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Perspective

Wlshes for the Pope

’//

,f'r,\i.ﬁs .

The source whlch has taught ‘me
‘the most about marriage is the 19th

chapter_of the Gospel accordmg to’

Matthew ThlS ‘chapter records two
: 1nterv1ews with J esus. In"the second,
‘he is asked by a young 'man what he

- must doto’ possess eternal life. This-
was a standard questlon that any
© Jew’ would ask ‘a rabbi’ and Jesus’

‘answer at first is a very standard
answer: “You must: keep the Com-
mandments.*
the very familiar -commandments.

The young" man is pleased and-re-

plies that he has been  observant

- since boyhood Jesus then 'says, that

- - this'is not enough If he wants to go
all the ‘way, then he must sell every-';_,

~‘th1ng, give it away and follow after

him. At this the. ‘young man is not so

pleased because, as” “the evangehst_‘
points ‘out, he-has a great deal to ~

“sell. Somewhat dxslllusmned he turns

around and goes.away. The point of ..
the. story is -that he:does not have.

‘eternal | llfe even though he has kept

the commandments from hlS youth,’
) Here Jesus is’ opposmg to’ the reli-
* gion of his’ day another type’ of faith’
-which.has no concrete terms or prior.-
conditions. -When - a.-Jew. purposely.-
- undertook the life of a-Jew, he knew:*

what he was undertaking. He was
told in advance what were the terms

: ",eyes .open. When a man accepted to

~ follow - Jesus, he had no idea what ~

4

’"And he lists ‘several of:

the terms were. Nothing specific was
told him in advance except that he

“must surrender to whatever. claims
Jesus, through all of his nelghbors, )
“would put on.him. ‘The young man
.. rightly recognized that this was far
~more frightening since there was no
‘way of ‘calculating how much he was
- giving away. And so ..
quished eternal life. After he ledves -
_the scene, the disciples are somewhat -
- nervous and’ they ask “Well, if this

.-he relin-

is the way it is;>whoion. earth could

get into the ngdom of Heaven"” -

and Jesus says itis not for’ everyone, -

.ltlsaglft :
In the earlier part of the chapter,‘

a very similar interview takes: place

: " Jesus is asked what are the. terms for
*.divorce. In the religion of his’ day,

people entered marriage knowing in

- advance what were the limits of en-
~durance: what things a man could be

expected-to tolerate and what things

“he need not accept. Jesus insists that
"in marriage, as he conceives.it; there
“are no’ terms; there is no- -divorce.
The people go away shakmg thelr,
" heads. Once again the disciples are'a

little bit upset and they ask Jesus,

“#But if this is the'way it’is, who'on "
earth could get marrled"" and he .
says, “Ity is not for everyone; 1t is a

glft ”

What I perceive: from ‘this chapter )
s that the unllmxted surrender which

a. man very frxghtemng]y ‘makes to
'.;-'Jesus Christ in:Baptism has as per- -
~haps its closest’ 1mitatlon among men
‘_“Chrlstxan marrlage wherem a man
and a’ woman surrender to one an-

other without terms. Jesus can say

to a man in the crowd, ‘‘You! Follow "
.me” and the man has no idea where

that will'lead.- Just'so, a man can say
to a woman, “Follow me, with no

‘idea where that’ will lead’ or what I
will! become ” And the woman in
“her.. turn says. to hlm
-follow. me,.not knowing where I will

_“And - you

lead- you " Marriage, like Baptism,
begins in faith. It is a move based

. " simply upon trust in a person-—not a -
of faith, and he accepted them with ..

policy, a religion, a moral code, a set
of requirements. It is an.open-ended

.abandonment - to an unpredictable

. from

' partlcular, ' v
way for a man and a woman to join
" together, then we must realize that 1t

by Rev ]ames T Burtchaell C. S C

'person who is known and cherlshed
.-enough that one can make the sur-
“render. .

L IE this be' so, then Chrlstlan mar- -
Vrlage is not like all other marriages.
Marriage is what you. ‘make of it, and

Christian" marriage. is a- partlcular,_
" voluntary - form which = Christians
" have fashioned for themselves There -

are many: other forms of marriage,

‘and we should not’ imagine that they. '
_are not: legltlmate If ina certain

culture it is accepted ‘that a man has
six w1ves, it is none of our business
to constram the man to dlscard five

~of them If a‘man says to six women,
“#You are my. wife,” then they are
‘indeed.his wives, If in. another cul-
“ture it is understood that a man may"
~-exchange wives ‘at whim,. then it is
none of our business to tell-him he )

must marry for life. It is our calling
to live our baptismal faith and our

-marriage faith before the eyes of all
men and women' so honestly and gen- :

erously that the entire Chrlstxan
commltment would in turn become
their voluntary undertakmg, also

- In fact, it is unfortunate that in

“our civil marriage ceremony, words
“are put int6é the motiths of ‘men and’
‘women whereby they promise to one
another things that they in no- way
~intend to promlse Inour soc1ety it'is
‘not understood .thata man and ‘a

woman glve themselves away- for
better, for worse, until death They
do ‘not give themselves away un-

'condltlonally, they give’ themselves‘

away indefinitely. Yet because our

civil marriage - form 1s descended -
sacramental Ny
forms, couples are forced to say—
:..more than they mean. . .= -,
~Now 'if  Christian marriage is- a,
‘peculiar

“the Christian’

extraordmary, :

has. partxcular obligations. The' most

. important one is similar. ‘to-the. obh- 7
gation to follow J esus. When you tie
‘yourself to a person, you cannot con-

trol your future. Every one of us’has

“within himself an unbellevable po- ‘
tential -for. love and:for generosxty,

but we do not bring 1t out very wxll-
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ingly. It has to be torn out of us..And
the thmg about Chmstxan .marriage
is that the surprises encountered.de-
mand a.love and- generosxty from us
that;we can in no. way calculate or
control If that be S0, then the. in-
calculablhty of: the demands of .chil-
dren fits very. closely 1nto the gener-
051ty that a.man and a woman share
in marriage. If a; man and a woman
can and do calculate and hedge the

major clalms made upon their gen-

erosxty in the course ,of, thelr mar-
riage, .then I. fear that it-. is: less .a
marriage of faxth and it wxll not
blossom mto a marr1age of love such
as Chrlstxans can enjoy. <. :.

" The Church should" not be mter-
ested in breedmg A thoughtless
prlest sa1d in the United States a few
years ago that" Cathohcs would put
an end to rellglous dlscrlmmatlon
ina generatlon or two by outproduc-
ing their contraceptlng opponents

Preachers have also suggested ‘that

the obhgatlon to . crowd “heaven
should stlmulate Cathollc parents to
optlmum productlon Both state-

ments --breathe nonsense Yet ‘the
Church has always had a smlle for
chlldren, not because she is 1nter-
ested in populatlon but” because she
1s mterested ln love And besxdes,

" T:am sure we would all be 'pleased'

. if sex were not-so'big in the study’of
ethics and- morallty and in: general
moral :concern. We always say ‘sex
is:not everything; it only seems at
tlmes like everything.:-

' Sexuahty is very: large in’ hfe, per-

vasive, " -suffusive. -Men ‘and: women

always ‘act like—men ‘and women. A

" person’s sexuality. is- present not only

" in the’ dlstmctly sexual actlons he or
_she: might :perform ‘or: ‘attempt. . Be-
yond :or beneath:actions;*. sexuality
breathes ~and:’ beats like: lung : and
pulse. ,'I_‘hepwayv a{‘man - or ‘woman

-thinks about it, attempts toimanage

or direct it, connects closely with his"

or:‘her . basic:view: of 'life - and:'the

gradual growmg of the self wh1ch is

“life’s task.-: Lo :
-1 Sexual- love is the theme of most

- songs, much poetry: and almost all of
fiction,: from the cheapest pornogra-‘

phy to)the great revealing.novels like

Anna Karemna .of: Tolstoy and The_

APRIL:2,,1976

she was once told that.of such-is the

kmgdom of heaven.

