a ladder
on the side of a silo.. From their - -
perch, they could see miles of fields
that had just been harvested. The
day was bright and crisp and cold.. .
. From the ground, I peered at my
friends above..;They hollered at me .
to.join them, their voices carrying
this way and that in the wind, so ..
that they only reached me dimly. -
I approached the silo, gazing up
at them. They told me not to look
down, My hands grasped at a.rung
an arm’s length above my head.

" After my. feet took. the first rung

from-the ground, my arm's length .
took me further .Soon, -I began to

. stretch ‘my arms. apart; one hand

above the other. The distance be--
tween my arms came more and -

-~ more quxckly, between my arms and-
"my. feet; between my feet and the .
. ground.. Sensmg a rhythm, I closed-

my eyes soO. as not to see: the ground

. below me.

‘The wmd rushed around the 5110

A_’I Iooked up at- my friends, who
- hung over the sxde to watch. me, :
who' called'me up. The sky lit blue

behind them. My hands grew weak

- ‘as‘I'rose.> With perhaps half of the
Jway behmd me, my fingers refused
'j‘;,.to clutch the’ remammg rungs. My
..’arms: came together in front of my
: .{; face. My feet would push no more. .

;-Iﬁw"ond'ered out loud if they would -
* refuse to-sustain me on my descent,
" as they had on my ‘way up.-

“In-the-wind, I could hear old

’: branches crackmg from the trees.

- Far away, my father watched as

_"a pressed starched nurse led my
. grandfather by the arm, by a sleeve

which was enormous for that mo-
ment on his frail, shaking limb,
into his'room. They waved..
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Finesse with a Stick

.Lacrosse is-a game where you
stick it to your -opponent-—literally.
Brandishing a:long-stick with a bas-
ket-type scoop at the end, the aver-
age lacrosse player is a threatening
sight to behold.' Add to this basic

.ensemble ‘a small rubber ball which

is passed alongat a tremendous rate
of speed, and it’s not’ difficult to see
why lacrosse attracts: the reckless in
mind as well as body

"This year's squad "is headed by
senior president Bob*Thibodeau and
co-captains John Fatti and Don Tra-
bert.” Entering its ~11th ¢ year as
a ‘club ‘sport ‘at Notre Dame, the
team consists of ‘some 50 lacrosse

enthusiasts, divided into two ﬂlghts. '

Mr. Rich O'Leary, a former -player
at Cortland State, and Major Sandy
Cochran, ‘a: professor in the military
science- "department, © handle  the
coachmg duties for ‘the Irish stick-
men. The: Insh who came off a-win-
ning- season last: year,-have an air of
cautious - optimism -“concerning - the
current-season: “We have a:lot of
new - players '‘this -“year, “and “we
haven't: quite jelled as a unit yet,”
commented ‘junior midfielder ' Jay
Williams. Not only has the club lost
a ‘number of starters to"graduation,
but" they  must face a 'majority"of

older amateur clubs or college teams
with varsny status and “funds to
match.’ N “

- One factor in the Irlsh’s favor is
thelr spirit, perhaps best exemplified
by their sophomore female manager,
P. J. Kane. As a‘'veteran of ‘the sport
since gradeschool, she now “assists
the ND squad:by timing home games
and recording team statistics, as well
as diligently attending practices and
working out ‘with ‘the squad. “La-
crosse ‘requires a: great deal more
finesse than a-lot of people think;”
she explains.” Sophomore goalie Jim
Scarola agrees, “There’s a tendency
to think that it’s a rough, barbaric
sport because everybody wields. a
stick. Actually, it’s’a game requiring
precise ‘cross - handlmg and maneu-
vering.” -7

Although many players leave the
game sporting quite a few black.and
blue ‘marks; lacrosse is still ‘com-

paratively. injury-free. “Usually- the "

worst that'happens is that a player
will " get the wind knocked ‘out of
hlm,” ‘said attackman Bob - Thibo-
deau. Granted, it is one of the most
exciting sports- on campus,-and any-
one who+has observed the stickmen
in action will readily attest that it is
a: breathtaking gameto behold.




~ Frozen Motion Fanaticism

Each yéér, at this time, Lefty
Smith’s Irish Icers face the unen-

viable . task of’, _combining. weekend ..
sweeps to carry them into the WCHA

play-offs. The reason this effort is
necessary .is- the fact that Notre

Dame is normally:battling‘an ‘even

won/lost record ‘at the time.
This season is no exception. While
Dantley and his basketball crew are
scaling’: new - heights: in -the ACC
arena,” Smith’s ' men . are - freezing

along with- their small following. in

the - fieldhouse.: Faced ‘with defec-
tions. to- the- Olympic -teams:' and
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jumpings to the professional ranks,
the WCHA is more balanced this

year., Unfqrtunatély,;z Notre Dame

ha'snft‘, capitalized ‘on~this situation,
despite. many experts’ feelings. At
times this season, -the Irish have
been ‘unstoppable;” reminding many
of the second:-place WCHA finish in
1972. However, - other - appearances
have ‘made ‘Notre .Dame’ resemble
Alumni Hall’s “Super Whus” team-—
poor ‘skating, wide -shooting and ‘an
overall lack of awareness.

