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@f}Now that the 109th Sprrng Electlon Gala

. isover, ‘and the grand prize has been awarded
 the edrtor-elect of Scholasticis searchrng for
féf";;_-‘jff::-;-,partners in manrpulatrng a media. There: wrll
""ff"f},ji}.be vacancies in the followrng posrtrons

Managln g Ed rtor
At Director - e
e Prod u ction Manager Lk
i News Edrtor e
g i;.Cultu re Edltor
'A‘,;J,'lﬁif.Photography Edrtor
”Busrness Manager Vel & 0
e ﬂf}’l‘;Assrstant Productron Manager
‘Clrculatlon Manager

So act now'”_.__ |
E iIApphcatrons wrll be accepted from all those
o f‘,_lnterested untll 5 p: m. Friday, March 12 1976
7 ‘atthe. Scholastlc offrce All appllcatrons will -
be revrewed lf you need ‘more lnformatlon
7 or encouragement contact John Phelan at
L *:_!_7569 or. 311.9:.e S A
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The Literate Camera

~‘ - of

~ Walker Evans

. #Is:the photOgrapher‘an artist ‘or:
a craftsman?” When looking at the .
work of Walker Evans, the answer "

is.obvious.. The current show in the
Notre Dame Gallery represents the
work: of ‘the, most prominent histor-
ical . photographer of the 20th . cen-
tury.’ His straightforward, dlgmﬁed
photographs express
concern for morality, history and
realism.- He uses no complex tech-

niques, either in shooting or in the,::
Hart Crane.”
.. He later: sought employment with

darkroom: one never sees an angle
shot: or: a,«sol_arxzatlon His percep-
tive = social awareness - emerges
through all of his work, and even
when there are no human beings in
the shots, his photographs transcend
his' subjects' and touch a deep and

- inexplicable:level of consciousness in

the. .viewer. Because of this depth,

_hls work lS ‘not merely a collection of .
historical’ recordmgs of single mo- ;
obvious pohtlcal move by the pro-

ments -in American culture, but it
contains a universal quality which
is definitely lacking in the work of

- many-"contemporary “photographers. .

The careful selection of subject and

. the necessary element of luck com-

bine with his mystical instincts to
produce hlS powerful and dynamlc
art -

Ralsed in Chlcago Evans later'
T traveled to. New.-York : and, in 1926,

went to-Paris::‘Therehe ‘discovered

- the : teachings’ of Baudelaire," Flau--
- bert and Proust who were to have'a”

great influence on his artistic style.

- Flaubert’s concept of the anonymity . .-
and obJect1v1ty of . the artist-was an. -

important factor in thedevelopment

an ultimate

" “science .

-of . Evans’ -photography.  He applied
. these concepts to his work with the

“camera after he returned to America
in 1927.. He lived in-Greenwich Vil
lage thh Hart . Crane leadmg a
simple*‘and “austere‘life — . quite ‘a

strlkmg contrast to the Bohemian

life" led by ‘Crane. In 1928 Evans

was to be the first of many. His
first published work appeared in the
original edltlon of The Bndge by

the FSA (Farm .Security - Adminis-
tration) and was hired to .photo-
graph the plight- of poor. Americans.
‘He joined James Agee under the.
auspices .of Fortune Magazine in-a
project to.expose the living.condi-
tions of the Alabama tenant farmers.
‘With- Evans ‘“on loan from the
government ” the prOJect became an

ponents of the New Deal. Anxious

to present a documentary deplctmgr
the :total misery-and degrading .ex-

istence of these people-in the South,
they were not. concerned - with- any¢
human aspects of the problem::

“'stead, they ‘demanded a- soc1olog1ca1
‘ff’expose ‘Agee and Evans, however,
. were horrlﬁed at the. ldea ‘of pene-

trating. the mysterlous quahtxes of

human life 51mply in order to- please
ya group ‘of ! p011t1c1ans and ‘self-con-

gratulatmg do-gooders In the words,
‘of Agee -

“It seems to me

.. for the

of human bemgs in the name of
for money . .

bought .a vest-pocket camera,’ which -

thoroughly’
’.terrxfymg that it could occur to.an
.- association of human beings .. to
Loy’ intimately into the:lives ‘of an =
. ___,,undefended and appallmgly damaged
.+ -group .of human beings .
" . purposeof . parading - the nakedness’
>~of “these lives' before another group

and m- SRR

by Mana O'Meara‘

stead they reahzed “. the serlous-
ness’ and -mystery . of ‘the.. subject,

“and of the human responsxblllty they

undertook » o

So they traveled to Alabama and
for six weeks they stayed with the
Burroughs the - Tengles. and the
Fields, three tenant: familjes - living
in -great: poverty ‘Agee wrote of
their hves, and Evans photographed

. themat:work: and in their. homes
‘The photograph of -Alice ‘Mae. Bur-

roughs is only one of the many shots
taken durmg this period, and it- ex-
presses’ the reality’ of the 51tuat10n
with honest’ perception. . !

Upon their return to New: York’

-they _reahzed that Foz_'_tune Magazine
~wanted no. part _
studies® of :the 'lives' of -some tenant :
‘farmers

in their ‘ moral

ReJected by their’ employ-
ers, they soon dlscovered that the -
government consxdered thelr work )
as.a- subverswe communist. plot to

undermine the democratic structure

of -the”country. A -certain “group: of

overzealous Congressmen even went
so far as to attempt to destroy:the’
more than 400 negatives Evans had
taken. Fortunately, they were un-
successful. In 1940, Evans and Agee
turned to Houghton- Mifflin Publish-
ing Co., which agreed to- publish
their book entitled” Let: Us ‘Now
Praise Famous Men. .It. sold only
600 copies during the first ‘year and
sales later declined to 50 copies per

~year. In 1960, the same’ pubhshers

brought-out a new edltlon and the
book ﬁnally achleved the recogmtlon
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it deserved. Since then, it has been
considered a great:American’classic.
' The unseen-author-:or artist, a
concept: of Flaubert, comes through
strongly. - during: the subsequent
periods ‘of Evans” life.  During ‘the
-1940’s “he “did ‘-his. ‘Subway " Series
(which.was kept a secret for years)
and ‘the. well-known . Chicago- Series.
In 1941 Evans would ride for hours
in the 'subways of New York. - He
would ‘sit- with- a- Contax camera’ (a
compact:-30mm.) buttoned under his
coat,-:the ‘shutter release cord.run-
ning ‘down- his ‘coat" sleeve ‘and into
his” hand. - ‘Having alreadyset* the
light ‘meter and: focus. on:'the~seat
directly opposxte, his - only" -decision
would be when to releasethe shutter.
He utilized this same “yes-no”: tech-
nique “when"-he" took’ his-:“Chicago
Series.” He -would stand ‘at-a’ fixed
point- while photographmg the ever-

changmg groups 'of people;’ crossmg »

a -street,: gomg mto al bu11d1ng or
waltmg for'a bus.®

“'This technique requu'es that the,

photographer ‘rely. ‘almost " entirely
on his - mstmcts and mtultlon. And
'Evans believed that thls was the’ key
to- good photography ‘His work ex-
presses.‘an “honest;’ ‘almost purltam-
cal quality, and yet his moral vxsxon
of Amerlca 1s not forced but a nat-

ural-outgrowth ‘of his own!instincts:
“Unless I feel'that the product is a
transcendence -of*-the thing; -or the
moment -in reality; “then I' haven’t
done anythmg, and-I throw it away

”.:'Now -the conceépt: of -“unseen

artlst" becomes more clear.'Although
the artist is “invisible,” the power of
his ‘transcendence is experienced by
the viewer on a personal level.'“The

secret: of photography is the camera
.takes on the character and person-
ality of the handler. The mind works

~ on the machine—through it, rather.”

" Evans abhorred artiness in photog-

g raphy, -and.saw striking similarities

between good photography and good
writing: “Fine photography is liter-
ate, and it should be. It does reflect
cultivation if there is-cultivation.”
His literary concern comes through
in‘ all "of his ‘- work,. which always
says . somethmg about’ people.* Even
in ‘his strictly ~architectural - shots,
such as-those of Louisiana’mansions,
it “is 'not . the’ buildings''themselves
which ‘are ‘important, but. it is"the
people who made them; who-lived in
them: and: who died:‘in‘them:. : His
graveyard photographs, taken out:
side ‘'of - Bethlehem, Pennsylvania,
hauntingly “repeat- the structureof
the factory town in the distance, and
although' these shots are :unpeopled,
they swell with humanity: the dead
crowd, the foreground; theliving i still
.dwell;: jammed together, -in “the
background..:Walker Evans!‘ photo-
graphs “are ‘but one-man’s’ view . of
American society, yet they transcend
mere- history to become ‘a univérsal
vision of the-strugglings,  the sor-
rows and the joys of human life. =+




Perspecﬁvc

Out of the Kltchen
- and
Onto the Courts

- Like anyone. else“who 1s about ,to

leave a place after.four years of
both-rewarding and frustrating in-

volvement, I wanted to write this
article so that;I could have my final
say. Somehow, I feel that the prob-.
lems, struggles and successes I have:
experienced. in" connection with. de-

veloping a women'’s tennis team at

Notre Dame ‘are barely realized or,
understood. by my.. fellow students.:
I am asking that you read my state-;
ment, not- for my sake, but for.the

cause :of the friends and dedicated

teammates in tennis-and all of the:
other women'’s athletic. activities.

They are the ones who are going to

suffer the pains and receive the sat-:

isfactions of further development of
our teams.of Notre Dame, as we
challenge this University to make
a.complete commitment to coeduca-
tion and to provide equitable oppor-
tumty for its women students in
all areas

- The - problems that the Tennis

Club faces now are largely due to.

the variety of mterests and perspec-
tives of the people who are involved
in .our progress.

dents and faculty have cooperated

with ‘and ‘encouraged ‘us’ in' many-
vital ways, but the conflicts - begin -
when our, requxrements impinge on -
the present priorities. The women
are askmg for well-ﬁnanced well-:
coached and recogmzed Unlver51ty 3

teams that prov1de ~opportunities

for them to channel their talents and.. "
energles Some barrlers have been ‘
overcome but many frustrations are B

still faced by the Tennis Club as we .- we are.satisfied and grateful to_the

-:Club Sports organization -‘for - the

have tried - to ‘work ‘closely - ‘with

many people in the established ath-

letic structure at Notre Dame. - -

I am very grateful to the men and
. women who have cooperated with
and aided the development of wom-

6

“Administrators,
varsity . coaches and players; other -
clubs, and- the. men and women stu- -

" have given us.

by Betsy Fallon »

en’s athletlc programs

When T

arrived.as a.freshman in the fall: 5

of 1972; there was little opportunlty

for. - women' to compete- in" athletics

on -any level, except through male-
dominated physxcal education classes.

Gradually, with - much “effort’ and

per51stence by the Notre Dame wom-.

en students, .and with the help of
coaches

a number ‘of sports. The initiative
was. usually taken.on-the: part of
women - who demonstrated = talents
and interest . in -particular sports.
Oftentimes there were frustrations
and problems .concerning: lack. of
funds, competition - with already
existing - male . teams for facilities,
inadequate coaching and unfortunate
misunderstandings with male admin-
istrators, coaches.and students.
Happily, the Notre Dame Women’s

Tennis Club - was: one of the first

gr()ups that was able to get organ-
ized. Jane Lammers and- I spent

‘numerous hours organizing a team
‘in 1973-74. Dr. Carole Moore enthu-
"siastically "undertook the  responsi-

bility of guldlng the new and penni-
less' team, and we played a busy
spring . schedule . of - mtercolleg1ate
matches. I will not- enumerate the
problems we -encountered (getting

“court space, ﬁnancmg the team) that
‘year,’ “because we believed that with
“a’ persxstant showing of mterest the
‘University would eventually recog-
:. nize and aid an official women s ath- .

letic program

We petitioned-for. club status, and
gamed it, as did three other women'’s
groups; in the fall of 1974." Basmally,

equitable aid and. treatment they
. Working through
this orgamzatxon, the Women’s Ten-
nis Club had a financial base with

‘which to operate, some University

‘the - athletic departments' :
and faculty, mterhall and - intercol-. -
legiate activities were" developed in

‘Betsy Fallon is a senior economics
major from Grand Rapids, Michigan.
She was-also instrumental in organ-
“izing women’s tennis at Notre Dame.

recognition and some leverage with
which to arrange court. tlme ~with
the men’s team. T

- Many of the problems we --en-
countered: during 1974-75, ‘however,
could not be solved by the .Club
Sports - office. = The.. women. and

coaches of the team were working
-for the best feasible intercollegiate

program,  and’ club status did- not
fulfill all of our needs.. We had-to
put hours of extra work into spon-

"soring a. movie. and. working . at

Mardi Gras in order to make enough
money . for ‘travel and .tennis. balls.
(The women still spend a good deal
of their own money. in order to play
in the club.) We had inadequate
coaching for 14 players, because we
could not pay anyone to give us spe-
cial attention. We: had difficulties
obtaining the varsity tennis .courts

for.meets, and found constant resis-

tance -when using .the outdoor. courts
for regular practice. When we had
practice - hours.in the ACC, we often
were usurped by volleyball baseball
and track groups, and we. usually
were entltled to only one-half of the
lights. in the ACC.. Pub11c1ty .and

~ support from. campus media . were

minimal.. .