_A first child, especially a boy-chlld
can easily ; be a threat to his. father,
for, he seems.to be,a competitor for
the, wxfes love that had been all his

before Slmllarly, -each. new.:child
'that swells: the brood can seem: a

burden .the’ loaf. must. now be sliced
Just that much thmner Faith sees
another sxde to it.. Bread may ; be
sliced thmner but love -is sliced
larger, and greater love sets about
winning more bread.. Every person,
every parent, is.a. fathomless well
of -love potentlal Chlldren are not

-threats to love or competxtors for it

—they are new claims upon it, .new
tugs on the ungenerous heart to force
it open further than it felt it could

‘go. Children -don't ‘divide parents’

love; they should invite it to multi-
ply. Enormous resources of - parent
love are let go stagnant in the heart’s
reservoirs for’ lack .of children to
make' it gush and flow.” Now ob-
viously * physical. resources are not
fathomless, and children must have
bread. But in our age and culture,
when parents feed- thelr children
cake ‘and-live in fear: of a. bread
shortage ‘the - Church- weeps—and
rlghtly so—that the’ chlldren are

Rambow of . D. H. Lawrence .I"do

not think youcan learn much-about -
sex - from sex. books. “They tend to be
ludicrously technical or portentously ,
psychologlcal or . soupily “edifying. ~
Good - books - on  other ‘topics have

good sex parts for example, the first
hundred ‘or so pages of: Love: and
will, by:Rollo May.: Great: literature

does thls the ‘best. . For  disastrous.

misuse of sex, see Madame Bovary of

of Stendhal Contrast in Anna Karen-

ing the life view and character proc-’

ess of Levm and. Vronsky along with

their- respective circles.’ Kristin-Lav-

ransdatter, by Slgr]d Undset Norwe-
gian, Catholic, Nobel prize winner, is

one;of. the: great‘novels about sin -

and . the gradual healmg of repen-

_tance.:

Tone and expectatlon count in a
dlscussmn -of -sexuality. My dlscus-
sion is: mtended in-.a rational: and

Chrxstlan context CAC ratlonal sexual,

: noteworthy

starving in a famine.of love. ;- - -
. One-is so disappointed in Humanae
Vitae. -One .. wishes-;the ; Pope :had
called parents to abandon themselves
—in a way that would seem reckless

‘to. those without Christian faith—to

their children.as well as_to one an-
other. One wishes he.had found a
way to restore in -husbands and

~wives so-zestful:an appetite for sons

and daughters that when constrained
to . choose . contraception : for .one
strong motive or another, they would
do so with reluctance and a sense of
loss. Instead of grumbhng that he
has wrongheadedly forbidden artifi-
cial contraceptlon, one regrets rather
that he has not really preached to us
the sort of good news that Matthew
heard from Jesus. 5

_If we have faith, we have hope In
this t1me of turmoil and contradxc-
txon the ' Church will see its .way
through to a new and yet 50 very
ancient understandmg of- what chil-
dren do for, thelr parents—of how
they force them, in ways, that -sur-
prise even themselves, to, be greater
men and _women than they had
planned Jesus Chmst has come to de—
stroy all our . plans—-—even those of

parenthood

B »-'s .

The Revelatlon of Self

by Rev Charles E Sheedy, C. S C

ethlc does not expect an outcome of

perfect” fulfillment.” Nor are terrify-

“ing blame' ‘and. condemnatxon ‘at-
“tached to mlssteps and sexual mis-
‘use; Apart from" a few extraordmary
‘persons, nobody manages sex very
< successfully A’ realistic Christian
~ideal - is ‘not one ‘of angelic perfec:
‘tionism, but of honest::admission,
“humble repentance the ~acceptance
" of -forgiveness-and a fresh:start.;-In
_ Flaubert and The Red and the Black .

this “the : saying . of ‘Kierkegaard : is
““The opposite of sin:is
not virtue; it'is faith.”.: = e

-+ Soa: narrowly ethlcal view is not

helpful By narrowly I mean-a 'view
which would conﬁne itself to Judg-
ments -placed: on individual: acts as
good or’ ‘bad.:In sexuahty, :if zany-
where, “the: actxon is less ‘important
than the: meaning. of the ‘action.cAc-
tions contain inner:meaning in ‘self-

: understandmg and outer meaning 'in

the qualxty of: relatxonshlps ‘Sexuali-
ty 1s a: kmd of language, of mward

5




.

‘'seduction: ' deceit; adultery:

understanding and of communication

to another or others -in words and
gestures. It is not enough for a per-
son to be able to say, whether con-
tritely or'braggingly, what he or she
did in a given ‘action. The deeper
ability is to describe (to “spell out”
in -detail where appropriate) what
the action ‘says about the person’s
own life view and the trend and di-
rection of his or her life. Whether,
for example, the action says love or
somethmg other or less. ~

In The Concluding" Unsmentzﬁc
Postscript, S. Kierkegaard ' asks the
question, ‘What does it mean, in in-
wardness, and subJect1v1ty, to get
married?” The answer he’ glves is
this: “How is it that the ethical be-
comes a task at the same time that
the erotic expects the miracle?” This
can be'a kind of motto, 1t clarxﬁes
the view. -

Sexuahty is'a task not a mlracle
A task is learned gradually it en-
taxls awkwardness at begmnmg, ;
growmg famlharxty and an 1mprov;
ing " skill, The use ‘of the skill may
range from a pleasurable and spon-
taneous’ giving and receiving to a
calculating and selfish explmtatxon

A task carries duties, responsibili-
ties, routines and regularities. It en-
tails’ continuing effort and- controls

against counteractivities which im- -
pede. fulfillment of the task. A task -

will at times .produce exhilarating

" outcomes, but.sometimes. dishearten-

ing failures or middling in-betweens.
But, in any outcome, the task goes
on.. Since sexuality is atask, there
is no_single action that can be seen
as, decxswe It.is ‘more a matter .of
the unfoldmg of a hfe Sexual ethics

*. does not consist_ in the definition of -
’ «certam acts, but in the mterpretatlon

of. the meaning of- 2. life, thhln a
person s life view:

‘A ‘Dartmouth College ethlcs pro-

'fessor .Bernard Gert,- follows. the

teachings of the English philosopher,
Thomas Hobbes. Hobbes ‘was big for
moral rules. Gert has the interesting
view that there is no.moral.rule con-
cerning- sexuahty as such. Whatever
may go wrong with- sex is covered
by -some other . moral . rule. . Thus

ing;.and rape: violent injury. ‘These
entailments are. all* prohibited :by
moral rules. He would conclude that

where these-evils:are absent, where -

no- extraneous harm. is - done, :there
is ‘nothing morally wrong with sex-

6

:cheat-

"ual “intercourse- between consentlng

adults.

- It is true that a sexual outlet may
be used to cover: profound defects of
character that have nothing to do
with sex. This can be seen in love as
conquest. In “The Diary of thé Se-
ducer” in Fither-Or, Kierkegaard
Surmises “that ‘seduction  does “not

“presuppose - ‘an 'excessive concern

. with sex. To seduce a woman means:

with ‘no force but with much art to
secure the free capltulatlon of -her
mind to yours ° [sexuality]’ is

..strictly 1nc1denta1 to the real objec-

tive, whichis the- conquest of the
spirit and not the congress of the
ﬂesh SR

'Sex can be used to conceal the self

from: the -self.. Karen. Horney de-

scribes ‘various” devices in Neurosis
and Human Growth. An-:ostensible
act of love may be.really an act of
hate, the “quest’ for a vindictive. tri-

] umph ” Or, a person with:a self-view

as-a strong lover, or as- “carried
away:by.love” may really be trying

to assert'a doubted sense:of personal -

worth. ‘In :an: elegant : book, : Self-

Deception, Herbert Fingarette argues

that a person ought to.be able to
“spell out” and “avow’’:the total con-
tent and meaning of what he or she
is-doing, in’ his or: her ‘‘engagement
with the world.”. To see:all these de-

“vices in a lively novel, look at Julien
Sorel in. Stendhal’s The Red and the

Black. I
Though the Hobbes1an wrlter is

correct: in saying that. bad sexuality
is. generally bad for.reasons outside
‘sexuality, he leaves-out.an . essen-

tial ‘point:: thls is.the . ordinance of

marriage, in human nature and in
God’s command, and the order of sex
towards procreativity.

‘Marriage is not'in the best popu-
lar esteem. A young lady will tell
you that she and her husband lived
together for a year before’ they got
married. The only reason they ‘got
married, she - says, - was 'to charge
things at Thrxftx-Mart on . the ‘same .
credit card and to appease their par-
ents. At no time did she think of the
boy ‘and herself as living “in’sin.”
With their view of life, who, could
say they were? Yet the fact remams
that she tells you thls, for some rea-
son, and she- expects a responsxve
and continuing response. - -

What is involved in the ° premarx-
tal sex 51tuat10n is a confusxon of
thought as to love, marrxage and the
marriage ceremony You cannot give
marrlage a merely legal meamng, as
if "the ceremony gave a tlcket of
legahzatlon to what had been unlaw-
ful before. It was this’ tr1v1al idea of
the legal ticket that thé young lady
and her boyfrlend reJected

But nelther can you give marrxage
a meanmg .derived from a psycho-
loglcal analy51s of the act of sexual

= v love.