If you could label a key series of

games!(and in the” WCHA, every.

frpee

FEBRUARY 6, 1976

The Irish Dynamic Goaltending Duo

by Bill Delaney

game is critical), the upcoming two
weeks of competition will show if
Notre Dame has what it takes to get
into the play-offs. This is where you
come in. Digger always seems to
get his way in basketball; he has
rousing: student support game after
game. If UCLA was won by the
student body, then why can’t we
help Lefty with Michigan State and
Michigan Tech? It's-a-cold place to
watch -a game, but it’s much colder
to the players who have no fans
cheering or caring for them. Where
have you gone, Irish Fanaticks? -




Corn

Iamin the Thn‘d C’trcle of the tor—

ments.. .. -

.,Here to all tzme unth nmther
pause nor change

..-The: frozen rain of bHell. descendsj

- in.torrents. - T
——Dante

There is - an old adage whxch

- - states ,that_ you-are what. you eat.

For : many Americans this little
maxim reveals horrifying character-
istics..
pork: chop.” “Hi,

“Hello, I'm a, [fatty, greasy
I’m two" skinny
all-beef patties, special sauce, wilted '

Cornu ... What?

A Sauteed Scholastic Restaurant. Review

bers of the staff quested in quixotic
fashion for: a - restaurant with  a
little - class, a - personal. touch, with
good, healthy food. - We . believe. we
have finally found such a place.

...The Cornucopia is-a natural foods
restaurant located on  Lincolnway.
West in. Mishawaka.- It opened last
year on_August 15 under the pro-
prietorship of Carol -and Rob, a
young couple from South Bend.
Since then it has become a success-

ful restaurant graced with a umque
‘and beautlful atmosphere ’

lettuce, cheese, pickles, onions on-a” .

semistale sesame seed ‘bun.” “Bon - -
jour, I'm sodium ‘caseinate,’ dipotas- - -
sium- phosphate and red dye #2.”
~Yes, ‘in spite of the persistent admo-.
nitions of - Gloria® Swanson and the. -
late” Euell Glbbons, Amerxcans con- . -

tinue to stuff themselves with “un- S

healthy” goodies. ‘We' are: ‘the. glut- TR

~ tons of hell destroying and damnmg«:, N B

 ourselves with our epicurean desires. L
The old proverb ‘may. even be -

stretched to infer that you. reflect

_ the place where - you ‘dine. . Agam,—
for most Americans” this idea has.

terrxble consequences We. are .Bozo

clowns with size 22 shoes frollckmgf’
.We " are

with - Mayor McCheese
quick-order * pizzerias-
cardboard boxes..

~harboring

restaurants which. mfest our. land.
If this sounds hke a sermon from
a hunger coalition factlon or-a news

release from the FDA, let me _apolo- -+

gize, for it is nelther, but ‘rather;" it
is a restaurant “revxew " Plagued by
mdlgestlon and greasy. ﬁngers from
eating hamburgers cold - tacos. and
finger-lickin’ chlcken, a’ few: mem-
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‘We are tasteless *
pseudo-connoxsseurs in a-world. de-';
void of tradition and atmosphere We*

'are _the depersonahzed automated‘: -my - medltatlon

She also studied yoga

prana, .a- life force, which. ‘meat

lacks,” she’ sald She also noted that:
being -a . vegetanan s rather eco-
«nomlcal :dn-a tlme of hlgh meat’

prices.’
After hvmg in Ind:a for two years
Carol .. returned . 'to” South - Bend.
“When I returned I had a lot- of
energy and a desxre to do somethmg

‘ f'for nonsmokers.
~ A'sectlon also -serves-as a small ban-
T quet room The relatlvely small size
of both rooms glves ‘the restaurant
- a homey touch. Melodxes from such
.. artists. as Mozart, Bach, Joan Baez
i : C .~ and Dave’ Brubeck enhance the com- -
A great contrlbutor to . the style.-j
:’of ‘the restaurant is Carol. Born and "
__raised in South Bend, Carol attended
~-Indiana University for a few years,
* and then Journeyed to India .where -
she lived in an- .ashram and became”
‘a’‘weaver.
with the guru Muktananda Whllezl‘
'--'studymg 'yoga, - Carol ' realized _the
.‘values of being a vegetarian. “I came
'to see that what I ate truly affected .
Vegetables have -

“clean, .

useful for the community. We. saw
that there was -no natural foods
restaurant .50 we decided to begin
one,” she recounted. After obtaining
a few loans and preparing the res-
taurant they were ready to open for ,
busmess

© The place. Carol and Rob have
created is-not the most elegant res-
taurant: in the world, yet it has a
very personal, warm touch. On the
walls are sayings which relate to
Carol’ - philosophy - and - ~original

. »pamtmgs which relate .to Carol's
~-life.. -Also, -the - restaurant is filled

w1th beautiful plants which glve the

_-place a natural- tone.