These are some of the frustratlons
that led us to call ‘for a meeting
with the athletic administrators last
spring. We believed that we had
demonstrated real enthusiasm and
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an -established, respectable, tennis
club, which should be. able to move
beyond.- such problems and exist as
a high caliber women’s team if we
were given more leverage.than the
club status allowed us. )

- It-was made clear at the meetmg
that : the Umversxty had not. the
funds ‘or the desire -to promote any
women’s “club to -varsity level - for
1975. Our . problems - of facilities,
funds and ‘lack of cooperation were
discussed, and we were told that one
more year of':club development

would allow time for the athletic -

department to help us work out such

difficulties, "and: for ‘us to prepare -

. further :. for Mvarsuy consideration
this ‘year. I was encouraged by the
interest of the administrators at the
meetmg, and: my club started thls
year enthusiastically. :
“A"large’ turnout at tryouts, dally
practice and lots of spirit and talent
led ‘to-a 5-2 fall season record: ‘We
were gaining- more support, had been
careful -with’ our funds “and were
gradually working out ‘scheduling
and’ court conﬁlcts with Dr. Fallon,
the {coach of the men’s’ team. - We
looked forward' to a “winter:“and
_spring of- practxce fund-ralsmg, suc-
cessful competmon and hkely pro-
motlon to var51ty ‘status.
“'Somehow, this optlmlsm is fadmg
as I"look forward to a final semester
with a wonderful group ‘of players
and’ coaches.” I see that ‘the Tennis
Club is faced ‘with many unfortunate
problemis of ‘communication ‘that we
should‘not have to overcome again.
The ‘résistance we face from admin-
istrators: who are- concerned “about
funds“and facilities’ has been - com-
pounded by: the posmon ‘that has
_ been taken by ‘thé new ‘office for the
Coordination ‘of ‘Women’s’ Athletlcs
There’ has’ ‘beeni: too ‘much empha51s
on* the 1mportance ‘of placmg all
women’s’ ‘activities ‘under- the con-
trol of a ‘special ‘office. Attempts to
coordmate requests “for funds, facili-
tles, schedulmg and communication
for‘all - -activities  under one admlms-
tratlon have not been successful.’
“If ‘women’ are to-follow the same
rules for ‘development ™ and ‘control
as the men’s teams, there is no need
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for . another overworked - bureau-
cratic. structure. to -take over all of
these -women’s activities. - Instead,
we. have found ‘_that the channels of
communication between each wom-
en’s . sport and. the. administrative
branch especially concerned with -its
level have -been more direct:and eﬁi-
cient. - e -

The Womens Tenms Club is par-
tlcularly concerned with this juris-
dictional confusion. We have worked
hard on our: own to-establish our

~ club; and we will perform best if we

are clearly defined as a women’s

_varsity tennis team within the exist- ~
ing athletic structure. We are-not -
supported in our petltlon for varsxty '
. status by an office that sees its au-

thority over women’s sports as most
important, and does not understand
or accept the unique struggles, needs
and talents of the Tennis Club It'is
very dxscouragmg for us to ‘deal
with. additional - admmlstrators who
do not recognize our capab111t1es and
determination to’ become a fully sup-
ported varsxty team. “ It is crucial
for the Tenms Club to have an out-
standlng season this sprmg, but in

addition to- the above, ‘we -are _still-
confronted with’ problems that ‘could.

prevent our best performance
. First, the club sport allocation is

.not sufficient pay for mmlmal travel

and balls for fall. and spring seasons

The women pay for- meals, all equip- -

ment, sweat suits and. dresses Some-

through the spring have disappeared.

Student Union suddenly and. sur-
prxsmgly did’ not allow us-to show
Although:
the Mardi Gras committee had prom- .

any mov1es on: campus

ised us ‘the ]Ob in-admissions which

we filled efﬁclently last” year, we -

were - -shocked - to hear “in January
that we: had no-job. in Mardl Gras

this: year.: It-is too- late in the year:

now to’ plan ‘fund-raising - activities.

It is difficult to find other ways to.
raise - money- to -make. a prOJect'

worthwhlle S0 'we are facmg a ser-

ious financial crisis for "the sprmg'

In order to pay minimal expenses,
we. will need to exhaust our -club

the special fund we established with
our ‘“earnings.” We will have no
base with which to cover unforeseen
expenses or.to look forward to next

" fall..

Second ‘we . were told that we
would be able to reserve practice
time in the ACC this winter. It is
important that we practice, regular-
ly indoors, because a spring season
of good weather is short. This year,
since we are competing with all club

-sports who request ACC time, and

: since we have priority after all ACC,

varsity, interhall and even co-rec
events, we were allotted one and
one-half hours every three weeks for

‘practice — for 14 players! We have

been able to arrange a schedule with

‘the South Bend Racquet Club so

that we each practice for one hour

.per week ‘there, but team members
‘have to carry.this cost on their own.

Club sports ‘status has. been an
v’apprecxated stepping - stone for our
- group - of talented,’

"determined tennis players. But; as I

" have shown, it does not provide us’

with  the independence, financial
backlng, coachmg, equipment, prac-

tice. time or support- that we need.

“As a 'varsity.team, we will not make

. unreasonable demands
-Dame athletic funds.” But this Uni-,
ver51ty has commltted 1tself to excel-'

‘'on Notre

lence and falrness in -all. areas of

-student hfe, and women'’s ‘athletics
~‘cannot be left- behind after four
how, . the opportumtles ‘we-had last'
year to earn money to ‘carry us’ .’

vears of coeducatlon
It was left up to women students

to start the women’s athletic sports',

programs. We struggled to do S0,

- and there is no reason why the frus-v
trations and 1nequ1t1es should "con-

tinue. I have stated specific com-

_ plaints about problems” the Tennis

Club has. confronted already this
year. -The meetmg last spring left

-me . with the impression. that the
athletic department would help us’
" avoid such’ stumblmg blocks.  Some-
"thing must be done about' these con-
. tinued admlmstratlve confusions and
hindrances-now, butthe final ‘solu-
‘tion will be ‘Notre Dame’s commlt-i
ment to women's athletics through
sponsorshlp of recogmzed varsxty

sport allocation and spend most of ‘teams.

“energetic and




“. .. The past, the past was great:
anything American, -old, glazed,
touched with dusk at the end of the
nineteenth century, still smoldering
with the fires lit by the industrial
revolution, immediately set my mind
dancing.”—Alfred Kazm, A Walker

. m the Czty

The celebratlon has begun ‘The
words ‘and melodies-run incessantly
through our imaginations. The na-
tion "is dressed up in flags‘and fire-
works.: It ‘is the -200th "birthday of
our nation, cause for celebration and
rumination. ‘We, as Amerlcans are
called to do: both L

The University of Notre Dame
and Saint Mary’s College are taking
their place amidst the fanfare and
philosophy by hosting a Bicentennial

Festival from March 7-11. Central

to the five-day festival, entitled “An
Almost Chosen People: The Moral
‘Aspirations - of - Americans,” ‘is an

‘academic conference which will fea-

ture eight scholarly papers aimed at
an analysis of Amerlca s moral hem-
tage. ’

“In ‘this 200th anniversary of the
beglnmng of America, one cannot
ignore the feeling that the public is
being “bicentennialized” to death.
Commercial enterprise - has ' swiftly

L The Blcentenmal -
The Mechanlcs of Glftwrappmg

 effects.—
“up. in; old- clothes -and. marching

capitalized on the affair and con-
tinues to turn out mass productions
of vulgar gimmicks in the name of
patriotism.. Red, white and blue
paint is in low supply and, as one
student suggested “Even the gas
rate is going up'to 76¢ to commemo-
rate the : Bicentennial.” - Here at
Notre Dame we have had our share
of activities celebratmg the national
event. From Mardi’ Gras to -special
menus in  the dmmg hall - we have
been around the flag so muich recent-

- ly that we are beginning to see stars.

-Of course, this yea_ri'it'is just as’
stylish to be cynical as to be patri-
otic. The nationwide activities are a

prlme target for sarcasm, espec1a11y :

in regard to the’ curious. mixture of
ho\mespun patriotism- and: rampant
commercialism .accompanying.: the
celebration. Ina bicentennial litera-

“ture course at Notre, Dame last: se- -

mester, students used to amuse them-
selves by brmgmg in:the most: farc1-

“cal tidbits -about the :200th that.they

could - find. "One -of the . highlights
was an: article about a_ girl - scout

‘ troop 1n a: small Wlsconsm town
-‘which presented their honored guest,

President Gerald Ford, with a copy

‘of . the. Declaration -of Independence,_

done in alphabet noodles. One won-
ders -whether .the troop had a. ban-
quet. with. ‘all, ‘the - leftover letters

(presumably x’s and. z's) after. the

prOJect was completed Oh, the crea-

‘tive spirit of America. w111 ‘always

be her greatest asset!

It is obvious that. the eommermal- k

lsm cannot_‘and -will notbe escaped.
Red, white and blue:hysteria is here
to stay. side
- the pageants and dressing

around o ‘ comments. Dr. Ron -Weber,

‘professor of American Studies. “The

good .is on a-more, reﬂectlve leve "

- This . calls for an attempt by - all

low. surro‘u,ndlngs ‘tiof‘ ._the ce,l.ebra_tlon
to a:more essential-and valuable rea-

somn. for commemoratmg the natlon S

200th

-, SCHOLASTIC

-"“These are the tawdry-side

\
\




Dr.. Weber, co-chairman - of the

Bicentennial ‘conférence, : sees- cause
for celebration:in 1976, ‘‘if only ‘in
the sense .that it is a ritual occasion
—a -200th birthday. It is- good :to

pause on ritual occasions because we.

don’t -have enoughof:them ‘in -our
own-lives.”:He adds, “But, in my
view, it:is not just-a celebration of

being able:to: survive for 200 years.
It "should 'also - be:a time for some.
thought :about: where we: have been

in the-past 200 .and where: we" are

gomg in: the next 100. years ‘or so.” .

e

A‘ dxsparlty of feellng exxsts din

many. person’s. .attltu_des -about : the
American Bicentennial. . -Professor
" Peri.Arnold of the Government- De-

partment has-two observatxons con-

cerning  the activities surrounding
the 200th. The first is that “we have

packaged the Bicentennial in awfully.

shoddy; wrapping.”. : The ‘commercial-
ism- of the ordeal’ gives -it a super-

ficial - appearance accordlng to Pro-’
GHYIts almost as, pid
we' re too lnsecure to face ourselves

fessor Arnold

as we. really .are.” On the other
hand the- professor sees’ the 200th

s “a marvelous opportumty to think
about “the.. change .-we, have. -gone
through as, a natlon, not necessarxly
for better: or worse, but simply the
change itself."We seem to have de-
veloped pubhc references that say

we’ havent changed that we are'

still’, .the same. It 1s 1mportant to
show how dxfferent we really are

-1

What the(Blcentenmal means to'v

the- avera e'"person ‘and “what

should mean are not always synony-"'r
The bad aspects ‘have- oftenf
shaded 1ts deeper level of s1gn1f—

mous

icance to a. degree that has com-

pletely ° turned  off “much pubhc in-
“One* ‘Student  describes’ thef

terest. -
whole purpose ‘of the B1centenn1a1 as

an’ attempt “to further the business'

mterests ‘of the United States
" Others™ar '-"less extreme i thelr
opinions; but many students (and
: presumably ‘the’ cmzenry ‘at’ large)
have’ experlenced a ‘“sense’ of loss”

-concerning “the" ‘national -festivities. .

“It" has ‘become- overworked ‘to’the

. point that I‘don’t-even want to think:
- . about it anymore,” states ‘a-Notre
.He 'indicates.that:

- Dame " student;
there is definitely cause for:celebra-
 tion: but;" it'-seems,’ -Ywe've:"already
had ‘the* party before - the birthday.”

Another student’ compares the exces-

) sxve commermahsm surroundmg ‘the
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-~ Sen. William Proxmire -

Bicentennial -to that of Christmas.
There is valuable -meaning behind
both holidays. but ‘“‘the more com-
mercial, the less meaningful.”
“Some citizens are using the Bicen-
tennial .as an:opportunity ‘to:expe-

rience, . firsthand, - the - historie: sites’
“When :asked ‘how she
was -going' to celebrate:1976, Mary,

of America.-

a maid oncampus, answered, “I'm

going to.go to.Washington, D.C.!"

She plans: to.take in-all- the ‘sight-
seer’s. delights.in"the nation’s capital
and ‘is-eager to see the monuments,

especially: ““that great big high one.”.
~For those who prefer to avoid the

rush to the historie cities of the East
this “year, ' many: °communities

throughout:the nation - are ‘finding

ways: to : celebrate - the' Bicentennial
in their.own: specific localities.” The
South Bend community,led by Notre
Dame’and: Samt Mary s, is ‘sponsor-
ing.:the "Bicentennial : Festlval thls
week for ‘such‘a purpose

* Dr. Thomas Bergin, -serving as co-

chalrman of the: festival” with’ Dr_

Weber descrxbed the’ conference as

“an appropriate one for a university
like Notre Dame.”. Dr. Bergin noted -

the’ excellent array’ ‘of speakers hlgh-
hghtmg :the week -but “stdted that

“rather’ than just-an academic:con-
feréence we wanted: also to appeal -to

the pubhc through arts and’. culture :

So, for::those not ! mterested in-all
the philosophical- aspects of -our’ his-
tory ‘there. mlght ‘be"an’ interest . in

the: 11turgy, or: theater ‘or -poetry of.

the conference It is'a tremendous,
opportunlty to® brmg together those
aspects of comrmunity and academics’
whlch touch on the cultural and the’
artistic as well’ as “the phxlosophlcal "

“The: approach ‘taken by the aca-
demic’ conference is to bé an inquiry
into the inner as well as the outer
history of’the United- States * The
title - of ‘the festival,-“An Almost
Chosen' People,” is a phrase from a,'
speech -of “President ' Lincoln which
expresses “the: amblguous nature of
our moral- development as a’'nation.
Referrmg ‘to ‘the ethical-angle that

‘has’ been designated - for the" confer-

ence,-Dr. Weber says' “It isa way of
really penetratmg ‘at’a- deep ‘level
the’ Amencan experience}’ It"'is ‘an

'appropnate “theme “today’ after  the

experlences of ‘Vietnam and Water-

‘gate"— we may have some doubts

about -

people
* Senior Augle Grace who, along

ourselves s a v1rtuous '

with ' Art’ Derse “is acting as “the

Notre: Dame student - chairman : for
the- Bicentennial conférence," sénses
the need for' critical: evaluation' of
ourselves as a‘nation and ‘proposes
that this.is the chief purpose of the
talks:ithroughout . the.:week. - Grace
points out that, “The Bicentennial as
a nationwide affair is affecting us all
in‘one form-or -another. Community -
involvement has' been mainly. in the
form-of."parades. *As an. academic-
community-it is: more-important: to
look: at the'Bicentennial in an aca-
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demic light with some serious think-.

ing about where our country is
going.” :
The conference this week repre-

sents a conscious attempt to step out . = -
of the stream of commercialism and . :
use the Bicentennial as an occasion
for reflection about America — past,.
present and future. The formal lec-
tures balanced by artistic presen-
tations in music, art and theater -
offer a variety of opportunities. for =

participation within the context of
the festival.

The festival will open - Sunday

afternoon at the Athletic and Con-

vocation Center. The ceremonies will -

include performances by the Notre
Dame Band, Orchestra and Jazz En-
semble. Senator William Proxmire
of Wisconsin will deliver the key-
note address for the Bicentennial
Conference during this opening
session. ‘s

Proxmire has been in politics since

1950, when he was elected- to the

Wlsconsm State Assembly.. He be-,

came a- Democratlc senator, in- 195T.
and returned to .Congress in’ 1958,

1964.and 1970. Senator Proxmire.is.

(.halrman of the’ Senate: Bankmg,
Housing and Urban Affairs Commit-,

tee.and. is known for his watchdogw

role over federal spendlng

. Speaking “during’ Monday morn-
ing’s ‘meeting of the conference will
‘be Professor Marshall -Smelser of -
the Notre Dame History Depart-

ment. He will discuss ‘‘Understand-
ing the:.American Revolution.” An

author.and researcher in the field of
American history, Dr. Smelser re-

ceived a special presidential citation
at Notre Dame in 1972 for.his inter-
pretative analysis of early 19th-cen-

tury American :politics, The Demo-‘
‘cratic Republic, .