In his book; Deeds a'nd“Rules m
Christian Ethics, Paul Ramsey writes

- .that marriage contains a “morality
--of practices” which exists within a
- socialized and public context beyond

single acts such, as loving sexual

* Intercourse. Marriage has a’ “per-

formative” aspect over and. above
acts. Marriage says. something and -
does. it in the saying. The performa-
tive aspect adds the idea of - fidelity
and promise-keeping to the! smgle act
of love. “I take ‘thee” has:a. per-
formative content beyond the mere
assertion -that “I love thee.” ‘Ramsey

_thinks the ethics: of marriage would

be better off if it got: away from this
psychology .. of . act-to act.-love ‘and »
would ‘restate . the idea of - promise-

- keeping-and covenant-entering, with

marriage seen as. “touched by the
divine covenant.” ;- .. ‘. .

~:In: this- view, ‘the bond of matrx-
mony, -the. - obligation-.to : stay: to-

- gether, is not seen as an unwelcome

intrusion of an- outsxde law but as-a

_reinforcement and a divine-guaran:

tee. The couple are commanded todo .
only what:they deeply wish to do: ‘to
live” together ‘to love . conjugally,’ to
raise -a" godly. famxly and “to. 11ve
faithfully to the end TR
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: “I couldnt give: you a-: deﬁmtlon
for 1t -—'you can-listen to two rec-
ords’ 180 degrees different in style
and like them both, and they’re both
categorlzed as'jazz,” says Mike Dil-
lon;- co- chalrman ‘of the 1976° Col-
legiate Jazz Festwal ~Jazz band
styles, composmons even instru-
ments, greatly vary. The ‘word jazz
brmgs Chick™‘Corea - to. ‘mind for
some and Duke’ Ellmgton for others
- It’s a multifaceted genre."
“Nobody..can say he -hates: jazz
without lying,”: says Dexter Gourdin,
saxophone player in the Notre Dame
Jazz ‘Band:- “In-fact, today's-music
will-pose a problem for the musi-
cologist: of - the future, as far as:dis-
‘tinguishing musics. Jazz is so inter-
twined with', everythmg 3
- Dillon. feels that jazz lacks an'au-
dlence “There's no exposure, so most
people.don’t know if .they'd: enJoy it.
But  jazz .is:as American-as apple
pie. America has no culture. It’s the
unculture... -The . most . listened-to
music is ‘rock and roll, -which "pri-
marily . is rlp ‘off blues. by, a;lot of
;Engllsh musicians.. Jazz. musicians
are superlor -and . should. be ~heard,
but you can’t push it. People just
have to_go, and ﬁnd out for. them-
selves.”” ™
o Ellen Syburg, also workmg w1th
the Festlval . agrees’, on this point.
»‘,I’ve heard people say, I don’t like
‘jazz.) I thmk it's not that they don’t
like - ,‘_j it’s. that they havent
heard it~ -
. LeRoi Jones has wrltten that the
somethmg sound is mdlgenous to
a certain kind of ‘cultural existence
within America. The end of slavery

brought out a new direction in the,
blues. The highly accepted idea that .

jazz began in New Orleans may not
be completely accurate —it sprang

up simultaneously throughout the -
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South Pmpomtmg its blrthplace 1s :

difficult. "

it. Both were orxgmal art-forms that
followed different courses of devel-

opment -Jazz. has’ been called the.

‘‘song speech of the blues.”

," The first jazz instruments came’
from pawnshops where Confederate’-'

soldiers’ deposited their mlhtary
band : uparaphernaha Then,

trurnpets,

‘rhythms The musm progressed and"
-became . a ‘response. by blacks to the

cultural and social stimuli of the

'country in the late 19th century A
music- which commumcated an atti-

tude ‘toward the human condltlon
was developmg

New sounds were bemg emltted_

from - thosé - European instruments—
sounds harsh- to .classically tuned
ears. Expressive sounds. The purity
of tone fell away as jazz musicians
attempted to find a more humanly
expressive sound of the voice with

“the.
French in.New Orleans added tubas,
“-trombones  and- exotle.f

| bev Betsy Carey

~'thelr mstruments — an Amencan‘
~‘sound. PR :
" Although not a successor 0 the ‘
blues, Jazz would not exist without:

“And this new musw moved North .

- It went with the blacks who tried
Chicago’s job market,
~.there, it spread out." “When" it comes
"to Chicago, you get all sorts of styles
"and periods of music,” Gourdin re-
“lates.-““As time' progresses, the great

and from

performers ‘become " evident. They
had - themselves come through all

j,these .changes. Jazz is’ continually.

changing. Maybe it's'a circular sort

“of ‘thing. You will always have per-

formers noted for a part1cular era

who were great msplratlons

“There were a few musicians who
lald it down and others who picked
it up and carried it. Perhaps this cir-
- cular- pattern of jazz will go all the
way to ragtime. I would hope that it
doesn’t, because if it goes that far,
that means there's no imagination
left in jazz. I hope it goes beyond
and continues to transcend.” '

Dillon believes that historic jazz
is essential to today’s music. “I think
it’s all built upon its history. Say
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somebody 1s mterested m a particu-
lar:“jazz: mstrument “he’ goes
back. and studles the way the greats

played it long ago. He’s not stealmg, :
he’s " extending the original music. -

You- have...to - develop roots .- to’
progress.,
Going . back through hxstory re-

femphasmes the Negro tradition .in

jazz. But Dxllon pomts out that the
white - Jazz musxcxan although re-
futed by some,. does hold a very

, stable posxtlon ‘in the Jazz world.

“There are still" some people who
say a whlte can’t play ]azz but all

you have o do 1s pomt out some

“super: whlte players :'There’s- Stan-

Getz—and you certamly can’t deny
hlm his: place in the jazz world. Many,
jazz educators are wh1te, take- Fr:

George: Wlsklrchen. He feels it; it's

in his blood. Maybe in. composmg

. you can draw a. dlstmctlon But m-
1t1ally it's ",deﬁnltely easier for a-

black to get’mto 1t§ They re where

'1t all’ came from.”

To say that it’ s easxer for blacks
to ‘be introduced to Jazz does not

- mean that only they ‘can_enjoy . it.

Jazz concerts draw crowds world-

wxde Some of the largest audlences
‘turn. .up-in ‘France and Japan. -Sta-
“diums are filled in Europe for Dizzy
Gillespie. Gourdin attributes: this to
the scarcity of - jazz ‘abroad. The
concerts are rare; so when foreigners
get the chance to ‘indulge 'in‘the

music they readily take it.

But Dillon disagrees, “Dexter is
talking economics; it’s not that It'’s
because the Europeans and J apanese
have a long heritage of.art and are
more learned ‘in these areas.; They
can appreciate .a_ different. sound.
They . have their. own vast. culture
and are open to others’.ideas. They re
more appreciative.than ‘the Ameri-
cans . because the. Americans. just
aren't-hip to. jazz. Since we .don't
" havea cultural background we don’t
‘identify with anythmg and it all gets
fragmented.”.: -

Apparently, the 1nterest of the
. South* Bend~community is: not::ex-
tensive either.: There are some.avid
~fans, but not enough:to successfully
bring -big names -here to perform

~John Gardner, former entertainment

editor -of ‘the- South= Bend 'Trilmne,
was pe551mlstlc about-the. area 'siin-

terest: “I'm’ afraid South Bendisn't

receptive at-all."When:we bring a
- good ' band- that: should hang* ‘the
crowds- from the - rafters, -there’s
hardly a crowd at all:’ Theres just
a“small; solemn -corner of: enthus1-
asts here. I’ve bent:over: backwards
w1th publicity - for different’ concerts.
Foran example we Just broken even
on a: Woody Herman concert at the
Morrls Civic.” -

Agam, the lack of’ mterest may
stem from .a lack.of exposure. 'South
Bend’s entertamment offermgs ‘do
not afford much opportumty to’ hear'
Jazz The few clubs ‘which offer it
must be searched out. RIVEI' Bend'
Pub offers live jazz entertamment'i

' whlch caters not only to South Bend

folk, but also to students (from
whom they draw most of thelr enter— ‘
tamers)
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““You have to find a place with the
right atmosphere, because mood is
very important to this art,” states
Gourdin. He defines this right atmo-
sphere  as a nightclub-like -setting

with dim audience lights and stage ’
lights that just allow the musicians

to be visible. “There's a mellowness
involved. Both the audience and the
musicians need the right mood. A
soloist can enhance his performance
by, movements in.the light; the mo-
tlons ‘of his body ‘with “his"flute or
sax commumcate the sentxment
too. .,

’ “J azz covers such a w1de spectrum
that lt practlcally enhances ‘all
musxc Speakmg sc1ent1ﬁcally now,
1t’s hke .you have thlS den51ty called
" jazz, and it moves out over the field.
The den51ty decreases as you, reach
the end of the spectrum, ‘but 1t’
still there - ,— you get to the blues
and. theres some Jazz to rock and
theres stlll some Jazz Gourdm
remarks j ;

ThlS vast musxc does have some
followmg at Notre Dame Recent
years have seen an mcreased mter-
est among campus music enthusxasts