~The restaurant is d1v1ded mto two
sectlons one. for smokers and one
The nonsmokerst

fort of the place , : :
A rather umque feature of the

' »restaurant is the. standing invitation
“for all customers to tour the kxtchen
‘We accepted. the  invitation.- “'The

kitchen:is. small qulte efficient and
Belng ecologlcally mmded :
Carol noted that ““We recycle every-
thmg which can ‘be recycled. You'd

--be surprlsed how much we get at the

end of a week " The Indlan-garbed

' owner ‘also. ‘noted:that thelr garbage

is even ecologlcal—xt’s all® organic.

The restaurant employs 25 people
who- work between 20 to 25 hotrs
a ‘week.’ ‘When one ‘employee . was
asked how she liked" workmg at'the
restaurant she replied, “It’s the best
place I've ever worked. The people
are’ great- here.” It was a- comment
with which we had to agree

SCHOLASTIC




Another unique feature of the

place is the customers. One would

tend to think that only young nature

freaks would go here; however, we.

learned that a great many of the
customers are elderly. “We get a lot

of elderly . people because many of .
them are on diets and they need to

'kn_bw exactly what they are eating.
Here they know,” Carol explained.
She also noted that it is only re-

~ gun to come. In all,’it is a place
.-for .all’ ages and types: who - enjoy
‘natural foods.. - ..
The owners truly believe that the
food you eat affects your physical
and ‘mental well-being; 'therefore

. they attempt to: supply - fresh, nu- .

- tritious food. They obtain their foods

from the RainboW- Grocery, a €0-0p -
with which Rob_is associated. The -
co-op, locateéd on.E. Howard, dis-
tributes’ natural-foods at the lowest

-prices available. Much of the goods -
is hand-chosen from suppliers, there-

‘fore offering  fresh, quality -mer-:-
chandise.” The co-op ‘also offérs. in-

~ formation services on the cost and

quality of natural foods as well as

tips: on how to use ap;_l_ prepare
‘natural foods.

“We get all our foods fresh, and
then we use our own recipes to de-
velop our menu,” Carol said. Most of
the items on the menu were tested
firsthand in  Carol's kitchen. As

. their menu states, “Inspiration and
~ improvisations lend a constant va-
.riety to our daily specials.”
cently that college students have be-

The
homestyle touch has truly paid off
for the restaurant.

Each dinner begins with a slice
of homemade bread, such as whole

~wheat, pumpernickel, .or -molasses

and honey bread. Next a salad is
served, such as a delicious Caesar
salad or a Grecian salad which is

"topped with a beautiful homemade
dressing.

"The main entrees include such
items as stuffed eggplant ($3.95)
and . malfatti ($3.95) which is an
excellent . Italian dish of blended
spinach, bread crumbs, parsley and
Parmesan cheese, ‘spiced, . sauteed

and baked in mushrooms and tomato’

sauce.  There are also _such exotic

treats as Persian - apricot-stuffed
zucchini ‘and Armgnian stuffed to-
matoes.

]

CHEESE&% 0 s 0

The Cornucopia also offers excel-
lent side dishes such as a tasty meat-
less chili, beet-cabbage borscht and
sweet and sour vegetable soup. A
luncheon menu offers great sand-
wiches, such as the Cornucopia, an
open-faced sandwich of whole grain
bread, guacamole, mushrooms, al-
falfa :sprouts and scallions” topped
with melted cheese.:

. For dessert, the Cornucopia offers
buttermilk-glazed. pineapple ‘carrot
cake which is extremely rich and
tasteful, and ambrosia, a light home-
made yogurt and fresh: fruit dish .
which is ' excellent. A number of
other exotic desserts are also offered.