:1801-1815.
recently, Professor. Smelser pub-
lished The Winning of Independence

_part-of a historical series connected

with the- Blcentenmal .
Professor - Martm Dlamond of

‘Northern' Iilinois Umver51ty will
give his lecture.Monday afternoon’

on- “The -Declaration -of Indepen-

‘dence: Its ‘Promise and Problems.”
Dr. Diamond is a professor of polltl- .
cal science and has written and pub-
lished many. works in this discipline:

He has held five fellowships:over the

past 15-years including his current

one at the National Humanities.In-

stitute:in -New Haven, Connecticut..,

- Professor . Sidney - Ahlstrom will
10

More ’

Prof Marshall Smelser

lecture on “The Rehgxous Dlmensmn

- of American Aspirations” at Tues-

day -morning’s- session of the con-

ference. .Dr.’Ahlstrom is a professor
-of - American  history and 'modern
‘religious history at Yale University.
- His special field of interest is Ameri-,
can religious and intellectual history.:

Dr.. Ahlstrom is President -of the

American- Soc1ety of Church Hlstory‘

for 1975.
" On Tuesday:- afternoon Professors

}Peter Berger ‘and -Vincent Harding

will each give a paper on the topic

"“Is America in Any Sense Chosen?”

Professor at Rutgers University.and
currently :the assistant .editor. of
Worldview, Dr. Berger also serves

" as a:resident member on the Council

on Foreign Relations. . Dr. - Berger.

~has published several: books - in the
area_ of sociology.. Dr. Harding is'a
__visiting professor of: Afro-American
~ Studies at the University of Pennsyl-
-vania. ‘On leave as director of the

Institute ' of the Black World, Dr.
Harding is a specialist in Black his-

:tory in ‘America and. has. published

many books-and papers on this topic.

" Alfred Kazin, author and profes-

sor of -English at City College of
New - York's Hunter College, will
speak Wednesday morning on “Moral
Aspirations in' American Literature.”
A native of New-York:City,  Profes-

sor Kazin -has taught -at"-various
schools throughout the country -in-
cluding- Harvard,  New :York ‘Univer-
sity, Amherst and Berkeley along
with his successful career asa wrlter
and literary critic.

“Professor I. Bernard Cohen of
Harvard - University will speak - on:
“Science, Technology and American
Goals” Wednesday ‘afternoon.. Pro-
fessor Cohen .is ‘a specialist:in’ the
history of scientific ideas-and has'a
specific interest in the rise of science
in the United States.- The professor
has published several significant -
books-in his‘discipline in'addition to
teaching, doing research and.: lectur-' _
ing: here and abroad. o

Rev. ' Theodore: M Hesburgh->

.C.8.C,;"< University president, : will

give the closing lecture of the Bicen-
tennial‘: Conference:: on- Thursday
morning. “ Fr. Hesburgh will speak
on “American Asplratlon and the
World Commumty -

Al ‘'speeches’ will be’ gwen at the
Center for Contmumg Educatlon ex- -
cept the opening session of ‘the  fes-
tival which will be held in the Ath~
letic and Convocatlon Center Mem-
bers of the faculties of Notre Dame
and Saint Mary’s w111 serve as chalr-
men and commentators for the pre-
sentatlons

"The cultural aspects of he Blcen-’
tennial’ program w111 be hlghllghted_

by the South Bend Symphony s per- -

formance Monday night ‘at the Mor-

" ris Civic Auditorium.’ Herbert Butler‘

will. conduct the, symphony in “A
Trlbute to. American Music.” Tues-
day mght the Notre Dame — St. )
Marys Speech and Drama’ Depart-
ment  will stage Wllllam Saroyan’s
“My Heart’s in. the nghlands" at
OLaughlln Audltorlum S

There w111 be.a hturgy in Sacred
Heart Church on: Tuesday: morning
as a part of the.Bicentennial.com-
memoration. Fr James T.. Burt-
chaell will. be the main celebrant for.
the Mass The Notre Dame Chapel_
Ch01r will sing - selected American
choral :pleces at the hturgy :

The : week promises to be enter-‘
taining in. all. disciplines.:. Festivity
and reflection should be of equal im-
portance to--the commemoration..
Perhaps a .serious analysis -of . the
moral ‘struggle - of .democracy over
our.200 years.as a nation will allow
us to determine whether or-not there

is true cause for celebration. during

America’s Bicentennial year. .-

- SCHOLASTIC.
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A Play for Martm Esslln
in One Hahc Act

Michael Feord is an undergraduate
at Notre Dame, who claims that he
has done nothing noteworthy nor N
mterestmg k

" The curtain rises and reveals a )
park bench set on a gravel path that
winds from upstage left to ‘down-
stage center and then to upstage h
rlght At downstage center it .
widens out into a c1rcular area = .
where the bench is’ located Around
the .path is grass Wthh mlght well
-be represented by a green dropcloth
At the sides and along ‘the back of
the’ stage there mlght be some one-
dimensional” representatlons of -
shrubs, green and in-full bloom At
upstage right there should be a

three-dimensional tree llke that used‘

-in ‘Waiting for Godot.

Enter ‘Samuel ‘Beckett; an old .
man, tall-and lean; “he’s wearing a
turtleneck. sweater under a tweed
sports coat, and walks with the aid
of ‘a shillelagh. He enters along the
path upstage left, cuts across the”
grass to the barren tree He has‘a
tired look on his face, he breaks off
"~ a small twig, and, after contemplat-
ing it for a few moments, he tosses

it over his shoulder and walks down:

the path.to the bench. -He sits
heavily,leans back and stares:out .
_ into space.

Two old; dlstmguxshed-lookmg
gentlemen,’ wearing long, black over-
coats;  shiny’ black shoes,-new .=~
bowler hats, and carrying black,
silver-tipped-walking sticks  enter
from. upstage-left. The first gentle-
man spots Beckett stops his com-
panion and points.to the playwrlght

1st GENT: There he is. s
_2nd:GENT: .I'thought we lost
h1m for a .minute. ..
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1st GENT: I knew he'd be here;
it’s his favorite spot. C'mon, Didi,
let’s join him.

The first gentleman, Estragon
and the second, Viadimir, walk

* along the path and sit on either side

of Beckett. He doesn’t notice them.
VLADIMIR: I enjoy- these. walks
ESTRAGON Yes, it’s getting’ .
harder lately to keep track of him;
lately he goes. off’ lost in some deep ;
thought and’ puts us. out of mlnd '
VLADIMIR I hope hes not upset
about - anythmg .
ESTRAGON ‘He couldnt ‘be up-
set; we've served him' too well. -

VLADIMIR: Then why doesn’t he

think about us and put us to some.
use? When was the last tlme he
thought about us?

ESTRAGON I'm not sure; it was"

either a week ago, or it was last '

* year, or it was a few mmutes ago ’

I'm not sure.

VLADIMIR (turmng and’ pomt-
ing to the tree) Gogo,-do you think
that’s why he comes here so often?

ESTRAGON: (accusmgly) Why
do you say that? What are you
getting at?

VLADIMIR: Nothmg, I was Just
wondermg

ESTRAGON: Well, wheres the

sense in that? How do you know L

that he even sees that tree" He
doesn’t see us. - . Dt

- VLADIMIR: You neednt get S0 ¢

upset. I.was just thmkmg about old
times.

Do you-want to go back to that -

empty. place and ‘wear those shabby

clothes again? ‘
VLADIMIR No it's: ]U.St that

we're still here: and that tree’s still

here, so he must be meaning to do*-.

. something with" all of us.

-ESTRAGON:: I'm sorry;. you're: *

ESTRAGON: Who needs them‘7

by Mlchael Feord

rxght I shouldn t. have gotten SO
upset. He's obviously going to do
something w1th us, maybe today
even. .

VLADIMIR He is? ‘*Vhat is he
going to do with us? |

ESTRAGON How should I know"
You brought up the matter. :

VLADIMIR (poutmg) I was -
only wondering.

They both pout for a. whzle Dur-
‘ing thezr pout, NEW CHARACTER

TUNS 0N from upstage 'mght He
runs back and forth, jumping,
skzppmg and kwkmg his heels. He
ﬁnally tires and slumps down and
lies on the grass near upstage left
YOUNG AUTHOR walks in along
the path, entenng upstage right,
pen and notebook in hand he is lost
in deep concentratton He walks-
past Beckett, notices ‘him out of the
corner of his eye does a double
take and stops starmg at hzm in
adoration. : ' °

YOUNG AUTHOR Excuse“me,‘

sir. =

BECKETT: (wakmg from deep

' concentratlon) Huh?

YOUNG AUTHOR: Excuse me,
sir, but are you Samuel Beckett?:

' BECKETT: Yes, 1 am; can I help'*

you?’

YOUNG AUTHOR: (shakmg his"
hand v1gorously) No more than you
already have, sir. Just meetmg you

is a'great inspiration..
BECKETT: 'I'm glad, but I can t"
see that I've done that much to’

merit your thanks. Sit ‘down, won't -

you?
YOUNG® AUTHOR. Thank you,
I will, ~ : ‘

. He sits on the bench where Viadi-'

mir is sitting.”As he goes to sit

down, Viadimir notices him commg‘

and ]umps up and moves Just in -

time."
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- VLADIMIR: Hey,; watch" out,”" " and’ Estragon ‘are standirig behind”

you fooll!
YOUNG AUTHOR: I’m a play-

wright, -too. -~ -

ESTRAGON: (notxcmg Vladxmlr s
escape) Did he step on you, Didi?

" BECKETT: Oh, have you been o

writing long? ’
V.: No, the dumb klutz mlssed me

'but not by much.

'Y.A.: Yes, and no; you see I've -
thought about writing a play for a’
long time, but I haven’t written
anything yet . . . but I'm sure I will
soon . . . I've already got a
character ’

B.: Just one character? Dont
you ‘need more than one?.. co i

Y.A.: (his confidence shaken a-

little -by :the master’s expression of -

doubt) I don’t think so; I'm gomg to
write an:absurd play!. & "¢

Viadimir and Estragon have
moved around behind the bench and
are Zookmg at ' YOUNG AUTHOR

E.: 1 thmk he sa1d the wrong
thmg .
,_V.:\Deﬁmtely the wrong thmg
" E.: He's  gone now.
v Instead of a steadfast tree .
E.: V. he's Just a drled-up leaf
B.: Absurd play" What do you .
mean’ by an absurd play? =
YA Why . a pldy hke you
write . plays that don t make
sense.. | -

“'V.: Did you hear that Gogo"

" E.: T did indeed, Didi! =~

‘B.: I don t thlnk you understand

YA Of course I understand
I've ‘studied it all, the ex15tent1al ,
phllosophy, the, theatrical techmque
the idea of. synchronic ‘and. dla-
chronic reality, the .aleph, every-
thing. I've studled 1t all and I'm
gomg to..do. it” myself

B.: Now I know you don t under-
stand e

YA But . but I thought
you ‘would reahze sympathlze

. help. ‘

"B.: Young man there is no. such

’thmg as “Theatre, of the Absurd,” -

and to write plays llke ‘mine you
must do more than just . study —
you, would reallze . sympathlze
man.’

Y.A.: (shocked) You dont

are. alI the same; .you're jealous of

) the 1mprovements others have made

on what you.started. -
He:storms: oﬁ Beckett starts star—

ing out into space again. - Viadimir:-
12, o

him looking at each other.

E.: No sense! Absurd!

~V.:"Gogo, 'do I maKe sense?

E.: I always thought you did,
do 17

V.: I always thought you did,.
but . . what about‘him? e

E.: I don't know maybe we don t
make sense now, but we will when
he (mdwatmg Beckett) does some-

" thing else with us.

V.: Yes, that’s right; we'll wait
for him to do something with us and
then we'll make sense,

E.: He's going to’ do somethmg
with us? When? , .

V “He is? Good' )

E.: 'No, 1o, no! You sa1d he was
going to do. something, not I .

V.. I thought you sa1d it. I dldn t
say it. .

K. Well you shouldn t lead me on
like that.

V.. You know, I felt a blt of a.
stir when he was talkmg to. that
young man’.
be thmkmg about us agaln - ,

E' Yes, T'm feehng it now. D1d1,

 we haven t embraced in such a long

time . . . since the, old days

V.: What makes you say that
what do you want about the old
days" .

E.: I don’t know but I _]l.lSt got
this feehng, this coat got awfully. .
heavy. and . . . let's embrace! - .

V.. Nonsense first you'll want to .

embrace then you’ll want those
tatters and rags again. . Don t.
you hke those comfortable shoes"

E.:Yes, but ...-. Didi,. when dld
the old .days. end" e

ryesterday" I remember somethmg .
* - about a book at the end of the old .

days.

E.: Yes, I do too But I can t
remember lf the book was in: the
old days or the new days.:;

V.: He doesn’t- often let us in -
when he'sreading a.book, but he did
on that one. .. There must.have
been: somethmg specxal about: that
book.

E.: All I remember is that he

- reacted to that book just like he .

reacted to that.young. gent:A very.
understand -do you? You old guys i S

funny feeling it was. 5
- V.: That -was: when we: found: out

. we 'had. dlfferent names,: wasn't 1t

Gogo" :

E.: Yes, the book must have had g

something: to do with. .that, he never

sort of hke he mlght

let ‘on about’ it before.. Sometimes.
I wish we hadn’t learned 'it’s very
confusing. -

" During this last ewchange NEW
CHARACTER has begun to stir, He
perks up when he hears “Viadimir
and Estragon” and realizes that

"« they, too, are characters. He crawls

behind a bush and listens on.
V.. Vladimir and Estragon, very

. strange names. I much prefer Didi

and Gogo.
When he hears tms N.C. ]umps
up Joyously and runs out to V.-& E.
© N.C.: Didi and Gogo' Is it really
you?
V. & E.: (together) Huh? -
N.C.: Vladimir and Estragon,
t's you, isn't it?-

E Yes, Gogo and Dld' - that’ '

us. L
» V Yes, D1d1 and Gogo - thats )
us ,;. .

N.C.: (standmg between them, '
smllmg from ear to ear) It s such )
an 1nsp1rat10n to Just be 1n your o
presence' B '

(to Estragon) He hears us

‘and we hear him — he must be a ..

character not a person (N C’ nods
m mgorous agreement )

. ,E.: Do you thmk
LV Its possible!, »
_E.: That he co dhave s nt hlm
“V.: For us to do. somethlng
E.: Are'we saved? - . .
V.: Let's embrace‘ ( they em-
brace) : ;

‘NEW CHARACTER Just stands ;
smiling,.looking at: the other two.
Viadimir..and Estragon circle hzm
mvestzgatmg him. 3

. V.: Let's try somethmg (He takes
h1,s hat off and. puts it on N C’ ) Up,
hog' . e
E.: Hes already up S

Vo Oh :so-he.is, Well
plg' RIS
NEW C'HARACTER yust looks at
him.in hurt wonder."r .o "

E.: He doesn’t :seem to react, it

Dance,'

- must not be him.” (to N C) Do you o

have any bones?
N.C.::I don't understand

~-.~V.: No, it. couldn’t be. elther of .
'them or. the: other would be here, -

too. B R A Fdi St R UL A
E Very keen observatxon Maybe
he S a messenger. Do you have any -
messages? . i
.*N.C.: No, should I" b ani
“E.: Well :what's-your:: ‘name?

one..
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“N.C.: I:don’t know, I haven't got




V.: I could give you one; I've got
two. I don’t know why.
E : (to Vladimir) Addlebrain!
(to Estragon) - Syphilitic!
: (to.both of. them) Stop it.