' since the formation of the jazz band

and the exposure to- Jazz avallable
w1th1n LaFortune Student Center

‘. Three years ago the ﬁrst attempt
was_made. with “Jazz at Nine,” .

evenmg of Jazz which was staged in
the’ ballroom ThlS was the 1mt1al
. attempt wh1ch may explam 1ts spo-
radic. presentatmns and schedules

The atmosphere was not terrlbly'

conducwe to:: the .mood, elther It
was stlff but 1t was a try

L “Jazz at the Nazz" attamed the”

necessary mood soft hghts relaxed
seatmg and good musm 'Rece_ntly
'the ‘Notre Damejazz combo, _com-
prlsed of B111 Borxs, Ne11 Glllesple,
-Kevm Chandler and . Steve CalonJe,
treated the commumty to an: as-
tounding varlety of “Jazz at. the
Nazz.".
, Thxs Frlday and Saturday, the
ND SMC commumty is. offered .an-
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- legiate  Jazz . Festival,

L

* other opportimity to hear this excit- -

ing music of contrasts as Notre
Dame hosts  the 18th, annual ‘Col-
“which has
been labeled by Downbeat Magazine

‘"as “the. best” Jazz festlval ‘in the""v
-.dous amateur talent, has six profes-

land.” ~ - *" A

CJF is the oldest competltlon of
its kind. It has developed from a
Midwest fling into a natxonal ‘extrav-
aganza. Bands in the past have come
from all around the continental
United States, though this  year’s
contestants hail predommantly from
the East and Midwest. Over 50 bands
applled for acceptance to the 16
slots available, They were selected

on the basis of a 10- mmute tape,

recordmg submltted by each school
In former years the festival . has
been more competltlve than festlve
Thxs year 1t promlses to. be another
musmal expose of some, of the best
young Jazz _talent in the U.S. 'East-
man,, the multlple awardHWmnmg
band of the 1975 festwal w111 re-
turn ‘as a. guest band Lew Soloff
Jazz mu5101an and cr1t1c, formerly
the first’ trumpet for Blood Sweat

and Tears, will be anot’her‘ guest of
the festival. He will jam with the
Eastman band, his’ alma mater, Sat-
urday night before the awards are
announced. .

CJF, besides bringing in tremen-

sionals in the jazz field as judges.
Dan Morgenstern, former Downbeat
editor and presently a writer and
critic, will preside over the judges’
panel Morgenstern, a good friend
of CJF, has provided publicity and
advice almost smce the festlval’
mceptlon ’

Stan . Getz the renowned tenor'

sax, and Bob James, arranger and

_mus1c1an wxll also presxde as Judges

James performed at the. fesnval in
1962 w1th the Mlchlgan Jazz band
Malach1 Favors, Lester ‘Bowie and
Dave Remmgton, ‘ Chlcago artlsts
complete the. talents 51tt1ng behmd
the Judges panel

, The opportumty for Jazz exposure
is at its zenith, thls weekend The
Festlval begms Frxday nlght -at

7 30, Saturday afternoon at . 1 00

and Saturday nlght agam at T: 30




PORNOGRAPHY

STUDY GUIDES

“What's black and white and red
all over? Answer: Monarch Notes
published by Simon and Schuster
Inc. If Monarch Notes did not come
1mmed1ately to mind perhaps you are
more famlhar w1th _the yellow and
black versmn, Clzjf Notes or the
yellow and whlte versmn, Hyma.rac

Outlines or the blue and green ‘ver:

sion, Study Masters, or.the’.
Those who persist in pleadmg lgnor-

‘ance’ of - such pubhcatlons observe'

the followmg scenario:” .

The scene is the Notre Dame Book-
store; ‘the “date’ is March 9, 1976
Proceedmg to ‘the second floor; one

may, observe two.matching dlsplayr_._;_
. fcabmets posmoned strateglcally with

nhandy pull-out ihdexes to notes and
fstudy guldes on works: of hterature,
,'hlstory, phllosophy and economlcs
: Upon further observatlon one finds
~ all”copies of “the notes on: “The

7_Phllosophy of Amstotle" and Plato s
- “The. Repubhc and ' Selected - Dxa-.
~logues” missing from the ﬁles Co-_

'.:vmc1dentally, this - was also the’ week
:of .~the’: Political Theory mldterm
Slmllar thoughts arise: in. connectlon
'w1th the low supply. of notes on The
,Brothers Karamazov and Don Qm-
mote

fone travel mcogmto ‘If one‘is’ an
:Engllsh ‘major, . carry . an’ orgamc
chemistry - text, and should you' run

“into your adv:sor, explam ‘that. you';’f‘
‘are - just .writing an artlcle for}_

Scholastic.)
Many - professors are ob11v1ous to
students’ use of study guides and

“10

‘ (Author S: note When conductmg"‘
such research it is recommended that .

AND

master plots.’ Accordmg to informa-
tion” supphed by Mrs Patrlcla Van-
ek, head’ of the’ Notre Dame book
department however someone is
‘keeping them busy - resupplymg the
‘series. At~ present the bookstore at-
tempts to carry the complete line of
Monarch’ Notes and checks the files
‘weekly SO that 10 copies of each title
‘are on” hand Although the ‘main
dxstrlbutor is located in New York,
Mrs. Vanek often orders "the books
‘from the branch in Ohio. After all
- the use of Monarch Notes is often not
ant1c1pated and time can be an lm-
portant factor.

Students’ reactions to study guldes
range from self-rlghteous mdxgna-
Ztion to obv1ous : embarrassment5
There is,’ shall:: we say, a certam
stlgma attached to’. thelr use ‘evi-

denced by the observatmn that’ fewv,
“students’:  feel free, to. brmg thelr
Lcoples to” class dxscussmns and it is

are that a. student w1ll seek lnstruc-

SOUI‘CG

Monarch and Chﬁ Notes appear to

be consxdered superlor in quality to
other serles Mr. David: Llevothz,
sales manager for the: Monarch dic

s v1510n of Slmon and Schuster speaks; 7
of a change of quahty over the years.
“They started’ as crib sheets,: sub-

stltutes for reading the books but
.now - they are used as adjuncts. to
“ the’ orlgmal texts.”” Mr, L1evow1tz
also ‘remarks . that reactions to’ the
notes have 1mproved “Years’ ago 7
..says’ Llevow1tz “we would - recelve
complaints from teachers, but these
are rare.now. The level of the notes

tlons as o' how to footnote such a‘

s

"’_’by Kathy"McElro'y :
has risen so that now they can be
used as an aid:to teachers. We feel
that we' are prov1dmg a real serv1ce ”

There have been several changes
of format 1n1t1ated by the’ company
to. improve thelr image and clanfy
the purpose of the pubhcatlon ‘The
1965 edxtlon ‘of Monarch. Notes fea-
tures a box on’ ‘the cover notmg the
three PhD s on the edltorlal board
of consultants, along . with a’. -state-
ment of intention: “Monarch’ Notes

-and Study. .Guides are de51gned ‘to

stimulate the reader’s - mterest
deepen his enJoyment and encourage
the desire:to enrlch hxs learnlng '

: "In the most recent vers1ons a state-

. ment such as the one’ appearmg in

the notes to Szddhartha 1ntroduce ‘the
work: “This’” ‘critical  comrentary
aims to help you in your study and
apprec1atlon of Hermann Hesses

Szddhartha It w1ll make l1ttle sense

to’you unless you have already read

the novel exther in 1ts German ver-
sion ‘or-in the Enghsh translation.

The basic” assumptlon throughout

this study is that 1t will prompt you
to refer back to your orlgmal text » o
Similar notes to the reader appear in
crLiff Notes Statmg ‘that “they are
mtended as a supplementary aid' to
the “serious student " ‘the pubhshers

fdescr1be thelr policy as ‘a ‘realization

of the: Socratlc concept of the “ex-

‘amined life)”

‘Even phraseology, however falls

to make allies of many of the works’
‘critics. “None of the professors mter-

viewed were conscious of a wide use
of the notes, nor were they familiar
with the most recent revisions made
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in ‘any ‘of the publications, yet most
héld some reservations—at least at-a
gut-level. Dr. James Walton, asso-
ciate professor.:of- the :English-: De-

partment says, “‘I frame my assign-

ments. around questions which:. de-
mand more than a summary, or even
a-critical summary, could provide. 1
look : for'.-a: highly - distinctive - ap-
proach . with -emphasis on- individu-
ality.” -Dr. :‘Walton added'that he:is
not aware:of what kinds: of -study
methods students ‘employ: “I'm-like
the. .college professor:.they. warned
you about in high school. I don’t pay
much - attention ' to the study habits
of the students.” Walton' does point
out a problem-with the use “of notes:
“I-evaluate by how personally lim-

ited the ‘subject matter is—Monarch

Notes are comprehensive.and imper-
sonal. If; I ever felt that.students
were being swallowed up in second-
hand sources, I ' would change the as-
signment -to, obviate- that practice,

only because, I'm- afraid. they would

bore me- to death.”.: .
iDr. John McDonald asmstant pro-

fessor of English;:also acknowledges"

a certain bias against study- guides
and master. plots.: -“There are better

places to go; unfortunately, you have

to* know : something before you. can

find them.: The:format of the master

plot.. is- convenient, . but: there. are

better sources and guides. to:critical

analysis..» What +1..object to,”says
McDonald, “‘is-the thinking :that.all
past _and - future knowledge -on :the
work 'is captured in- these publica-
tions. .: They.. are - preoccupied  with
lookmg for. the truth- through di-
~ vulging hidden:meanings.”. - Sl
. One _ senior.: English; maJor ex-

presses:a similar point: “I-suppose "