“If you believe that you are what
you eat, the Cornucopia is quite a
fresh . break from the alternatives
offered ‘by most American restau-
rants. A Cornucopia customer can
walk ‘proudly up to a. friend and
say “Hi, I'm an Israeli felafel with
spicy -garbanzo beans,” or. “Hello,
I'm a nutritious Egyptian Michoteta

- with feta cheese dressing,” or  (if

you. really want to impress him), -
“Hello Sweetie, I'm a Mayan Prin-
cess with an incredible pair of to-
matoes “and - guacamole.”. Ah, the
list of healthy, tasty things you can
be is endless..:: . .7 Tl

. “However, the real -advantage of
the Cornucopia is that' maybe you
" can become like the restaurant it-
self: unique, warm, tasteful, and

personal.’ It:is.a great .restaurant
run by great people, but: remember
—if you are one. of.the gluttons of
hell who feed on rich meats and -
nutritionless tidbits, the Cornucopia

.only serves natural, healthy foods.
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-broken, ..  so . -the .

—

_ The Last Word

. I worked. one summer in the sta-
tionery section of a moderate-sized
department store, It is not one of
my fondest memories: for one thing,
there were too. many college grad-
uates ringing registers near me - for
my soul’s peace. I have managed to
erase most of the- details- of that
summer from.my mind; only about
two remain: the formula for the
Maryland® sales . tax (4¢ on ' the

‘dollar) and the picture on the front

of one of the two retirement cards
we. carried. :

"Retirement cards dldnt seem to
be in gréat demand.those days; the
few -we had. tended :to .get a little
dog-eared - before . someone . finally
bought them and took them out of
my :-life.. Their: “spines”—if cards
have spines like . books—were well
covers:  flopped
lethargically when opened. The par-
ticular line: of: cards I. remember
featured a distinguished, but, well-
worn gentleman at ease in an-over-
stuffed chair; . pipe in.hand,: slippers
on-feet, a peaceful smile on his face.
(There may have been. a .basset
hound or similar canine resting ‘its
head -in the -‘gentleman’s Jap,  eyes
gazing soulfully up.at his master's
pipe, but.-I can’t:be certain.: And I

.. suppose -anyone who had a ‘lady

executive friend retiring went else-
where for cards.) Mercifully, I'd
forgotten what the message was on

30

.’by?s‘a'uy'stahton

the 1n51de—such eplstles are usually

mordmately saccharlne

By this time you are probably~

wondering why I am blathering on
about = retirement cards. “‘Go‘od
golly,” you are probably saying, *
must be a late mght at the Scholastw
office.”

I fear it is:
serious.

A week or so.ago I went to a re-
ception given in honor of Mr. _Sanna,
master printer and manager of Ave
Maria Press, retiring this year. I
was struck by the number of
people . who - were . there to wish
him well. The -atmosphere was
sad—many people on campus will
miss. him—yet also joyful as the
people there celebrated being to-
gether  and the memory of their
years together. 1 was trying to un-

but my message IS

derstand why I, who am not retiring, .
felt any kinship with. this party—

and I realized it reminded me a little

of the graduatlon partxes I have at-:

tended.

Retirement. may - be a bit- hkef

graduation. Senlor year-is surely a
time of retiring, by second semester
one begins to feel on the way out.
The time has come to plan for next
year when you'll be ‘elsewhere, to

choose new RA's, select new Scho-
lastic editors, to begin the rituals of

separation. B
Yet "graduation is, . interestingly

enough a]so

.casion:

“commence-

ealled ‘
ment.” One does not retire into a
black hole never to be. heard of
again, but into a new society, a new
pattern of living. It is a sad oc-
: .endings are. rarely happy
events; but it is also a joyful oc-

- casion, full of. beginnings, of new

possibilities. -This newness may be

~a bit unsettlmg at first—one  gets

used to the same - faces at . coffee
breaks or. to markmg years ~with
exams and vacations.: Without the
comfort of habit, one may ‘be -ini-
tially dlsorlented 'But eventually a
new pattern will emerge.

That reception marked a moment
of transition. - S

Perhaps, then, I should have sug-

_gested to my customers  who could

not find a retirement card to. suit

“their tastes that they look to our

selection of graduatlon cards.
- % £33 *

On behalf of the present Scholastw
ed1t0r1a1 board and staff and of the

‘many Scholastic. edxtors who have

preceded me: in this sometimes

. harried and unreasonable position,

I thank Mr. Sanna.for his years of -
patience and assistance. in working

‘with this particular student publica-

tion:and wish him a happy, prosper-
ous and peaceful ‘“commencement.”
Although -we .are happy to be to-
gether with the fine people who will

- take his place, we will miss him.

SCHOLASTIC




~ FOR THIS MAN? |

~ If you want to learn the intricate workings ‘
~ofa Scalo—gr'aph,'dare‘the 'd‘angers of a ";

* sharpened X-acto knife and learn to Codnt in

-picas like a printer, then"you too can'work

_' for S_Choléstic’s’ art direction staff. We need all | B o

Atyp‘éé of people for every ‘type of art work - L
virhag"i’nable. o | '

“Call Tom 'Paulfus_at the
Scholastic office, 7569, or at
his room, 8239.. o
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