I know who'you: are, and you're both -

my heroes. 'm a new character
and I know that I'm a Theatre of -
the Absurd character, And I know
that you two are the oldest, most
distinguished, most aristocratic of .
all Theatre of the Absurd characters.
* V.: Aristocrats? -

E.: That would explain the
clothing. (They embrace and then
part, staring at each other in
wonder.) Why did. we do that?

V.: I'm not sure — I.had that
strange ‘feeling agam :

B.: Me, too.. - -

BECKETT: (aloud but thmkmg to'.; :

himself, all the time. starmg ahead)
“To show love for someone, you do -,
~_somethmg for that someone.  But,

_1t" Can anyone love? Does anyone
‘do anythmg for. anyone else? I

: understandmg, scratchmg their .
' heads & v
 E.:What's he mean? - % =i
NC’ Idont know. : - i
V. Dldn t. he send you here"
Aren t you here to glve us somethmg
to do" " B
: (mdzcatmg BEC’KETT)
Who is he .anyhow?. ... ..

"V.: That's Mr. Beckett of course,__

haven t you got any message from
Mr. Beckett? - :
.N.C.: Why,

. characters

- V.and E’ (together) You re not"

©N.C.: No, I. belong to that young .

. fellow that just passed through

~.V.::You mean .. .7 S
: E . we're stlll alone" e

V.o Stlll :meaningless? -

E Doomed" ',,‘ . ERRtE

- N.C.: No, B }or‘ yes You-

see, your purpose is to. be purpose--

lessness.. You're the. foundation of
the Theatre of the Absurd. - n
i.V.:>And that young: fellow saxd
» that we didn’t make sense!- T

‘E.: What:is thxs Theatre of the
Absurd anyway"

iIN.C.: You mean; you dont know :
: j’everythmg to me..

about the Theatre of the Absurd?
E-.'AYeS;"I mean we don't. -.' e

-~ N.C.:.The.Theatre of: the Absurd"

- is"a.collection: of ‘characters: like -
~ yourselves -who':demonstrate: the: >

" MarcH 5; 1976

_’_ you were in. Merdecluse

o' im not one of hlS-

feeling of purposelessness of
existence that grips your play-
wrights; all these characters exist
in timeless situations and represent
thelr authors” attempts to reach’

'synchromc reality — whence they
will find understanding. The char- . .

acters do this.in plays.

Viadimir and Estrag(mh are dumb- :
founded and totally_ confused. They. -

stare blankly at him, until Estragon
shakes himself out of it.
E’ Play" ‘What'’s a’play?

: (taken. aback) Why t's
when people see you. .- -/ :
. B.: They see us' Do they see us
now? .

N.C.: No, you re not m a play

now, but_were- once.

“E.: Were? When were we"
NC.: “Back.in the old days, when

. E.: Aren't we still: there? .

" V.: (Kas been thinking during. the
can you. love someone and not show .

last exchange -but.the reference to":

“N.C.: You’ ve got fine- clothes

aren 't you? -
E.: : I'd never, notlced
V . L seem- to remember dlfferent
tlmes (to. Estragon) Dont .you . .
remember when. your boots were.,
txght and your. feet smelled?’

- B.: It's possible.  (to : N.C.). I

thought you said:you were one of -

" those Theatre of the’ Absurd char—

acters, too.— how come you know .

. S0 much?

~N.C.: Because I’m the ultlmate

-Theatre of the Absurd character

Iam the culmmatxon of aIl of the
efforts of all the characters before
me. I am everythmg and everytime,
understandmg, confusion, love, .
hate, Joy and sadness all at the same

. time. -
Ve You are' Were saved' (he
runs to embrace N. c., lmt he evades
-hzm) R
less; your: meanmg is in meaning-.
cembrace me — I don’t need you — °
:I’m everythmg in. myself I embrace

(haughtlly) No, you can t :

myself v

Estragon tr'zes to understand tlus .

b JE wrappmg his arms’ about hzm-
self — embracmg himself. -

U V.: Well, if you're 0 wxse, explam'

'N.C.: I can’t.”"
B Why not? PR
N.C.: (embarrassed) Because 1

haven’t had any- lines written for.-me

yet.

Estragon and Viadimir burst out
laughing. N.C. is terribly upset.

V.: He makes noxse hke a feather.
" E.: Like leaves. .
i V.. Like ashes.
E lee leaves. -

: (angrily) All rlght knock

(it off ! All that it is is an expression.
“of angulsh and suffering. I express
,understandmg and confidence.

V.: Like waves crashmg on the
sand. ’
E.: Like wind through the trees
Viadimir and Estragon embrace,
laughing. N. C. is furious. ’
N.C.: Go ahead embrace' “Your

Mr. Beckett has to have two dxrty

o :tramps squeezing - ‘each other; Genet
- . had.to have. lesbxans poison each

other;- Ionesco had to have a-’

. drunkard try to stop a: herd of _
" rhinos; Arrabal had to sxt a couple 8
of idiots in the middle of a ‘battle-""

. - ‘field; Albee had to have a madman
_fMerdecluse rouses him) You mean, -

.. we got out of Merdecluse?. : -

Vladrmzr and Estragon listen,’ not =

: haven t you?-You're in a nice park,.

poison a dog; and Pinter had to have

-~ two crazy, brothers. stare at each
' -iother Jbut. my author has. brought E

~love to. the Theatre of the Absurd ",
with only one — yes, just one —

_character ME!. (he storms.off .

stage left ) I amlove w1th1n myself'
You'll see. . . . Lt
V.. Theatre of the Absurd" '
B What" S
. V.: I.was wondermg what he was

,talkmg about .when:he kept saymg ,
““Theatre of the Absurd " )

" E.: Who?.-. . : : :

. V.::The chap who was ]ust here

E When? -

V.2 Just now, don t.you: remem- '
ber" Sl ’
 E.:.I remember somethmg about
p01sonous rhinos. ...c; i e ;,

".Becketl stretches in:a ‘Tlong yawn,’
stands up and walks back to the tree.
Viadimir- and . Estragon follow hzm, '
lookmg in cunously I :

-.BECKETT: . (contemplatlng the
tree)- Only in interaction? Or, can it
exist on its own?:(He shrugs and
walks off stage right.) @ =~ . e

SE.:What now? He hasn t done
anythmg w1th us yet -

V.. -We walt"a

E.: (pullmg on ‘one of the »
branches of the tree to test its
strength) Dldl do you thmk we
could . i
=tV No Gogo we trxed 1t once' B
before R RER TR A

B We dld" When” e R
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To see a film once and write a re-
view is an: absurdity. Yet very: few
critics ever see a film twice or write
about films from a leisurely, thought-

ful .perspective. The reviews -that
distinguish - most - critics, - unfortu-
nately,” are those - slam-bang pans
which are easy to write and’ fun to
wmte and absolutely useless. -

: s K —Stanley Kubrick

I would like to ‘begin: thxs review
with an agreement with: Mr. Ku-
brick’s above -quoted statement, and
a. confession that -I.did only see
Ba,'rry Lyndon once, T:am: pressed
by a deadline,: withouttime to- gain
a “leisurely, thoughtful perspective,”
and, yes, this'commentary is an ab-
surdity. . :Perhaps  the  only . worth-
while statement I will make here. is

the  following:  getting. a. ticket to

see Barry Lyndon was worth :the

aesthetic selhng-out of agreemg to -
review it. ; -

If I had more mﬂuence over the
Scholastic --powers-that-be,. . these
pages would contain only ‘still.photo-
graphs from Barry Lyndon;. this
~would come as close to being an: ap-
proprlate criticism of the film as
can be reproduced in the pages of:-a
magazine. -For Barry Lyndon is im-

‘portant for its experiments 'with

14

c1nematography—v1sual communica-
tion—and its departure “from- verbal
communication ~—— “Which is what
cinema should have been doing ‘all
along. The only problem is that its
success in visual dialogue cannot‘be
sumrnarxzed or criticized verbally —
here I join the ranks of the poet-
critics who insist the best cmtxcxsm
of a poem is another poemv— or
better 'yet,- the original poem 1tse1f
Therefore, ' for the best review" ‘of
Barry- Lyndon, 100k at’-the photo—
graphs on these pages and then go
see' the movie: .~

If you cannot see’ the ﬁlm, how-
ever, ‘continue readlng these': para-
graphs that I am obligated to write
— they will'be frustratingly inade-

‘quate attempts to tell you ‘what you

will be missing.

By 'now, - everyone knows that_

Barry  Lyndon - is, - superficially - at
least, ‘the story of ‘an’ 18th-century

scoundrel-gentleman (Ryan O’ Neal)

who moves  from' his Irish peasant
upbringing - to - marriage’ into - the
English aristocracy :(via Lady -Lyn-
don, played by .Marisa .Berenson)
where he acquires and:loses great
wealth, © with intermediate -adven-
tures into gambling and- war-making
in England ‘and Prussia.. Not every-
one, -however, realizes the impor-

tance of what Kubrick is trying and
the skill and artistry with which he
is doing it. ‘As with many works of
art, the affirmation in Barry Lyndon
is not its “message” or story, or any
emotional identification with charac-
ters by the audience; rather, it is the
structure ‘of - the film:- the composi-
tion, mood, music, editing rhythms
and, most importantly, the use of ‘its
primarly medium — the visual im-
age — as vehicle for communication:
. "Although I: hesitate "to ‘compare

any artist to:Joyce, I think Kubrick

is Just -beginning : to - explore the
power of visual images in:a: way

“analogous-to Joyce's” exploratlon of

the power of ‘words in:'Ulysses-and
Finnegan’s Wake. Joyce was always
conscious that language controls our
minds to'a‘degree that most of us are
not.aware. :In - Barry  Lyndon, :Ku-

“brick s’ acknowledgmg the “power

of his medium ‘and: even asserting

that: in.a  film .the visual: can . and.

should be more important and more
influential than what is:being said
by the characters::
seems logical, .and .inherent in_film-

“making, -1 do-not thinkimany film-
~ makers have thought .it so. - ...

Bergman has done much with this
idea in’his emphasis: on -his actors’
faces.; When . watching. one. of . his

1+ SCHOLASTIC
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films — Scenes from a Marriage,

for example — his message is so ex-

quisitely - communicated  through
{acial expression and body move-
ment that the dialogue is almost
superﬁuous.
working with this’ emphasis on the
visual in 4 Clockwork Orange, ‘But

I think Kubrick began

in Barry Lyndon he has truly given o

the import of the film -over. to its -

visual .- communication. My -reason
for thinking Kubrick is doing some-

he is doing — is‘my feeling that
there is something very strange
going on here. The film.haunts you,

thing important ‘and innovative —
and that he is fully aware of what

and an examination of the plot and £

dialogue holds no hint why you.

should be dlsturbed by it.

I think that a p0551ble explanatlon-
is.that Kubrick is _actually -opposing
dialogue" and ‘plot with. the visual::
Especially . in the- first: half. of the

film, Kubrick’'s close-ups of facial

expressions say something visually

that lS not totally congruent w1th

scene. The most vivid example is a

confrontatxon between Barry‘and-an’

Enghsh officer when the’ two' men

find out' they are both’ involved with

the same woman. The ‘situation is

LA S
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ir'nportant'and rather’ traurnatic for
the- characters ‘as far as their dia-
logue and the: plot wotld lead you
to* believe, but the ofﬁcers “facial
expressxons ‘caused me to ‘find the

scene extremely humorous._.‘ C

S

Lady Lyndon (Ms Berenson) anne with her son, Lord
Bullingdon (Dominic Savage)
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Barry Lyndon (Ryan O Nell) and Lady Lyndon (Mansa Berenson);f‘»'

Thls happened agam and agam
m ‘the cotirse of the film, ‘and each
time I-felt: uncomfortable in finding
it funny. Kubrlck seems to be de-
termmed ‘to show the audience his
power over us through the purely
visual;- then ‘once he has warned us’
of thlS strange v15ual influence, he’
abandons: ~thesé ‘more acceSSIbIe'
demonstratxons. The- dlscrepancy is’
still’ there ‘however, as'in the death
scétie of Barry’s son, Brian. There is’
somethlng dlsturbmg here, ‘and per-
haps it, too, is founded in the incon-’
gruity bétween the rathertrite dia-~’

‘logue and - ‘the’ visual message Ku-'

brick givesus;- - - :

' Kubrick- has said, ~“The m'o'st'irh—f
portant  parts. of ‘a- film are the-
mysterious - parts” —' beyond ‘the:

reach’-of reason’ and: 'language "

When “viewing * Barry Lyndon, ‘be’
aware of these “mysterious- parts '
—- they cannot be verbalized or pin-"
pointed, but I-do think they are im--
portant ground-breaking -‘into -the’
true, - overriding lmpact -of visual
imagery when ﬁlm is m the hands of
an artlst ’ S o

Barry Lyndon is currently play-
ing at Town and Country I.

15°




Revo!utaon

Next
Tlme

by joseph M Duffy

Joseph Dufj‘y is a professor m the Department of

E'nghsh at Notre Dame

Early in the ﬁlm, Nashmlle a
fadmg country singer is shown Te-
cording a vapid Blcentenmal piety,

“Two Hundred Years.”. The refram,:
as I recall it, is, “We must be -doin’.
somethm rlght/To have lasted twoy
hundred years.’f The. song is ﬂabby,
the performer is vain, petty and
querulou and the sessmn is broken;

off: by an: altercatlon with one of ‘the

mu51c1ans The complacency of ‘the .
lyrlcs the fallmg competence of the,
singer and the dlSCOI‘d of the eplsode .
develops -
themes of medlocrlty, lonelmess and-
fragmentatlon in, Amerlcan llfe._A;
remarkable artlstxc :presence,: Nash- .
ville -concerns - itself w1th .varieties :

mtroduce .a..film, that

of absence that Amencans face in
their - lives and “their env1ronment
and it exhibits the crazy,:febrile and

sometimes-. murderous - ways  they:
have of .compensating - for this-in- -
tolerable emptmess Inits intention-
and: effect - the -film - is ‘both eleglac-,
and her01c and .is. much more. of an .
event —an: Amerlcan event — than.

the Bxcentenmal Yearnt 50’ bleakly
commemorates.;

;:Indeed; the Blcentenmal Year is an;
1rre1evance a nonevent or -ghostly.