I'm too arrogant, but-I don’t trust
them:: One can fall too easily..into

the pattern: of thinking that they are -
definitive.”: It ‘does: seem that when.

using study guides students find great
comfort in discovering.an agreement
with their thoughts and:those of the
preparers - of :
McDonald says, ‘I would not-be,sur;

prised if many of the safe; pedestrian- <

ideas in, students’. papers come from
master. plots.” Perhaps-students are

, suffering from:.that; great:;u'nderf‘_;
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graduate fear of being too original.
.. Professor- -McDonald expresses
doubts as to the.competency of the
preparers - of: master - plots.
menting upon the fact that the de-
gree Ph.D. often follows the name of
the .- author,: Dr.
that “only._-writers of pornography
and: study guides feel compelled to
follow such .a practice.

Dr.. McDonald' points . out that he
would-not object. to master study
guides if they did not pretend to do
something:which they do not ‘do.
“They. make a mistake in thinking
they provide what a professor is

looking . for when they approach a

book as if-it-were a puzzle, Such a
method is the least part of one’s edu-

cation.” ;As study guides, however,

McDonald feels the notes can be used
productively :to ..aid. ‘students in
formulating questions in their own
minds.

that -students’ comprehension :.

creases when using the notes in con-
junction with the book.: “We include
critical ‘commentary: so . that :.even
when. the student feels-he:has read

study -guides.  Dr. . $

Com-

Walton - suggests

nds. : Lievowitz from: Simon-and
Schuster notes that tests have shown'

the book well, he will find that he
has ‘really missed some’ points.” -
--Dr.;Walton: notes' that .there :is a
positive value when.study guides.are
used as a mnemonic aid.. Often stu-
dents ‘will use specific study guides
to retain or recall the intricacies of
plot in the more lengthy novels... *
Apparently - Monarch - has com-
municated: its appeal to students:to
avoid using the:notes as-substitutes
for ‘reading’ primary sources since
few admit risking such:a short cut.
There is, after all, more to the ‘ex-
perience of reading a:book.than.an
objective summary and analysis.. The
spectrum of student opinion is wide.
One freshman :remarks, “I:wouldn't
use them unless I. was in the biggest
jam of my life,” but-other self-con-
fessed procrastmators acknowledge
their “debt:to. -such conveniences.
There 1s, however, something incon-
gruous” about: condensing the Bible

- into 30 pages of critical commentary
- with review questlons .and- answers

mcluded and God listed as the main
character. But as Iong as: there are
students, and- 900-page ‘novels,: and
not: enough hours in: the day Lt
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I took Joseph Duffy s artlcle
(Scholastic, March: 5). in: stride -at
first. I chuckled at its self-righteous-
ness and put it away without further
consideration. .- Thinking ‘about -it
later, -though, -1 realized  that The
Revolution Next Time-is a. perfect
device by ‘which:to shed light on the
isolation of a large segment of mod-
ern-academia. It is a-frontal assault,
not: so much on-America’s institu-
tions and leaders as on its’ people—
in fact, on people in general.:

~~.The first theme Mr. Duffy develops
is ‘that “the Bicentennial is an irrele-

-vance.”. We cannot:celebrate the cen-

tral event of our. country’s history
because “the system has not worked
for-a'long.time.”: Which system, and
how long? The system:- seems to be
composed -of the triple evils of tech-

. nology, speculation -and capitalism,

and: they:'go back, he tells ‘us, about
150" years. Before putting.that -tri-
umvirate ‘on trial, though,; it-is perti-
nent. to ask whether Mr. Duffy also

denies -what the Bicentennial 'is, by

definition, about.. Have: the rights to
life, liberty and-the pursuit of happi-
ness become alienable, so that we

cannot reafﬁrm them ‘with a ~nation- .
wide festwal" We never find out dor .

Mr. Duffy ‘leaves this line’ of argu-

'ment abruptly—so abruptly, in fact,-
that ‘he makes no point at all. In-
stead, the “1rre1evancy” theme iscon:.
subtle way an entire- culture is . writ-
ten off. The attendant beneﬁts of the

veniently - transformed :into” an; a

priori argument seeming to enforce‘*
what . comes. next - while bearing no';.’
' relatlon to it’ whatsoever y
And what comes next isa dellcxous'
bit ‘of - demagoguery Suddenly, Mr.
Duffy -, attacks Presxdent Ford, “on™-
behalf of [whose] eanstence so much: .
pathetlc groping’ has been encour- -’
aged”. (1tahcs mme) First of all;. I
shudder to:think ‘of what he mlght -
do ‘with the man. I-am -sure- -that -
—it"is’ there; Russxas four million-
‘plus army w111 not dlsappear when

the uncomfortable precxsxon of that

quote is umntentxonal but some sort -
.of. pumshment seems “to be 1mphed
And for what cnmes" Basically for
disagreeing’ with Mr: ‘Duffy’s: v1ews:‘~-'_f,
on Vietnam- and federal soc1al pro-"" 3

grams

We allv' know that Ford has ve—"'_'
toed " his ' share of  Great Society :

legislation, but does this make him a
“stupid man of mean.imagination,”

whose actions - are ‘life-denying,”

' graves sooner, -.

who would “bring the old ‘to their
.- .. intensify . the
misery of the.handicapped and:re-
tarded” and last but by no .means
least, “kill or stunt the infant poor?”
After all this; -we. find, incredibly,
that. “it is not [Mr. Duffy’s] inten-
tion to vilify Gerald Ford.” But, of

k course, it is, and. the vilification has

a :purpose:::since.--we, .the ‘people:of
‘America, allow this demon to remain
in office,  we:are. in:some way:tar-

" nished by his life-denying persona

and. it becomes' a part of us by ex-
tension. . :

- Kven:if . Ford were: Attlla the Hun
resurrected this argument would not

hold water—there is no law of na-

ture which states that a people must
reflect ‘the:personality - (or, for that
matter, any.quality)of ‘their leader;
but:Mr. Ford is nothing more or less
than .an:amiable, if:bumbling, con-
gressman out of his'depth: The:pur:
plest.prose cannot hide that, and Mr.

Duffy, realizing - thls moves - on- to ’

Ju1c1er targets: . s

: 'The:juiciest of: these are: capltal-
ism and' its petrifying. materlahsm
Less important, but also quite seri-
ous, are militarism and rac1sm “both

supposedly : accommodated to by, and
catch this, “Mr. “Ford’s * fellow- citi--

zens.” Get 1t" Us You me and Jane
VFonda o
- With regard to capxtahsm, note the

free enterprise system—the unparal-_

" leled prosperity - of . the Westen
Hexmsphere as-well as the v1gorous
intellectual climate present in every .

single industrialized democracy—are

of<no 51gmﬁcance whatever. ~They
‘petrify, -3 "you see. As far as the latter,
two. ogres “are "concerned, “whom "is
Mr. Duffy trying to kid? I accom-

modate myself to mlhtarlsm because

I close my eyes And I do not, repeat

.not, accept racism-and will: decry it
from as hlgh a rooftop as any En-
glish- professor Is racism’a purelyv
'Amerlcan disease? A- capltahstlc dls- e
‘ease" Ridiculous.

It is at about this pomt that the
issue becomes clear. Mr. Duffy could
not care less about the suffering of
the poor or about the powder-puff

.+:by Alex Vuckovic

dllemmas he confronts us with. ‘His
problem  is .that- he simply: cannot
stomach the existence of . America;
and. for one reason‘only: it is a free
society, or atileast:as free as human
nature-has yet devised.:As a result,
it reflects ‘both .the:good ‘and bad
points of the people"who make it up.
Any attempt to celebrate.that free-
dom’is. for-:Mr. Duffy. an:‘“‘obscene
performance’ because men-. do not
deserve to be! free. ol
:In-a final’ proof. of the true target
of ‘his:attacks,: Mr.: Duffy ‘takes a
parting _shot -at: our :distribution of
wealth and-at‘the ‘American middle
class -in " general. The members - of
that group make up the decided ma-
jority of the population of this coun-
try; I'am*sure‘that they will be-as
amazed as I was: to find: that their
lives:consist of nothing.but ‘dreams

" of endless consumption.”. Such ‘con-

tempt for more ;than:a- 100 :million

" people is mind-boggling, and -it fol-

lows as no surprise:that:Mr. Duffy

“'is ‘more’ than eager:t0 redistribute

their income. So -much:for his over-
riding concern ‘for the people.: "
* Finally, what' is the"point. of all

this?: What :is ‘the man leading to? -
. He begins with an.attack.on the Bi-
_ centennial, : follows. -with* a - hatchet
job on-President. Ford,y makes the de
" rigueur “assault .on- capitalism;“and -

ties it all up -with 'a demand for the
nationalization of - the o0il companies
and a vague hope for a:“social and
economic democracy.” :None of these
toplcs leads into those following it in
any way that I can. discern. It is a
hodgepodge ‘of bitterness:and resent-

“ ment.:And the ‘key to-it-all 'is the
-isolation of the American Unwersxty

“Mr.* Duffys opinions.‘are not new
or-unique. They:are the culmination

“of an elitism which has been fostered

on  United States campuses-for: the

-better part-of ‘a’ century, -and- which.
“"is’the result:of the continuing- frus-
-tration- of the:academician with'the
"men in power who will:not listen' to

him,> But:: their ~relative- abundance

“and : age ‘make : them " no.‘more" -au=

thoritative than back “issues:of:the
‘Reader’s - Digest. They are’: nothing
fore than':an ‘invitation" to"totali-
tarianism, and they must be replied’
to once in a while in order to clear
the air.
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The cool Roman streets were
glowmg w1th restaurants, and the
traffic echoed fromthe anc:ent ‘
alleys of. cats, Anne and I walked
slowly towards the Spamsh Steps :
We had no place to go, nothmg to do.
We smoked and talked about; people
. we. knew or. the people on the street
'who bumped against us murmurmg
excuses. and obscemtles )

We approached the Steps from the
.back and the plazza below, un-_ . .
usually calm, was lit by 1nfrequent .
lamps and mostly by the pale, full
moon smkmg 1n the west Descend-
- ghostly llghtly brushed agamst my

arm, ,wobbled in front of us. We saw
the dark, almost crippled form
tumble heavxly down the sta1rs It
lay on the concrete, barely movmg, ,
:the lump of a fallen man'in a dark
coat We ran down to see wha'r was
_wrong, reached hlm and then, o
gruntmg, he' rolled over Droppmg
down another step, he. panted and
pushed hlmself up. Wavering mo-,

, lungs as he exhaled.

“T'm all rlght Just ﬁne Just ﬁne
He teetered on the’ steps “his words

slurred through the air of smoke and

warm, heavy béer_clung to hlm
He dug into his coat pocket pullmg
out a handkerchief. Whlte lmen o
glowed in the eerie hght ,

He was a round man thh a bullet-
shaped head and'a sparse crew cut. .
Blue, liquid eyes bulged out from h1s
jagged, th1ck face. He smeared the -~
handkerchlef across "his nose, smllmg
oddly at’ us, and shoved it back into .
his pocket He. smlled again, breath-
ing deeply, the air caught in hlS B

: mentarlly, he regalned a semblance R

of balance. He was shorter than we, . -
and, standmg on the step below us, ‘_:«i J
he seemed grotesquely small Starmg-'

"into hlS face, we saw the damage

: \Hls nose, cracked open durmg ‘the
“fall, 'was split” wide down the mlddle

- Dark,; ghstemng blood spread down -
the SIdes of his nose and onto hls

._rough chéeks, ‘pale in the cold B ,

.moonllght L ’ ,
“Your nose, your nose,” Anne .

_ stepped closer to him but I stood
quxetly, unable to move’ at all—as if

_ this man had not fallen down and

: smashed h1s nose, as if we hadn t

/ieven come by ‘this place, as if it werer _
merely a vague and forgotten dream

" lodged somewhere in a corner of my
- brain.

APRIL 2, 1976

- Please please, sit.””,

: o 5 T by MariaLO’Meara

“Take a seat gxrls, please, take a
seat . Stumblmg, he began to .
murmur “Don’t worry about me, I'm
just, ﬁne Been through ‘worse, been ’.
through worse before. Please, takea.
seat. I'd hke to talk to you about thxs
c1ty we call Rome, tlus, the Eternal

_Clty, all roads lead to'it, Rome, this

city, its roots m hlstory, in the blood
of the greatest men who ever hved

He motloned us 11ke a maltre d'

was soft and raspy. 1 sat as it
pulled, down on the cement and
‘Anne s t, next to me, dlggmg
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through her enormous purse Iookmg

for a cigarette. Pulling my canvas
jacket tighter against the breeze, I
watched the flicker of the match
glowing on Anne’s blank face, and
through the curls of her light hair.
The man stood in front of us. We
gazed down into the piazza and out
into the glittering city beyond. .
Spreading his arms broadly toward
the city below, he sighed. ‘ '
“I came here in '45 and now I’m
back, 30 years gone, and I'm back. .
Sergeant O’Rourke, 121st Airborne
Division. Porky O'Rourke, they used
to.call me, still do, too; my friends
do at least the ones that are left—
call me Porky, that is. Parachuted

down in the outskirts. Had to hike in, -
occupy the city, this city, this Rome,

Rome with its hlstory, greatness, ,
battles, generals, -emperors, great
lives, noble deaths. It makes you fee]
like a speck in tlme just a speck
nothing but a little, tlny, m51gn1ﬁcant
speck.” He put his thumb and mdex
ﬁnger together to ‘indicate the size of
a man in time. His ﬁngernalls were
cracked, dirty, yellow with mcotme
Coughmg, he surveyed the c1ty agam,
jolted a little and peered at us,
mysteriously

you? You can't feel it yet, but you.
will. You’re young; you can’t know,
but you are, too, you-too, only ’
specks like this.”

He squeezed his’ thumb and ﬁnger .
) I love her.” He looked at us, smiling
. with the corners of his mouth. “That -

together again, and stared down at

his small feet, and back at: us, o

resuming his story. o
“I came back to the States after

the war with a piece of Rome inmy-. -

heart, Rome Eternal Rome, a _piece
of eternity in my heart, forever, -

right here.” He pounded the'left side”

of his chest firmly, with his chubby,

clenched fist and looked over his -~ -

shoulder at the city. Swayinga - .
» butt down the steps.I hadn’t even:

noticed her smoking it. It bounced

. and flickered out of sight.

.= .“Edith would be here tomght
except she got a cold, went to bed -

little, he turned back to us, his eyes

blinking rapldly, hlS hands extended

and quivering. -
“Do-you girls know- what you

have? Do you know you have some— -

thing I don’t have, something I
couldn’t buy with all the money I

voice was cracking and his hands
began to tremble more v1olently We
sat quletly, glanced hesitantly . at
each other and looked back at him
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“What?” asked Anne. He breathed
deeply, dramatically, before answer-
ing.

"~ “Youth, youth, you've got your
youth, the time to be crazy and
laughing and wild. Your youth is

your life, The rest, after your youth, -

that’s only dying, making money,

. being rich; that’s only dying.. It’s not -

youth. In the army, I was poor but 1

“had my buddies; we had our wild

times, and then, when I came back
from Rome, I married the old battle
axe, got filthy rich and started my
own business in Chicago.” He spat on
the step below and continued more
quietly. “Got filthy, fucking rich, but
I.was dying, only dying.”

He stopped for a moment, as if he
had forgotten somethmg 1mportant
and' he rummaged through his™ 7"~
pocket and brought out his handker-
chief’ agam He rubbed his wounded
nose ‘and contmued ’ .

“Don’t you ‘see, I knew Iwas =
dymg I want to’ get back my youth
I want to be the real Porky O'Rourke
I was in '45, the Porky O'Rourke
xnsxde I divorced ‘the old battle axe-
to marry Edith who used to be a
Rockette Goddamn it, Edith hated

'. - to work and now, she’ll never have
“But you gxrls don’t feel that do

to again.” He chuckled hollowly and
looked at us. ’
““Listen, I know why she marrled

_: me. I'm not stupid. I know she’s just
waltmg for me to kick off but, you

see, T don’t care. I don’ 't care because

surprises you? That I love her? It

* - shouldn’t, shouldn’t at all; You know"

why I love her? I love her because

- she gives me her youth. I can be

young with Edith, even when she

see, now I can be young again.”
Anne flicked her bright cigarette

early up in the room. ” He motioned

. toward the back of the Steps at the
have? Do you know: what it is?” Hls‘—

hotels and lodgmgs at the top. “Poor
sick, sneezy Edith.” He scratched his
head and smiled knowmgly at us. He
was going to tell us a secret.