~ paradigm of celebration which even

desperate energles of commerce in-

16t

: txve

',tellect or pohtxcs cannot .call 1nto;
" meaningful existence. Yet predlct~
ably, it has spawned a myriad- of-

lesser . nonevents like ‘the coming

“festlval” sponsored by Notre Dame.
I ‘do not .mean.
to. be churlish, - espec1ally towards.

and St.- Mary’s. .

the partlcxpants when 1 say that the
“festival” is the expected—and pub-

hcly funded—academic mode of add- .
ing its small falsehood of collabora-',
larger_jr
meretr1c1ous ﬁctlon.-A sxmllar view-”
,would apply to the earlier. “radlcal”',

vernﬁcatton : - the. !

counterconference
responds to a negatlon or_builds on

- absence. By 'their’ apparent acknowl-

edgement of.a v1able tradmon both

groups assume a soc1a1 contmuxtyf-”_
capable of renewal from the residual

energy of thlS tradltlon It. is ques-

tlonable that any mstructlve continu--

ity apphes to. our- present economlc,‘,,_.
'soc1al and . pohtlcal structures. e
is. that :
this country once had a revolutxon
What' should -be ‘of concern “is’the.:
revolutlon next time. Because evenf
xllusmns of presence ‘and - ex1stence:

are. preferable to the catastrophe of-

the actual;” assurances are requlred
“that "the system  works  or.can be. -
made to work The Blcentenmal Year, ,

- What. is: usable “instead,

. which: merely

_cessor. - -

provxdes an extraordmary space for,
these assurances, and at its “festl-;

vals” nostalgla and academlc sagaci-
ty . can  pipe thelr thin’ confiding
harmonles to: each . .other... . Except,.
however .as.an order that .promises
spurious life. to. many and real death

to a- mlnorlty, the system has not,
‘worked for a long time:" that is ‘the

dark- encroachment -which " is. never."
Anamed ‘Not~ assurance ‘but abohtlon.

is -required: polxtlcal 1magmatlon

: and soc1a1 will can abohsh a decayed -

\order B :
Because he is Presndent——approprl-l ’
o ately—-m the Blcentenmal Year and:
~ because :so ‘much . pathetxc groping:

has been -encouraged. on . behalf of’
his existence, Gerald Ford may be

.. laken as an emblem ot the dommant
'absence or. emptmess in‘our society.:
: The recent history of the pre51den-

cy makes a-better but more terrible’

““fiction- than: the: most outlandish
‘artist could devise.

‘Like the best—
and most terrible—art, it becomes

‘a metaphor of meaning for the reali-.
ty. it describes: . in sequence a pre51-
‘dent - murdered, -

a presxdent self-
annulled, a crxmmal president turned

out of office and an unelected presx- '

dent created by his pardoned prede-

% SCHOLASTIC,
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In that charade of two autumnsx

ago,. amid mdecorously festive . cere-
mony,. Mr. Ford was brought forth
as vice- presxdent from the - dark.

spaces of Rlchard Nixon’s’ imagina-

tion, ‘That such’ clouded invention
should’ produce an 1mmaculate blrth,
is unllkely, Just as it is unhkely that
the, House of Representatlves should
be con51dered a’ realm of character‘
development rather than an asylumv
for shady pohtlcal compromlsers

Inside the prlstme efﬁgy conjured up’

by . Mr Nixon is the aging political
hack who ina hfetxme as congress-
man sponsored no’ maJor legxslatlon,
mmdlessly supported the murderous
aggressmn m Southeast Asia andv
reJected “ameliorative’

social measures “After the recent:

veto of the JObS for the unemployed_
b111 George Meany called Mr. Ford

a" person thhout compassxon It is’

so The Pre51dent is a stupid man of
mean lmaglnatlon whose executlve
gestures have been, almost wlthou_t
exception, life'denying' At the same
time as he would brlng the old to’

their “graves- sooner by’ decreased,
Medlcare payments or mtensxfy the’

misery - of ‘the handlcapped and Te-

tarded by diminished services or kill’
or stunt the infant: .poor: by denymg‘

their hapless parents assistance; _the’

President w15hes to swell thlS coun-’

trys defense expendltures )
B (o is: ‘not my’ intention- to v1hfy'

Gerald Ford who is of no‘impor-

tance as an mdlvxdual—except that

he ' occuples the ofﬁce of greatestf'

'power in our’ system HlS ‘personal

1n51gn1ﬁcance Juxtaposed with" that
power accounts for the uneasy char-‘
acterlzatxon ‘of the man as “decent"'

whlch is-such” ‘moderate’ aﬁirmatxon

,But its ‘megative “1ndecent” is" not-

moderate and’ the felt- apprehensmn
»becomes clear: when it‘is understood’

that - this" “decent” man- is SO thor-“

oughly accommodated to what
1ndecent in our soc1ety to capxtahsm
and: its” petrlfymg materlahsm,p to

‘mlhtarlsm and' its- games ‘of death’

and to rac1sm and its’ 1ntran51gent

~ MARCH '5,.1976.

share his accommodatlon to these_

negatives (without admlttmg the
negation), they try to affirm him and
themselves by calling his ‘“decent.”
To do otherwise would be to acknowl-
edge national indecency. In that case,
the’ Bicentennial , Year with: its at-
tendant - “festivals’” becomes ' an
obscene : performance .:with = Ameri-
cans- -as
phers. :
That also is so, and we are all in-
volved. ~If Social Security. -benefits

.are excluded:-and payments on past’

wars included, 55% of the national

budget for 1976 will: pay for the'

wars ‘the United States-has: made

and the wars it presumes- to' avoid.’

Bit one-quarter .of America’s chil-

dren—those ‘who survive the-aston-.

ishingly high infant mortality rate
—will- receive inadequate. medical
attention. They .are, of course, the

children of the poor, and they .will:
be badly housed and badly schooled::
They are -the:children' this nation’s.

social and economic structure mas-
sively - condemns ' to a- lifetime - of
failure. According to Kenneth Ken-
niston ‘of MIT, that structure, by its

obsession : with * technological - devel--

opment, : commodlty productlon and
financial speculatlon has:insured no

‘51gmﬁcant change’over the past 150°

years:in-the distribution of national

wealth.“That structure pumshes the
_poor—young -and old,” white rand-
_ black=—as ~minimal’ ‘consumers, -en-

thralls the middle-class with ‘dreams

homage to the managers by confer-
ring power and r1ches ‘on- those blank
idols. : e e

“The emptmess we feel, the absence .
wetry ‘to - deny, ‘the apprehensmn_

that' menaces—these occur* because
we -livevin""a ‘prison bound " in the'

bondage our- society will’ always im-

pose’ on ‘its: mmates T realize® that

‘my argument may- seem - 'naive, ‘its
. expressmn strldent Yet I ‘have no‘
“‘imminent people’s
_occupation of the’ ‘White House and

dreams’ of “an’

Congress, ‘and- the : expulsxon of the
llars,

1participating;% : pornogra-

] mercenaries ‘and’” harlequms
who p_erform» there. I am aware of -

L

" the capacit‘y, of the oppressed for

mute suffering, the willingness of
the middle class to be swindled by
provocative blandishments and the
lust of the managers for indefinite
sway. I do not envision a rebellion
in Wall Street which seems to be the

"only: part of New. York Mr. Ford

does not hate. And I know, for ex-.
ample, that not.one call came from
Congress for: the’ nationalization of
fuel production and utility service
as a rational approach to the energy
crisis.-In the long run, I am not at

_all - certain .that -violence . will be

avoided; after imperialistic capital-
ism, mocking men’s legitimate rights
to live and die as human beings, has
so definitely instructed the world in
terrorism. What -is suggested:here
merely. opposes “acquiescence, - quiet-:
ism and.withdrawal:® it. offers im-~
placable hostility. to the inequities of.
a corrupt-order, perpetual mistrust
of - institutional . collaboration - with-
that order, unshakable confidence in
the ultimate- collapse -of the: order
and -unremitting will to advance:the
date of that collapse. The revolution
next time will. be made on behalf of
economlc and social democracy."

-The final scene of Nashville shows

<a'cr‘owd joined together in fear after

an act of ‘gratuitous violence. Under:
a- marvellously blue and empty sky

“they' dre - coerced “into’ a-:communal

singing " of “‘It Do_nt,Worry ‘Me."”
That jangled, corny optimism is just

- right: for the conclusion of the film.
of “endless  ‘consumption ‘and -pays: -
" be joined under empty sky-without
~fear,; without violence? The imagina-
© _ tion can liberate human energies to'
rachleve more - generous; flexible and

But' why, -after all,-should' not men

expansxve concepts of man and his

fate.-Men owe more:to each in the

solitude of their individual mortality
and in the solitude of the race flar-

-ing'momentarily through this cham-

ber of an ungaugeable universe. That
they should continue 'to live in-the
debasement of such shrunken fies

tions 'of “themselves as’ now ‘prevail

is an’ occasmn Ior plty and wonder
and rage R N S
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”Teach Us To Care
And Not To Care

And you wait, awaiting the one.

To .make your small.life grow;: - :

The mighty, the uncommon’

The awakening of stone,

The depths to be opened below. -
from “Memory” by Rllke

Lent has been repressed 1n mod-

ern times.

That sounds like a- strange way to

say . Lent . has almost: disappeared
from - our culture.- We have. decided
that there is no need to-set aside ‘a
special-time for whatever constitutes
Lent. - No. logic can .explain.:such
practices as:. fasting,
withdrawal, deprivation and . what
appears as self-torture, especially-in
a.society where we can-easily meet
our own needs.. Why make ourselves
struggle and suffer? Life passes. all
too quickly and we face.enough suf-
fering; Lent wastes our time when
we could be really-living.

" ‘But why-is Lent repressed? : Why

don’t 1. just say'that Lent has na-’
turally disappeared in a society. that .

no longer sees a need for it? -Mod-

'~ ern man needs Lent more than ever;

we don’t understand the.great wis-

‘dom:-of : Lent and its psychologlcal

necessity. The great problem is that

~ we don’ t see, and we don't see a need-
for Lent.  But if Lent — the- great

preparation for. Easter — dlsappears
then Easter. dlsappears ‘The central
mystery of Christianity,. no longer
has: enough value to.be preceded by
a time of preparation, 2o

' What is the psychologxcal neces-
sity of Lent and why does modern
man need Lent?. The fact that life
passes very quickly and that we de-

sire to live fully in that time- may . be-

the most profound-reason for a perl-
od of time, such as Lent. Man needs
a pause.. Man needs to stop,: break

with. hlS habits . and customs and

compulsions and ask where- he. is
going. We all need to stand back and
cut ourselves loose from the oppres-
sions of society and our own life
structures in order to view them

‘with an evaluating eye.
In order to live, man must at least
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‘repentance,

‘an answer:
science, money and-goods will bring.

by Tom Llschwe.

have some 1lloglcal unspoken ldea
of -what living  is for. and in ‘what
direction  he wants his life to . go.

Man- needs: some : goal ‘in- order -to

have direction to his life. Once he
knows where he is going and what
life is for, he can see more clearly
what:helps him' get there and: what
hinders -him. ~When-we are locked
within :-the .daily’- patterns -and
routines, we-have no chance to-see

beyond -them...We drift along, un-

bothered by the need to evaluate, the
effort and pain “of - searching, - the

anxiety .of : hvmg w1th uncertam

answers;:

. Soc1ety, . the system-, s

of possibilities 'in life and: it offers
a. hopeful belief that

success and comfort.: The -whole of
society ‘is-a type of “religion” that
offers conclusions to our life prob-
lems. But its demands are high: con-
formity, work and, finally, a dulling
of sensibilities. It may .bring peace
of mind but the price is;mental and
spiritual slavery — to, Wall" Street,
Washington, Rome;
alcohol, - teachers, :rectors -or one's

self. Man turns over his_feelings and

thinking to them, and they take care

. of everything. Llfe happens to him.

:.There .seems -to_be, . another ap-
proach  Man can strike out in search
for his own vision. We can strive .to
reconnect . ourselves to the rhythms
of life.” We .can crltlcally evaluate
the llmltmg effects which our habits
and training have had on our range
of choices. Man cannot do- this in 10
minutes-or a couple of hours or even
a couple of: days. He needs time to
find - freedom from -his habits and
acknowledge -his. limitations.. -Man

"must renew and reevaluate his situ-~
.ation continually..  We all need to

recenter .and put ourselves in touch
with.-new life. -

‘Thus, the w1sdom of Lent 40 days
every year to stand back and re-
orient our lives. Modern man, who
has become trapped in complex rou-

provrdesz
ready-made answers. ‘It sees man in:
confusion over the: infinite number.

-the ;‘ provost,

tines, patterns of thought, increasing
technology, mass society, passive
TV watching and aimless consump-
tion, needs desperately to pause. We
have been invited to an easier,
quicker, cheaper, smaller life and
we all flock towards it. . :

* The wisdom of Lent goes deeper
than simply settmg aside a time to

‘pause; it gives basic guldehnes for.
‘freeing ourselves from our habits.

Lent is a time to become sensxtlve
to our ‘basic mstmcts hunger, sex,
ﬁght flight and_ many others, In-
stincts’ often become bottled up in
habits, losing all their power of life

“and v1ta11ty Instmcts are the very,

core of our vitality. How can we be-

.come sensitive to our bas:c bodlly

needs if we don t hsten to them,
traln them, tone them? When we con-

_sume all the food we want by habit,
we . become insensitive to our actual
-’bodlly needs Proper dletmg would

include fasting for us all. The vi-
tality of our bodies demands proper

i

- dieting and careful hstemng to its

needs. Some form of physmal exer-'

cise — swxmmmg, .jogging,. other
sports — revxtahzes _our "bodies. 'so
that ~ we become stronger _ and_

healthler

Lent 1s not a. t1me to destroy our
bodles, it is a time to destroy habits

that ‘ruin our, bodles, a time to re-.

connect to the very centers -of hfe

“by careful d1sc1phne Settmg -aside

time for, proper rest — a tremendous
challenge for students — or study-
ing regularly or giving up excessive
time for study that cuts us off from
everythmg except our mtellects are

~all concrete things to con51der as we

look .at our ways of life.. When a
person pauses to consxder 'its hfe-
style he doesn’t. merely talk it over
with his frxends he; must do con-
créte things that put hlm ‘in touch’
with his own centers of hfe o

=X can no longer make a case for

Lent simply on the grounds that it is
psychologically. necessary. ‘Lent pre-:

pares us for - Easter., -Lent ' carries
within -itself a  view. of. the world

that-_is . profoundly different 'from:

most. modern v1ewpomts Lent pre-

‘sumes that we are more, than evolu-.
: tlonary acc1dents, .~mere. material

beings who struggle for survxval in

a meanmgless world. - It -presumes -

that we are more than lonely crea-
tures balancmg one destructive in-
stinct against another. It presumes
that we are more than mere sta-
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tistics. If we are mere statistics,
then there really is not much to
live for.