“You know what Edith: doesn t

" haled - deeply,

know?” He laughed and jumped a
little. “She doesn’t know she’s getting
old, and she has the first three signs
of it, too: wrinkles, gray hairs and .
midriff bulge.” This amused him. He
began laughing, at first in short
bursts and then harder. He sounded
like an old car that wouldn’t start.

'He wheezed in great gasps of air and
-whispered to himself, “midriff bulge”

until finally, the gasps of laughter
choked into coughs, and the coughing
grew louder and longer until his
entire body was shaking. He took out
the handkerchief again, and this
time he blew his nose and then spat
loudly on the cold steps. He was
finally regammg control when he
murmured mldrlff bulge” and ,
repeated the process of laughter the
short bursts the hard laughmg and‘
the violent coughing He doubled -
over, trymg to expel the gurglmg ,
liquid from his lungs He bent over,

: heavmg with a hacklng that had

once been laughter. It seemed asif -

~ he 'would fall again, but he turned )

around, and, stralmng, lowered )
himself next to Anne. I looked over

at him; his face was’ puffy, hlS eyes -

full of tears, and then he began to

_relax agam

“Are you OK?” Anne asked
“No.” He shook his head and

.opened his coat. His smlle vamshed

“No, 'm not OK, but there’s nothmg‘
to do about it.” He reached into his
coat and took a pack of Camels from

the inside pocket. He gave one to .
each of us, brmgmg out an engraved '
" silver hghter ‘As he leaned over =
Anne to light mine, “the glow passed

" to her face, serious and round. The

light bounced from her silver ear- _

, ‘rings, and then he ht his own, and
bitches; which she does all the time, = ’
Ihave her; I have her youth. You

the hght ﬂickered on his rugged ,
creased face as he stared almost
hypnotlzed The cngarette was strong
and I felt little shreds of damp

: tobacco on my llpS and’ teeth I in-
feelmg the harshr

smoke rushinto ‘my lungs. - My

'head felt” hght as I watched the L
smoke’ roll from my mouth. I blew it
- into the cool air. Tt blllowed spread

and disappeared into the night, :
Porky O'Rourke talked as he exhaled
smoke through h1s battered nose:
“No one can do anything at all
I've got one more year I had to see
Rome one more t1me I had to come
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back to the Eternal City.” He looked . .

down at his feet and took another
drag. “Lung cancer.”

I looked at Anne, at her ring-
covered hand gracefully holding her
cigarette,

“You wonder why I smoke7" He
looked back up at us; “You wonder
why? T'll tell.you why; it's because
I love to smoke You know, once you
get this far, a year’s not much '
different from a year and a half.” He
stared quletly at the ghmmermg city.

“Tt’s a getting pretty cold, 7 Anne
said. “Would you like us to walk you'
back to your hotel to make sure you .

get home OK?” ..°

“Home? I'm. not ready for sleep I
could talk all mght And what the
hell, so could you. You re still young,

.so come on, and we can ‘get a couple'

of beers somewhere
" “None of the’ bars are open,” Anne
said. I looked at my watch. It was ‘
3:30. “So where do you want to go?”
she asked not susplclously, but as an
acceptance of an invitation.
“We can go up to my room in the

hotel, get a few beers on 1ce up
there ”oLl

APRIL 2, 1976

wavering again.

“Come on, who cares? We'll wake
her up and she can have a beer with
us.” His voice was scratchy and

shaking. “Please, come up. I want to"
talk to you some more. Please, please *

come.” He swayed dangerously on
the steps, saying over and over,
“Please come up, please, just for one

beer. It’s gettlng S0 cold out here, so

cold.”.’
We' got up to follow him: “Here S

the hotel, girls.” We pushed through "

the revolvmg doors breathing
reflections of light and of our, own
faces. The lobby was ‘adorned with
Oriental rugs, black leather furniture
and glittering chandeliers. As the
desk clerk pressed the button for the
elevator, he raised his eyebrows at .
our strange processxon

“Good evemng, sir,” sald the clerk'

as we got into the red leather,” L
baroque-mlrrored elevator. ‘Golden
cherubs entwined the mirror and it '
captured the three of us for a:." -
moment our faces red, quiet and

o staring, hke a bxzarre, mlsframed

“Your wife is sleeping, isn't she?” .
asked '‘Anne. He got up and started .

. painting. I did not want to look at

my face. I turned to the front.
Porky ‘O'Rourke pressed the button
for the fifth floor. The elevator
wheezed as it carried us slowly up,
letting us out into a corridor covered

‘with soft, green carpet. We walked

down to his'room, and he turned the
knob. The door was open, and from.
the hall, we could see into the room."
It was dark, and we apprehenswely
followed’ him into the blackness I
wondered where Edlth was.

He turned on a llght The
expenswe gaudy room lit out before
us coldly. I looked down at the -
breathmg, _blanket-covered human
lump'in the sculptured bed. Anne .
and I backed away, standmg near the,
door. Porky O'Rourke went over to'a
small refrlgerator and took out three
beers and popped them open. He
dragged a heavy chair across the
room, cutting long veins in the nap of,,
the carpet. He completed a circle -’
with a velvet settee, and held out the'
beers to us.

Then she rose into a sleepy, w1ld-
eyed Medusa Her black hair
exploded ‘about her sleep-ﬁlled
makeup caked face. Groamng, she
looked at us, puzzled and then"
angry. "She screeched, at ‘first :
groggily and then louder and louder_f
and louder as all sleep passed She
woke into full red anger as she
realized now, fully and completely,
what her husband had done. .

" “Get them the fuck out of here. »
Each horrlble ‘word, distinct and -
necessary Agam she screeched
like a sklddmg car.

“Get-them the fuck out of here"’

We moved quxckly to the door and
he’ toddled after us. .

' “No, don’t go; please stay Your
beers are poured.” ‘
~ Walking down the green hallway, '
we heard him rasping, “Remember,
remember your youth ‘it’'s all you ve
got remember. I'm sorry, T'm so”
sorry it ‘happened like this, so sorry
it all happened llke this, forglve me,

_and remember—

At the end’ of the silent corrxdor I
heard their door shut with a chck
The elevator was still there and as
the doors slid in like darkness 1
thought I saw a white rag lying °

_-softly on the green carpet of the

hallway
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Entermg the Masters Gwld

[

The posztwn of the ﬁne arts at ‘the

University . seems “not always to be of
primary concern. The Art Depart-
ment has risked rout from its crum-

" blmg fieldhouse, the long-rumored
restoratwn of Washmgton Hall has,
not matemahzed — and most of the.

dramatw performances ‘must ' be

staged in O’Laughlm on. Samt Mary s
'campus The music ‘department has’
just recently moved from the win-

dowless, graﬂitt-decorated _practice

rooms of. O’Shaughnessy to Hoynes:
Hall. Thzs move is_an encouragmg‘

sign of a growing, more actwe .com-.
mztment to the arts ’

ER

Teos

K3 * ,-x-

T HAS a Chl]d I saw a lot of theater'
loves ‘the

My father ‘a sclentlst
ballet musxc, the theater We used to
go to’ the’™ chlldrens theaters at
Goodman when we' hved outsxde
Chlcago I stxll remember produc-
tions, thmgs that happened — it was

‘a very vital thmg and I responded to’

it as'a chdd TS
Bill McGlmn a semor ma]or m the

‘Speech and Drama’ Department, has

been - performmg conststently ‘in_'
theater productwns on oampus smce

lus freshman year. Inherztmg an ap- -

his’ father he'’ got mvolved in dra-
matic productwns in high school and
spent siz or seven weeks one sum-
mer studymg drama at Northwestern
in the Natwnal Htgh School Instz-

‘tute, a program to whwh he returned

to teach two years ago “1 N
“I’ve always been mterested m
musxc dance the theater — I nar—

‘rowed it down to the theater and lt‘
is contmumg to narrow 1tse1f down
When Igo into. trammg ‘next , year,

it’ w1ll be all professmnal there W111
be no more academics.” .~ -

The theater—actmg—ls a very m- ‘
. tense dwmplme callmg on’ an’ mdz«-,

vidual to use oll his or her resources,

_all aspects of the individual - person- »

'

-OFr

the mrtual excluswn of all othér con-
cerns. The . scope of the student’s ex-
perience, at least the scope of his or
her academw formal intellectual ev-
pemence is_quickly narrowed. :

When I came here I dldn t want‘

......

and letters college T think it helps
you expand and ﬁnd the perspectlves
on. different’ thmgs ‘that’ .you should
find and establlsh before you narrow
yourself  into somethmg Every-
thing’s very mterrelated and if you
don’t at least have a grasp ‘of all the
things that surround you, you can’t
possibly understand what you re
working w1th in your ‘own’ narrow

field, This is espec1ally true in the '

theater because you're dealmg w1th
communication and” ‘you've got to

~understand what your audlence is up.

to, mentally,- “emotionally, . .
-That 'is not_to say that an actor

_must. experience all.’ aspects of the.: .