Lent and Easter are the central
symbols of a view of life that claims
that the universe is ruled by love.
They presume that man lives by
putting himself in touch with a deep,
rich source of life that gives mean-
ing and hope and freedom. If we
open ourselves to the great im-
mensity of life, to the mysteries of
life and death, we have only a few
possibilities — the immensity of life
either, destroys us -or drives us mad,
‘or we seek half-lives by .closing our-
selves ‘and  protecting ourselves, or
finally - we commit - ourselves -to a
deeper .- ‘meaning - that rules.’ the

frightening immensity.. A" commit-

ment to faith and hope allows men
‘to’ face the most difficult challenges
of. life without- bemg destroyed

Easter 1tse1f revolves around the

ultlmate ‘mystery . ‘of” man-—death_

The very. mystery: of Easter is- that
it - celebrates everything. God  has
done, -everything He is doing, and
'everythlng He will do. The mysteries

of Easter contmue w1th1n every man -
‘who seeks to put hlmself in touch .
with ‘them.. This does not deny ‘the”
“pain, - suffering - and . the . death of -
Jesus - on ‘the cross, - but it promises -

resurrectlon and new life.- The cen-

tral mystery is that God -Himself
becamé human.” A God totally be-.

'yond ‘and outside our experience’ be-
came human, hmltlng Himself and
becommg a’ very: ordlnary human

being., God died and rose again to - .-
life. "This contmually happens and . -

we try to understand what happens
‘to us as human beings both collec-
.tively. and individually.

John -Dunne: often talks - of: the

“path. of the :heart,” the -deeper,

_richer source of life. We attempt to

put ourselves in touch with this == = -
source .of life so that it brings ‘re- .
A friend.once . -
‘asked me, “But how do I know there -
is-a path of’ heart ~how do I ex-. -
perience it?” ‘T can only point to the -
mystemes of: Easter and Lent. First,” -
it - seems “we must have faith that
‘there is a’“path of heart.” For my- "
self,” to say there is a ‘“path of -
“heart,” a deeper source of life, means ' - .
that God.is the only thing that gives" .
meaning to my ‘life. I can live for "
‘nothing else in this cruel, insane, - -
-struggling, Joyful beautlful hope- -
j}ul desperate world My hfe is

newal . and . change
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portant,

dedicated to putting myself in con-
tact with this source of new life and
sharing it with others.

Lent becomes the special time to
prepare ourselves for new life., Lent
gives us an answer to “how do we
find the ‘path of heart’?” First we
begin to listen. We make certain
fundamental choices by which we
follow natural processes or de-
prive ourselves of them, We listen to
the physical needs of our body, the
sexual needs, the needs for relation-

“ship, love and community. - Most im-
listening -is . the basis - of ',
“prayer. -Prayer sets up an mtlmacy

with God, it puts us in contact with

the “path of heart.” Intlmacy w1th"_‘

God, ‘the “path of heart,”.is not a

luxury but a . necessity if .we are.
: Christians. -
- Prayer mvolves a deep commitment;

“it"is not an easy, quick, cheap, small. ,
"way of life, especially for most mod- "+
‘ern men who have lost touch w1th/
‘their centers. ‘ ' -

going to survive as

Prayer, fastmé and almsglvmg

~(Matthew 6) are the center of Lent. -
‘Fastlng i§ ‘deeply- rooted in: many,
rehglous tradltlons it sensmzes us’-

to our mstmcts, and . it “is’ closely

linked with: feastmg A man-who-
doesnt fast-does not know what 1t_:
“means . to feast. - Prayer- connects us :

with ourselves, our inner world

.makes us aware of the presence of
God. ‘But we " must -learn - how to’
listen. . " Almsgiving remmds us that' -
:property does hot’ belong to us-as’
'1nd1v1duals but to all mankind. We

‘experiences,
-will grasp the inner meaning which
“until .that moment lies concealed

are part of a community; man can
do none of these things alone. We
must carry these things out in a
very concrete manner or Lent will
pass, and we will find no break in
the ingrained patterns of our life.
Life for modern, technical man is
a set of problems, not a mystery.
He sets off things that cannot be im-
mediately handled and deals with
those he can. He wastes little time
thinking about nagging questions of
meaning and religion. The world
is not an awesome enigma, evoking

-a feeling of respect and awe, Life

can be handled through competence.
Modern man does not ask religious
questions because he believes—he
has " faith—that he can meet the

~world without religion and without
“.God,. except on Sunday.
- During Lent modern man should

open himself to people, to nature, to

‘himself and then ask himself if life

is a problem or a mystery. Easter

celebrates the mystery of life and
- death, or the physical extending into

the realm. of the spiritual. Life re-
news itself again and again, and
when"at last, through his repeated
man understands, he

within‘the very texture of the con-

“crete happening. God will be born

anew in our souls as we turn to Him
and offer. ourselves. .

Lent and Easter are the Spring
of the Christian.
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.. The excitement of art is the dif-
~fusion .of .reality and.fantasy. The
turnover. comes with individual
- 1"+, perceptions..:Metallic umbrellas -
»* i strewn by a-deserted motel, or
a fungus by the road.” The forms
relate ‘and the perspective changes.
" Multilateral “clowns = . 'what's
really there? © 0 B

There’s a magic in_photography,

* which gives a fourth dimension, ..

a mystery to a situation. .

—Maria ‘Garcia -
Sl o cjunior artmajor-

oo e Saint” Mary's: College-




The Observer:

A View from the Inside

(The following is an interview with Tom O’Neil, the

editor-elect for The Observer. The interview was taken
on February 28 by Sue Grace, John Phelan® and J”

Robert Baker.)

Scholastic: What is the purpose and/or functlon of a
daily newspaper here at Notre Dame" - :

O’Neil: The Observer serves as' a’ form.of communi--

cation between the administration of the Unlversxty,

and the student body ‘and as a form of communication .
between ‘the student -body. members. As I was saying.
the other-day, 50% of our responsibility is to com- ~

municate meetings, assemblies, lectures and such. Our

other 50% of the. responsibility is to enlighten as far-
as the contemporary issues on campus, giving them -
‘background and giving them evaluatlve materlal

Scholastic: " So’ you re saying The Observer is depen-

dent on other sources and has no purpose in and of 1t- '

self. Why then a dally newspaper"

O’Neil: Because we’ feel the ‘University is large We™

believe there is enough happening on campus to record,
to relate and to pass on, that the paper should ex1st

Scholastic: An obvious part of communication is opin-
1on, so is The Observer here to change student oplmon
or should it reﬂect student op1n10n" : e

O’Neil: Like most newspapers, The Obseruer w1ll ﬁrsti-
of all illuminate an issue that would otherwise go un- N
noticed or go without the proper amount of illumi--
_nation.  We will do that and then we will:examine the - -
. issue ourselves bellevmg, as we do, that we have as ..
~many of the facts as can be accumulated. 'And -we be- "
. lieve that havmg that, our Judgments will. be superior
to those of the average student, insofar as we havet;;"
more information than they do.” Our dec151ons are not: .-

necessarily always passed on.as being- superior - to

others. They are passed on as bemg The Observef‘s;
opinion . 2

the student body" '

O’Nell The oplmons themselves are evaluated by the

student body. It goes one step further in the sense that
we have not picked one SBP candidate since 1971 when ™
Marquette was elected.” We have: endorsed other can-”.

dldates, but they have not been elected -
22 e -

: Scholastlc
’ 'opmlon also" o

‘ Scholastlc
“flected on.the edxtorlal page. Do you think you shape
" . opinion by the stories you select or by the type of news:
'that you emphasme" ' - : u B

- S\c,holastlc:
first? 7

" O’Nexl It should reﬂect thelr oplmons That s one. ofA
“the changes it will be undergoing this year.. We- have

a group .of superlative reporters and semor staff Te-

. porters, and we are begmmng a system of pollmg in all

the halls. An informal polling in which we would poll,
hopefully, at least 400 ‘students. And within 24 hours

. of a certain 1ssue being presented by The Observer,: the’
_‘students’ opinions can be reflected in the poll The poll
*'would be presented in an: Obser'uer 1nsxght

Obvxously, The Observer’s opmlon 1s re-

' .O’Nell That S- Journahstlcally mev1table There are no
" .newspapers that can:be as: phllosophlcally obJectlve as’
- they hope to be or even as they pretend to_be. 'The
Observer: strlves for obJectxvxty -We are’ lxmlted by the': :

number of pages and the’ amount of copy we’can run.

Therefore we cut the size of stories to run‘more storles '
- For instance, in.the last SBP election, there was an
- instance where the three platforms presented by the

candiddtes . themselves were ‘run_ with different size
headlines. As it.turned out, the headlme which accom-

" panied. the article on Gassman was larger than’ the
. ,other headlines. "That’s somethlng we try to pay care-

ful attentlon to and that has a lot to. do" with' what

"you're saying. ‘On.the news’ pages we can accxdentally
Nleglslate oplmon P T . , i

Scholastlc Even more than acc1dentally, do. you have
an overrxdmg phllosophy on what storles you prmt"

-’?O’Nexl The prlormes are set in the evenmg, usually»

around 7:00; by the news editor. or, as"it will be next

year, by the executlve news. editor. There is usually con-.
I,sultatlon ‘that goes’ on beforc the priorities are set, ‘and’
it is’ ultlmately up to the mght editor -how- the story,
_+ will .be presented——whether it will be boxed or’ given
B ‘ S o o ERES spec1al emphaSIS The news edltor will think in:terms’

:Scholastic: “Are those opmlons generally accepted by'

of the newsworthiness -or. the importance- of the story.

“The night editor will think. prlmarlly in terms of de51gn -
Through that.process, 1t can occur that we might over--
»emphasxze somethmg we had no mtentlon of- empha-5

sleng s0. strongly

Should The Observer reﬂect the student

But. ‘ th'ere ) ;are ‘ thmgs y‘ou_'dv rather run

-t SCHOLASTIC



O'Neil: . Right. In the past, The QObserver has had the
policy that it should run all SLC and- all Faculty Senate
stories on:the first. page. . That is no longer true with
The Observer. :1f the SLC meeting does not merit front
page: attention, then the story will.not get front page
attention. Depending on what happens at.the meeting,
we will decide, where the story will go

Scholastic: I thmk 1t S clear that there is always a lot
of concern. about the issues on campus, and one of the
purposes of a campus newspaper is to relate what's
going on campus. But there is also a lot of concern
about .the fact that this university is so isolated. Most
students dont have access to a daily national news-
paper. Do . you feel it is your duty to cover national
news on an -equal pI‘lOI‘lty with campus events"

O’Nell Our pI‘lOI‘ltleS are ﬁrst bemg a Notre Dame
newspaper. We go with the World Brxefs Box every

day. . It's a- trad1t10n at.The Obseruer that we will give-

small summarles of natlonal events, things: that are
occurrmg on the, outsxde And then, if they wish to read
more about. those partlcular events, they can purchase
a South Bend Tribune or a Chicago Tribune. When we
feel it is important that the students in general read it
or that they will all want to read a partlcular kmd of
news story, we will go w1th an Assocxated Press story.
For ‘instance, - when - Carter won the New Hampshire
primary, we felt it would be -interest “to everyone on

campus. Therefore we ran a’ whole story as opposed '

to runmng Just a news brlef

Scholastlc' Maybe it’ would be better to. ask do you
see a lack»of. student 1nterest or concern about natlonal
affaxrs" e

O’Nell For the most part T feel we are dealmg with
an apathy, »a pohtlcal apathy among students about

national events. We do not try'to reflect that in our
own’newspaper.. We believe -that every citizen has a
responsibility to stay on top of whatever is occurring
outside of the University.” We do not think we are
reflective’ of this apathy that we feel exists outside
campus. - But ' we do have, at the same tlme, a high
prxor1ty for Notre Dame news. o
Scholastlc- What is The Observer‘s relatronshxp to stu-
dents? Is it to mform them? To entertaln them? - -

i
i

O’Neil: Every college newspaper must mform and en-
tertain and enlighten. The dlstmctlon that is 1mportant
to ‘make is that The Observer is a college newspaper,
and can eventually or occasionally be less professional,
less'rigid than an outside or national paper That dis-
tinction ‘is very important to us in that we can enter-
tain and at the same time, we can, for the most part

'be ‘more: mformatlve than most newspapers.

Scholastlc' Perhaps better ‘stated, when you talk’ ‘of
relations, are you apart from the students? Are you
frlends" How do you v1ew the student body" B

O’Neil: We had'called'Our;s"élyes for a :few ’years an in-

dependent student newspaper. The independent implied
that we were free from the administration and the stu-
dent’ implied, of course, that we were somehow a voice
or- soundmg ground for the. student body at Notre
Dame, We are more carefully ahgned to student opin-
ion than to the admmlstratron s, although we have at
tlmes ‘taken opposmg v1ews to thmgs, m contrast to
what the students felt ’

Scholastlc' The -paper,. in 1ts h1story, seems to have
had.two dlstmct types of editor- -in-chief: one being like
John Abowd w1th a very dynamlc very-strong person-
ahty, whose presence pervades all of .the .paper and in
fact, becomes the paper and-the paper becomes. that
personallty You have other edltors who. function basi-
cally as admmlstrators, people who. coordmate things,
such as Tom Drape -And then, the . section editors
assume a great deal of respon51b111ty and 1nﬂuence the
section with  their personahtles Where do you see
yourself" : T

O'Neil: - I don’t want to seem like a Cornmunist but
there is a large number of juniors presently on the staff

‘who know. the ‘paper very well and it will be a com-

munlcatlve effort to run the paper this year. My posi-
tion, as I see it, is. more administrative than legislative.

- For zinstance,‘I.will not step in and override someone
“else’s. opinion unless I would have an editorial board

consensus behind me, among any of  the autonomous
sectlons of the paper. There will be more social accent
among the staff. One of the very few rewards for work-
ing on The Observer is.the social reward, something
which has been neglected this year, I believe. So I will
run the -paper prlmarlly w1th the consensus of many,
people hopefully S

Scholastlc. The paper under people hke Abowd and'
Lutkus had a strong sense of cohesion and it held to-
gether, whereas, under people like Drape, it had dif-
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ferent sections going off on tangents, completely unre-
lated, so when you opened up the paper you had in
effect, three, sometlmes four, -different papers every
day. :

O’Neil: This semester I became a part-time student
and I believe it is advantageous for me to assume con-
trol of all departments first and then redistribute the
so-called. power among the varying staffs. Hopefully
I can serve as, in: one sense, a personality: center for
the paper and in a second sense, a professional center
for the paper. A lot of what you're saying is this: for
years the paper was run by one person with a strong
personality, last year .it-was run by two people pri-
marily. And there was no formal, no de jure recogni-
tion that it .was run by two people. De facto, it.was.
Next_year,.there -will be de -jure recognition .of many
people operating.the paper. Honestly, I.can’t say now
if I will have an. overly. strong influence :on the paper
itself. I am especially careful of being that way be-
cause you can't start passing on your personal. b1ases
m a newspaper For instance, even on a national level
running Reagan storles or. runmng Carter storles And
that has happened over the years. In that mstance, I
hope that I don’ t overstep my boundarles '

Scholastlc' What is The Observer’s relation to student

government presently and mcludmg any transmons :

that wxll come"

O’Nell We Iabeled our relatlonshlp to student govern-
ment as adversary We beheve that it is very lmpor-
tant because at the same time we serve as a service to

students, we serve as a checkmate orgamzatlon against

1neﬁic1ency in student government, against corruptlon

in ‘student ‘government, against general mcompetence ‘

We don't believe ‘that- the incoming administration is
incompetent. We belleve that they will prove to be'an
excellent admmlstratlon We have to be‘careful at the
same time’ of being. overly ‘cooperative with them, be-
cause every student “body government is prone to make
mxstakes It is our respon51b111ty to reldate those mis-
takes to’‘the student body and-to student ‘government

: themselves 'S0 they can’ correct thelr performance

LA 8
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Scholastic: Can we apply the same question again, this

time to the admlmstratxon" What is your relatlonshxp
w1th the admxmstratxon" N T :

O’Nell I’ll have to’ dlgress to explam that questlon

The Observer is'an ‘odd egg among campus newspapers-

in  general, at:least’in a-legal sense, :We are not: con:
nected formally :to the’ University -and we are not an
independent corporation. :: According ‘to- our . advisors,

we are ‘in"the:most- beneficial, most satisfactory situ-

ation.among campus papers-in general. “Being in-mid:
water, we can. be ‘very: cmtlcal of - the admmxstratlon

if 'we wish ‘to or if we feel'a need: to.’ The’ trouble is,
-as It believe, that:we're dealing.'in general-with- people

who are paranoid by nature of authority, at least in
this age:: They're paran01d of the administration, para-

‘noid.in-general.. Therefore, the student body would:like -

us: to' ‘be.:more : critical of ‘the .administration. . .This
doesn’t::mean that we’.will take a patronizing stance
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towards -the -administration. .Instead, we tend to be
conservative with.our criticism, as far as we will double
check our facts before we take a stand. We don’t see
the administration.as- being aithreat:to the ‘student
body.* Some students do. We are not in'a position at
The Observer-to patronize.the beliefsof those students.
Instead we can be reflective of the student body if there
is some kind of difference between the two.

Scholastlc. And how ‘do” your thmk the admmlstratlon ‘

v1ews The Observer"

O’Neil: ‘'When The Observer was created ‘back’ in 1967,
it was dlametrlcally opposed to the administration.
There was almost a violent relatlonshxp ‘with' the ad-
ministration. Today The Observer has a very comfort:

~ able relatlonshlp with the -administration - at Notre

Dame. They understand ‘that we must keep an adver-
sary stance as’ far as they re concerned. They: under-
stand, at the same time, that we have a responsxblhty
to do so. So they understand our functxon at the: Um-

tremely cooperatlve but not overly patromzlng

Scholastic: What dlrectxons and changes do you per-
sonally want’ to make in The Observer thhout gettmg
too spec1ﬁc? And do you see any serlous gaps m the
obJectxves The’ Observer has set‘? o

O’N eil: The Observer has not used 1ts 1nﬂuence enough
We had a policy last year that if you made an exposé
of some sort in the paper, you would ‘wait one day to
come, out with your ‘editorial stance on that issue. That
will no longer be the case. Within' one issue we w111

have whatever big news story. we're selling.on our-

front page. and at the same_time .give an. editorial
stance In a way, that is takmg advantage of people S

that changes are 1mportant and if the changes could

come about by ‘taking our stance on it, we' ‘believe that

we should: take, our. stance on’ Ht.. It'll give the 1mpact'
_ of the story: stronger force——lf we run, as we see'it now,
, hopefully on big issues, a news story, an interview with

the persons. mvolved an Observer 1nsxght and an edi-
torxal all w1thm one partlcular issue of the newspaper

~In the past this has not been the case.. There has been

a delay We're taklng a. more dlrect stance by: forcmg

_an issue” 1mmed1ately as. opposed to draggmg 1t out_ﬁ,

over a few days
Scholastlc. Any other changes" S

O'Nell

tratlon, of. student government

The Observer has been, as I see 1t overly con-,
servative in the past.- Personally, Iam ‘conservative by
. nature; but at the same ‘time I- ‘See 'some. need of a-
more radical dlrectlon for. The Observer That is Justl- o
“fied by the fact.that we are a campus newspaper It'is;
justified by the. fact that we have a respons1blllty to.
be dynamic or at least forceful in our oplmons because;
we are distinct among information services on’campus. -
If we use our -responsibility correctly, we will: be ‘able’.
to stimulate people on, certam -issues. “We will - ‘be able.
“to “inform them of the performance of the adm1n1s~;
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. Like a:drowning man going down
for the third time, the past haunts
swimming coach Dennis Stark, Last
year’s 11-1. record, the-finest mark
in Notre: Dame history, has floun-
dered to a‘currently dismal 2-9. The
Motor: City. Invitational offers . the
smgle opportumty to- salvage the
'1976 season.

Desprte the - abrupt reversal cof
Irlsh ‘luck, the:swimmers . contlnue
to grind: out their: daily laps in the
Rockne Memorial :pool.- ‘‘Even when
you re: having a. poor :season,: swim-
ming contmues to be-a personal chal-
lenge,”’; says: sophomore sprinter-Jim
Severyn.. ;“It’s important.to set your
own personal -goals. for the sport SO
you: never- have an -excuse: to give
less: than 100%."” . Ed FltZSlmonS,
‘free-style 50- yard man;: echoes the
‘team sentlment “Sw1mmmg lets you
find: out how good-you. can be lf you
work hard enough.”” -~

- Behind- the dedication of the Irlsh
sw1mmers is Coach Dennis Stark; a
man ‘who clalms “Swrmmmg has
-.been my hfe.’f "As.an aspmng phys-
ical « education:. instructor shortly
»after .World- War 1T, Stark was_un-
_decxded on his; area of coachmg con-
centration. After readmg a startling
.account:- concerned. with .the .increas-

“ing- number, of ;deaths due to drown-
~:ing; he;resolved to: dedlcate hlmself

to-help: alleviate the cause of these: Ez&v
“I.-thought
‘that “if: I could prevent ‘even. one - E
' ,drowmng, then my, work would-be -
worthwhile.”” Since that- time,-Coach -
Stark has worked in all areas of life--
.saving, .teaching countless numbers "
‘of youngsters how. to swim and en-
.couraging. his . college swimmers to
" contribute time to'instructional pro- -
.grams.. His work has paid off in.at -

-unnecessary . tragedxes.»

least. one. unexpected  way, .:since

".Severyn ‘was -taught. at age .12 by"
_Coach Stark and now is:a vital mem- _

'-ber of the Notre Dame team.

Stark’s coaching philosophy takes .
;1nt_o account both.the strenuous and

“continuous - nature; ' of .’ swimming.
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“Studies show that seven .years in
swimming is really the maximum
for keen competition. -You have.to
start out slowly-and work to a peak
— but never forget that it should be
fun — after all, it is a sport.”  With
his -athletes- at : Notre Dame, Stark
strives ;to break the..monotony: of
‘daily workouts. An added diversion
is the annual winter trip which the
team : makes  between' semesters to
help condition for the spring com-
petition. Over - the -past. Christmas
vacation,: the- swimmers traveled -to
Fort Pierce, Florida, to ‘train in the
warm waters of the Atlantic.. . - =
-+ Finances are always a problem for
the swim team;. No scholarships are

_ given; although many of the swim-

mers had attractive offers from other
schools. “But: it’s the usual story —
I-wanted to go to Notre Dame for-a
good. .education,” . states sophomore
Bob- Wardell, the team’s top,lndrvxd-
ual medley man. “Swimming. is .a
year -round . sport,. and. it- requires
'constant practice,. but it’s -not. the

only 1mp0rtant thing in llfe.’

If there is one overwhelming. les-

son ‘to-be learned from the sport, it

is.the .importance of individual dxs-
cxplme. : As Ed Fxtzsxmons beheves

by Judy Robb

“Ultimately, everything is up to the
swimmer. Only you can push your-
self to the limit — and you have to
determine -what .that limit will be.”
Recognizing that it is often possible
to-go beyond: an initial goal, ‘the
swimmer -is -faced with a constant
internal ' struggle between satisfac-
tion. with a‘.good.performance and
the. curiosity -which: drives him  to
shave .another fraction of a second
off his former record: time. As Jim
Severyn -,explams, ‘You're . never
completely -satisfied — you always
want to improve your. speed.” .. . .:
. In spite of all the reasons explain-
ing . the forces .which: motivate the
Notre Dame swimmers; it is.. still
true -that defeat’ is hard to accept,
particularly - after becoming - accus-
tomed to victory. .The Irish tankers
are looking for an improvement on
the. bleak 1976 record, with assis-
tance from. talented incoming fresh-
men and: with the depth provided by
seasoned veterans. In the meantime,
unpleasant memories : of . this. past
year -linger .on. Coach -Stark: sum-

‘marized the frustration of the.year

when he commented after a recent
loss, ‘“We were thankful that at least

nobody drowned ”




The Charge of the Foot Brigade

A great deal of athletic activity
goes on every afternoon in the north
dome of the ACC.- Many sounds can
be heard: the slap of hockey sticks
hitting pucks, -the clank of weights
in the training .room and the crack
of bats meeting baseballs. But-there
are other sounds— the pounding of
running feet and the frequent yellmg
of a‘coach -at’unwary nonrunners
crossing - the track,; “Watch the out-
side  lane!” The " track . team is
running a workout. o

~Actually, quite a few athletes are
around the track area in addition-to
those running " against--the - coach’s
watch: Some are heaving a heavy
ball, while others are attempting to
clear a high horizontal bar as they
fly into the air. Still others of this
group are not actually in the ACC;
they are runmng outside on thelocal
roads ‘for a ‘number of ‘miles.  This

variety of athletes composes- ‘the
-stand” out.

Notre Dame track team, and every
day, by puttlng in a great deal of

rov e e

effort, they are pushing for »irnprove-‘

ment of times, heights and distances

in order to increase their chances for .

a better season. )
It is not. really -chance, however,
which is causing the success of the

Irish track team this year. Rather,

they are displaying ability and bal-

- ance in a number of areas. Joe Piane,
- an ‘assistant coach' last year, has
moved up to the head coaching posi-

tion this. year, and is ‘giving the
team. excellent- . direction. - The
sprinters - and field ‘event - competi-
tors are under - the:.capable leader-
ship of assistant Ed" Kelly.- While

‘being head -coach,: Piane works

mainly with the distance squad (he
is cross-country coach’ in'the fall).

“*Qur- strong ‘ point - is:: with-.our
-middle-distance and distance ‘guys,”

he says, as this is where the Irlsh
have considerable depth. . -

In: some - events, " individuals wxll'
“Hopefully, . "we - will
“qualify -a’ few guys to*the NCAA

Track Team members ‘warm-up

by Mlchael Palmer
champlonshlps, _ mdoors and “out-
doors,” states captain and -two-miler
Jim.: Hurt. The Irish: will- have to

. look to these strong individuals ' to

provide many- points;: since they do
not have strength . in: every event

“We're not a dual meet ‘team’ be-

cause we lack overall’ depth !\ says
senior distanceman. J oe Yates.

“.The road trips this season will not
be : easy. The cindermen - ~will be
runmng against -some: of the most
formidable ‘teams in: the Mldwest,
including - Michigan, . --Illinois ;’and
Indiana. :“We " are: also looking. for-
ward to -the . big relay -‘carnivals’:
Ohio State and Drake;” says’Piane.
The . Central Collegiate' Champion-

* ships and the NCAA Championships

are also focal -points’ of ‘the season.
Outstanding competition-is‘found at
these meets, and the Irish have many

" strengths: to hopefully gam hlgh

places.
“The potentlal of this- -year’s track

team is:largely foundin!the:; group :

‘of middle-distance and: dlstance run-

ners. So many runners are vymg for

spots. in-each event that ‘it is often
difficult for the coach:to-decide who
will'compete' in-the next' meet.  Most
have: run well thusfar in. the indoor
season;, ‘and-‘will". hkely contmue to

~‘outdoors. A Theyhave scored the most
" points on’ theteam, largely- through

the leadership’ of Hurt, Yates*and

‘junior Jim:Reinhart. Their frequent,
'strong ‘performances have: often set
‘the tone for the Irish: at meets.

~In addition,’ three freshmen"have
been running . very ‘strongly “for. the

-“distance squad.-Jay Miranda has‘'run

the 1000-yard event in less than one

- 'second ‘off the standard necessary to

qualify .for the NCAAindoor cham-

'pionships.” Steve.Welch - and- Dennis

Vanderkraats have’ been’ continuing

{  their success of cross-country in‘ the
2 ' ‘one-, two-, ‘and three-mile ‘ events.
““They’ve provided an important part
of keeping the distance team strong,”-

" SCHOLASTIC




Steve Pecmovsky

remarks Yates. Sophomores Blll
Allmendmger and ‘Dan Horgan have
been running con51stently ‘well in
dxstance races also. ‘Pushing’ these
men. are 18’ other "distance runners,
prov1dmg the real depth. )

The sprmters, although lesser 1n
number will have to. produce some
pomts for 'the team too, espec1ally
with the ‘many tough teams on the
schedule. They have some men who
can run the necessary . fast ‘times
(unfortunately, a good number of

- them are football’ players and may

have to leave when spring practxce
starts) Krls Haines and’ Jeff Ander-
son are two young qulck sprmters,
although Anderson has been mJured
most of the season. Jlm O’Brlen has
been runmng excellent tlmes, mclud-

ing a 600-yard dash in a second off
the NCAA qualifying standard. “One
of the things I'm most happy with
is the mile relay team,” says sprint
coach Kelly. The relay team, con-
sisting of "Joe Nicholson, Luther
Bradley, Haines and either Miranda
or O'Brien has finished with high

" places throughout the indoor season.

" Another’top sprinter for the squad
is ‘mainly a hurdler. “Chuck Wills
has had 'a ‘decent mdoor season,’
states Kelly, “and 1 ,expect his times
to improve in outdoor.” Wills is near
qualifying for NCAA in the high
hurdles, - as” well as doing well in
other sprints. Also looking strong
in the hurdles are ‘Arnje Gough and
Ron Cullins. '

“Kelly also - oversees the field

events, an area with little depth, but -

with key performers. “Tim Kardok
shows ‘promise in the high jump,”
he states, “and Dave Betlach has
been consistent in the long and triple
Jumps." Coach Piane adds, “We have
a young weight crew headed by Mike
Meyer,” referrmg to those compet-
mg in the shot put and discus.

“The pole vault is’ the strongest -

segment of the field events. Captain
Mike Hogan leads them vaultmg
156" “ this " year, and coming very
close to 160”7 many - times. The
NCAA " indoor standard is 1676,
which Hogan feels he has a chance
of making if everythmg works out.
George Matteo and Ted Burgmeler
have " - also . ‘cleared .~ competitive
hexghts “Plus myself we have these
two, who have cleared 15 feet —

which' is" as good as- any school m :

the. Mldwest ” says Hogan

Paul Taylor does the Fosbury Flop
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With all of these talented and
dedicated performers working to-
gether, it’s no wonder there is a good
attitude among them. “The biggest
change this year is the difference of
attitude in running and competing,”
remarks Hurt. “Everyone’s a lot
more competitive and we're going to
meets with much more of a positive

- attitude.” Yates agrees; “Piane and

Kelly have been tremendously posi-
tive -influences, and that has been
imparted to the team,” he says. Wills
also agrees, “There is a better atti-
tude in general, whlch leads to better
performances.” :

The ‘coaches” feel that team unity
and spirit have made strldes also.
“The team seems to be much more
unified this year because of our
seniors Mike Hogan, Jim ‘Hurt and
Joe Yates,” ' states ‘ Piane. “Their
spirit and competitive drive have been
much improved this year,” Kelly
adds,  “I've been really impressed
with the good attitude of the major-
ity of those who T've worked with.”

A vital part of the- teams im-
proved attitude and its success is its
youth. More than half of the mem-
bers of the squad are underclass-
men. *“The positive feeling 'is par-
txally due to’ younger people,” says
Hurt, “‘especially the sophomores
and freshmen who are running
really well for us.” This activity of
the underclassmen, of course, makes
many optimistic about races to come

— this year and beyond. “The fresh- '
men and sophomores are doing well;

" this can only mean thlngs will get

better in. the- future,” remarks Ho-
gan. Hurt agrees, “The future more
in other years, looks “very
bright as far as returning Notre
Dame to track respectability.”

" The track team is putting in maxi-
mum - effort towards accomplishing

:that goal, and they are succeeding.

It requires work, but team members

‘have the desire to do so; if they are

national championship qualifiers. or
not. So. next time you hear the
pounding of running :feet while in
the ACC’s north dome, remember
the group who is ‘working hard to

S achieve strength in the-track pro-
..gram at. Notre Dame. Remember,

too, to get out of the way before
someone yells “watch the outside
lane!!” in your direction.
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Adrlan Dantley, D1ce Martm, Al
,Hunter .and . Luther. Bradley. Men-
tion’ these :names to a Notre Dame
_student or alumnus and there would
be . instant recogmtlon Now how
»about .trying the test with, ‘these
names: Bob Stratta, Mltch Stoltz
-Jim Abbatiello and Stan Bobowskx
. lee up’? Well don’ t feel too ashamed
if .you, dldnt 1mmed1ately assocxate
these names - with Notre D_ames
baseball team ‘Unlike - our beloved
football and basketball squads, our
baseball team must often .perform
in the. mldst of obscurlty It is a
phght whlch is.shared by many var-
sity, sports at many umversmes But

after watching this team ‘prepare -

for the upcoming NCAA -season, I
would’ feel quite . neglectful it de-
served recognition were not shown

_ It was_in the fall when the pro-
.gram really got under way. It was
a, ‘time . for a new coach and many
""" _The coach ‘was Tom
.Kelly He was replacmg a man he
once coached under whxle complet-
mg hxs Ph D at Notre Dame Jake

28

Klme was a legend at. Notre Dame
and for 42 years he had held the
reins. to Notre Dame’s baseball suc-

_cess. He had his share of star puplls
(Carl Yastremsk1 and Ron Reed to

mention  just two) and-was a man
to be reckoned with. both on and off
the diamond. When Jake. retxred at
the end of last season, it was more
than another coach leavmg through
the back door. It was a complete

‘system a way of baseball and tradi-

tion.. Coach Kelly was the man
chosen to. replace Jake as he held

hlS first workouts last fall there was

a lot he had :to contend w1th -Be-
cause.of graduatlon, we were mexpe-
rienced at many. posmons. The out-

‘field lost two of three starters and

the mﬁeld demanded . a new starter

- at every pos1t10n W1th thls in mmd

Coach. Kelly, along w1th assxstant
Jeff . Jeffers, eyed .over.. 150- deter-
mined. ex- hlgh school stars to . see

,how they could fill the _gaps. - The
,tryouts were a very 1mportant part

of Coach Kelly S program and he
trled to give everyone an initial look
Well each of them got the look they

 pitchers’ “arms, :

' by j,ohnv.'Stenson

:warranted and -as -fall came to an
‘end, 40 were invited back to give it
'another shot in the spring.

. New coaches approach their initial
seasons in many .different-manners.

For Coach Kelly, he felt this was
.the time to put Notre Dame baseball

on the map. He began with the
estabhshment of the earliest - report-
ing time in recent memory. When
USCor: Arizona State. report - for

spring practice, they are usually

blessed with' the type. of weather
that . allows- them' to:.perfect .their
talents ona natural dlamond South
Bend is. not as nice to the Irish in

the early months, and mo st-of their

;workouts ‘must’ ‘take place within

the conﬁnes of the ACC There is
compensation,- though smce a com—
plete infield, battmg cag s and a

epltchmg machine allow the 'squad to

work on most of their fundamentals.
The p1tchmg machme was:. Coach

-Kellys idea and to this p mt it

appears ‘to be an excellent ’ nvest-
ment The machme allows the team :
to experlence maJor league pltchmg
while at the same time savmg the
The infield dI‘]llS

which Kelly has ‘selected stress- tlm-

_mg and techmque The llmlted area

mg game sxtuatlons for ‘his club to
respond to. True, "the" grounders
aren’t. the: same’as: ‘those they will

"experlence on newly dedicated Jake
“Kline - Stadium - (formerly Cartier
<F1e1d) but it does allow the. players '
~a’"chance to’ react to. certam situ-
f-"atlons they will. meet and to realize
. ';-the mistakes they must correct. -

As far as-the players themselves,

‘_-there are’ some who could surface
-as the prxme ‘Movers. on a team of
“which their coach: is
‘ optlmlstlc.”.
~_success - will - depend - on ‘the™ co-
I;f'captams for - the 76 squad .Bob

cautlously:
Much of - the. team’s

Stratta and M1tch Stoltz S_tratta :
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" was, the backbone of last year s, team :
"whlch fell Just short- of. an NCAA"'
vplay-off b1d Pmpomt control and a
~ good: stlck are the keys to Bob's
" success, but he has also shown lead-

" ership-in working with the rest of
- the staff to get them ready for the
long: haul' ahead. :Mitch ‘is more of

- - an overpowering pitcher with a good-
fast ball and quick-breaking" curve. "

The more vocal leader of the squad,

Mitch is also an excellent hitter ‘and

is capable of stroking the long one.

Along with Stratta and Stoltz, jun-- - "

should be up to the task. A long ball.
hitter, Galloway’s stick will be a big
.one -in the: Irish lineup. "He also
- showcases an accurate arm and the
ability to keep the ball in front of
himself.  First base may appear-to -
many-as a version of musical chairs

with Bob Stratta.and Mitch’ Stoltz
taking turns on the right side of the

" infield when they are not assuming .
their familiar positions on the mound.’

One can look for Dave Smith, a
sophomore who-should also log some

“'time ‘at the position.: The catching-

job:is turning into a real battle be-_

{ " tween Dave Defacci, Doug Harrison
‘and Tim" Pollock Any one .of these .

three ‘could score points ‘in the final

- weeks ‘of practice that would. glve',
~ him the starting berth. T '
_In the outfield, Stan Bobowskl is”
_‘the only returning. starter from last
- year's -team.- -Stanis a strong- hitter, .

and a long ball off: his bat could’be

a common occurrence in-"76. He also
handles center field well:and has a-
" strong arm-which could keep,many
_ runners from advancing. As for the:
.corner- positions * in the “outfield,

there 1s st111 a battle for the top’

ior Bob.Hughes and sophomore Don -

.- Wolfe ‘are expected..to. view much -
. of:the.'season from ‘the mound “for

- the Irish..

As far as the mﬁeld is concerned -

'what it Jacks in- experlence will be
made up in hustle . and . desire.

The , Irish * appear strong up -the"

_mlddle -with .-Frank . Fiascki and

A"‘Jlm Abbatlello anchormg short and a
. second. ' Fiascki has excellent range»
“.and. quickness while" exhlbltmg a
" strong -arm . from . the  hole. - Jim’
- Abbatiello will be around the.second -

base bag;,he has shown his talents

as-an excellent pivot:man as well as

a ﬁne table setter at the plate. Abbey

' has shown quickness in the situation-

" drills and appears to use his:head

_in the field. - Mike Galloway will be - 2o

' .controllmg the hot corner and.-from
what -he_has vshown in' practice he.
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two spots. Dave Lazzerl and Jack
Snyder seemed to have surfaced at

“this ‘point, but I would also keep my

eye on Dan Monroe who could burst
into the lineup as a freshman.

with ‘the team he will field is its

inevitable mexperlence. If there is

one’: certainty;  though,- it is- the
team’s- desire to win. Kelly ‘has in-

_stilled into them ‘an attitude which
“will force them onto center ‘stage.
He’s got them hustling and he’s got
them thinking. The trip south is-two_ .

weeks-away and I feel-this. team

" could “chase a play-off posmon from
the. opening: gun. ‘The spring'-trip
_will be a telling factor for these kids
‘as’ they’ll-have ‘an. opportunity to
hook horns with the likes .of ~Ala-"

bama; Ohio State and Auburn. They

don’t- have a'Dantley or Hunter to
set .the crowd.on fire, but’ they-do
hustle and they are an exciting team

to watch.. By the way, who 1s D1ce :
..Martm anyways"

It is really too early yet to pin-.
_point:how :well such a’young team- -
will.- do “when the - starting. gun.
sounds.” Coach Kelly realizes only’
‘too - quickly. that the-one problem’




The Last Word

- I Jomed the women’s movement
unofﬁmally in 1962. I was in second
grade, caught up in the_preparatlon
for First Communion and, in the
course of my studies; I. was amazed
to discover that women could not
receive all seven of the sacraments.
In . some - mysterious fashion, - it
seemed, : the ' slightly grimy fellow
with the dangling shirttail and with
the lopsided monsters doodled in the
margins of his reader, by virtue of
his- manhood, was-of a. dlfferent
moral fiber than I. :

-I was skeptical, but chary of con-
testing: the wisdom' of the ages.. - .
. Insult.:was .then: added to injury
when 'the actual practice for. the

" ceremony began. In what: appeared

to.be a flagrant violation of the most
basic tenets of proper etiquette,; the
“men”  went first: down . the aisle,
leaving: us women to bring up the
rear. “Harrumph,” you may well:be
saying.. It is a small- point, and
someone: must go first;.: someone,
last.” True, but the murky reason I
remember being given by the sisters
who taught:us was that the boys

‘were somehow mtrmsxcally ﬁrst in

the Church.
~At that time I did not boycott the

Church, set fire to my undershirt: or,

engage in any other demonstratlon
of -wrath.. My attention ‘span, par-

" ticularly - for abstract causes, was"’
short and by May I had mellowed_ :
enough to take an interest in the
selection’ of the girl to crown the.-
Mary statue in'the May procession.
o Besxdes, God was Father and so -

male.. Though purported to be just,
He seemed to embody a number.of -
contradlctory ‘virtues and I-wasn’t -~

" hood, then, is to relegate them to a

,symbolically
- j‘puttmg undue pressure on the men

n of the' Church to carry, not only

_their- own lives and -the life of the

at all sure that He wasn’t partlsan,

'ready to zap ‘me" soundly for my
_revolutlonary thoughts

My. chagrin . was rekmdled

‘fourth .grade” when Conﬁrmatloné
rolled around. The blshop sat in .

front of the altar and we had to go

cracking and I wondered, perhaps
jealously,  why there weren’t altar
girls as well as boys.

By the sixth grade I had more or
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less given up on the Church. No one
could give me a satisfactory ex-
planation as' to why women ‘were
continually  excluded or : demoted,
particularly if they. wanted to-help
with' the most central, communal
celebration of the Church, .the Mass.
I decided that the Church still had a
few quaint notions in the shadows
of its rafters, and. eventually, with
the opened- windows of Vatican II,
they would find their way out, or
be shooed out by more visionary or
revolutionary 'people ' than myself.
I still attended. Mass, but:channeled
my -leadership and creative energles
into Girl Scouts, . :

A conversation with a friend one
September . morning. this year
brought my dissatisfaction to. mind
again. - He ..seemed . surprised - that
any ‘woman .would want. to be a
priest, or that the exclusion of this

option - would make any difference.

I disagreed. . .

;' The priest is, in a- real sense, ‘the
shepherd of the people, the “father’
in more than mere title. One of the
attributes of adulthood is the ac-
ceptance of responsibility for self

“and for any community of which one .
- is a member. Symbolically, the priest

is the adult of the Church: and al-
though the lay people are beginning
to take on more responsibility for
themselves and the-community, the
priest is, by virtue of  ordination,

- endowed with a special status and
~is the only one who can act as min-
ister in the Sacrifice;. If'we believe
in- grace,

the priest is, in “Holy
Orders, given specxal strength with

‘which to carry out. priestly ministry.

To exclude: women  from. prlest-

“dependent | poSition,

community, but also the lives of the

- .women and their share of the com-
-up the steps into- the sanctuary to:
: reach him...Suddenly I realized-that
women could indeed pass:within the
_communion rail w1thout the altar

munal responsibility. - The women,
by . delegating - their adulthood, “or
rather, "by havmg it delegated for
them, lose a degree of their respon-

-sibility for self and are barred, by

their exclusion from  priesthood,
from ' complete - acceptance of the
communal responsibility and ‘so

Sally Stanton

from complete membershlp 1n thev
commumty ; : S -
- 'Women - may ‘come to 'serve_un- :
officially. as ministers, but’ without
the grace. - of ordmatlon their
strength is-limited. - .

- For a while I subscrlbed ‘to’ the
standard argument ‘used to -calm -
wild-eyed " radicals: - -such’: changes

‘will take- ‘time; “tradition can’t be

changed in a fortnight; think of all.
the ‘older - people whose: falth you
will disturb. I now believe these plat-
itudes to be manifestly insufficient.
Asilong as inequality exists in the

" Church, everyone’s” faith":must - be

disturbed because we are all part of
that community and its structure is
out of  whack. Necessary changes
are: often- painful but no less neces-
sary by. their -pain. Agamst the -
tradition must ‘be balanced ‘the loss
to that tradition of the full power of

- individual' lives: lives which’ cannot

come to fruition within the Church;
which - must ‘channel ‘their: energies
elsewhere, " when ‘ their. true desire
may. be ‘within;: which ‘must: recon-

.cile their individual feelings of truth

“_ ‘that’ they are ‘called to' serve
within the Church’' - With another
“truth” which they, as members of
the community, feel compelled —
and which they desire — to accept,
but which denies them their personal
vision.
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