“roles he plays firsthand. Actmg 8-

very much a child of empathy; a re-:.
sult’ of .an mtrospectwe search"' of .

similarities: - _ '
“Theres a story If you re-: 21

~years old and you ve - never had a

baby and you're playmg a woman
who's™ havmg a- baby and “she’s™ ‘in
labor —'that can’t be an extension. of

‘yourself I mean; “it cannot be a dl-

rect extension, because you've never .
done it before So what do’you do?,

‘ You ﬁnd ‘other” instances: that relate

ality. Study at a dramatic institute .

immediately after high -school de-
mands immediate concentration to
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- information the playwright has em--
bedded in his play, from the stage

dxrectly to that. ‘What is'an; abdom-
mal pain? You' ve had that. Stomach’

— force it,. enlarge it. Make. it work

there Where is ‘the..reaction cen-’
tered" 0K, you ve felt those thmgs,
you can deal .with those thmgs,.
and s0 you extend them.” "

- ‘Acting is not role playmg, vnot the

donmng of dlﬁerent personahtzes

dlfferent masks. Rather, it is a pro--

cess of extensum, of study and un-
derstandmg ‘and exaggeratzon The
actor begins by studytng the scmpt

creatmg biographies, alternate biog- -

raphies for the character from the

Creatlon s Apprentlceshlp

It -

dtrecttons “the autlwr’s descmptwns,
the ‘character’s’ own lines and the
relevant lines of the other charac-.
ters.'He builds on his own immediate
reaction to ‘the character .and, then’
begins to formulate a conceptzon of
the character outside or beyond the

text, ﬁllmg in the blank spots, mak-

ing the character ‘whole. This may

involve some background research
mto the hzstorzcal mtheu of ‘the play,
or a study of analogous htstortcal
ﬁgures T

The actor’ then begms to talk to’
the other members of the cast who’

.......

‘with their characters The cast be-

gins, with the help of the dtrector to

interact in their characters and in-
" the play: the characters begm to
* jell. The lighting, scenery, costumes,.
. props_join” ‘with the: characters, and

~-the play takes. on. shape
L “Theater

o “I en]oy the- concentrated work

you can do’ w1th ‘a‘group .of people. -
.,:That’s when I do'most of my Social-

1zmg — when I'm working ”

-a ttme-consummg dzsczphne that ‘is

learned slowly, through constant and -

concentrated practwal study, by ex-

‘pertmentatzon modzficatwn and ac-.

jtual performance A character ismot
“created - or - conveyed solely by the‘
“ lines of the play — drama is more a.
._.performmg than a hterary art— butfu
“also by voice qualzty, physwal stance’_
“and movement :
I work on’ mlme almost ev,( ry
" day for anhour or an hour and'a

half ‘to gam ﬂexxblhty, a physxcal-

sense, to know how L can use and -

change my body

-“For my  role ‘as’ Sltting Bul winf
Indzans, I spent ‘eons of time just

being alone working on my voice, re-

cording it, listening, trying to-imag- .
ine the quality of voice that I

'+, SCHOLASTIC .

by Sally Stantoni

is; a. collectlve craft'_.
or art.” There 1s no one’ particular'i
;adJunct to the theater. that” stands.
“out-as: bemg smgularly the most im-.
“portant facet.- There has to be a real:
'cohesxon amongst all those people N

Actmg is. also a sohtary art. It is

Iy




wanted.” If you work hard, you ‘do
develop a ‘different sense for’ word
tones 'and rhythms » o
Techmque is an important aspect
of ‘any art it is the medium whwh
enables . communwatum wzth an
audience. But if the actor remams

only on the level of techmque ‘his art
doesi’t “work; the audience watches:
him act, rather than engagmg in’ the_

play, in the world zt creates.
“It’s very much like pamtmg ‘or

musie: where there is an exploration

of a craft you, continually . grasp

' techmques The more techmque you
have,. the’ different styles. you can

produce and the dlfferent approaches

you can produce as well as contlnu-:
ing the. substance underneath so that

- the techmque isn't, all’ that’s bemg

played with — you have to put what-

is your soul or. whatever into. it too
so that it has texture as well.” . -,
It s thzs exploratwn of soul the

exploratum of life with the. audlence 2
that ‘may be the most vital part of.

the dzsczplme Such ewploratwn re-
quzres some degree of balance open-
ness" and energy ;

“You strlp yourself naked on stage,

because _you’re exposmg a lot of
thmgs You re takmg thmgs that are
a part of yoursel.f and blowmg them_

out of. proport1on puttmg them in
front of you...

"‘I’ve never felt. that I’ve ever_

-ﬁmshed—when we've, been workmg
“a show——-that Tve. ‘ever . -finished

ﬁndmg the thmgs for a character )
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and lts development that T ‘could.
And it’s the same being an actor:
I don’t -think I’ll ever stop studymg
and learmng o jf you do, it says
something about you — you could

be - Sandy: Duncan or -Mary Tyler.

Moore or all those’ things which
are fun — but you're watching Mary

“Tyler Moore. That's fine if that's

what those people want -to do, but

© . it's not what I want to do "

Bets Yy Jaeger now a senior major-

mg in: art, came: to the University.

planning ‘to study history..Yet, whén
the little cards with the blank spaces
labeled “major”. started their inter-
minable procession, she began ﬁllmg
the.blank with “art.” . .

- “I: ‘had.- always:.

en]oyed ,art.

Through: high school.I had been-in-’
terested. in the:way’ people express,
-themselves, be it in-any medium. I

think it tells a lot about people,.the
different things they put.together. I
wanted to do it myself.”.

Many students develop an znterest
in art after they’ve been at the Uni-,

versity . for a .year or.two, getting

_into the major in their sophomore or.
junior year. ‘Not many. come, here.

specifically to study. art.. Although
Betsy entered the.. department in

freshman year, her background was, -
mzmmal She had not pamted before .

_ “The,. first, ,semester was S0

frustratmg—I ‘was ready to’ shoot,
myself because all the 1mpetus ‘had
to. come ~from myself My advxsor»

said when you ve got somethmg to
show me, then I’ll come’ and talk
16 you: about 1t I dldn’t know
where to turn how to use pamt or
what kind of brushes ‘to buy, what
canvas was—I was really’ fumbling.”,

The art program at Notre Dame
is based on a system of mdependent
st‘udy The students meet mdnnd-
ually with their advisors on a’ regu-_"
lar basw—generally once a week—to
drscuss their work, any problems

they’ve encountered since their last

session and to get a crztwal evalua-'
of their work. ,

. “The mdependence forces a lot of
self-dlscxphne You work - totally on.
your own ‘schedule. T “usually- work.
late at night—there are a lot of noc-
turnal ‘people here—-and sleep during
the day Sometlmes I’ll paint all dayv

;Sunday I really ‘enjoy . havmg myj
own schedule, bemg my. own boss.”

It is largely through e:r:penence
that a student begms to develop, his’
or her art, through .the process of
creating and. lookmg at awhat . other
artists. are dmng Each. art work
presents new problems in. techmque,,

the student backs herself into’.cor-.
ners, makes mzstakes—hopefully 1ot ‘

the - same mzstakes—and learns by
trymg vamous solutzons to those
problems She then shares the out-
come with. her admsor for. criticism.

But. the progresswn m art 1s not

lmear. E .
i | ﬁnd it really fun Just to exper1-

,'ment and see what dlfferent eﬁects‘
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I can get by putting this color next

to that color. I think my maJor pro-_
cess of startmg is just sheer experi-

mentatlon—what will this look like?
After'I have a cnthue and critical

suggestlons I can correct and pohsh

t " .

Art requtres constant work. - Each
idea or ea:pertment develops as the
student works on it, becoming more
complex, leading to other things.

- “I'am always thinking about my;
paintings, about how. to resolve thls

problem or that problem

“It’s ‘good to have some sort of

image or idea in mind and then work

it out by makmg the right color
relatlonshlps and composmonal cor-

rections.

. “I’ve always been 1nterested in the

orgamc, the ﬁguratxve I enjoy ﬁg-'

ure drawmg But when I came to
painting, T 'didn’ 't want to- pamt Just
figures. I dxdnt llke ‘being bogged
down in subject matter I wanted

more freedom to’ Just take off and

do as I pleased _
“1 took basic anatom1cal lmes and

shapes forms, and just extended

them, carried them a few steps far-
ther through the apphcatlon of ‘color

and ‘the’ characteristics of pamt "o

The tdea ‘which generates an art
work’ can come from any dtrectwn
Students study reproductwns in
lzbranes art gallerzes or art htstoryv
classes to gain a sense of what other

' arttsts have done and what contem-
‘ porary artzsts are doing.’ Somettmes

the spark for a work might come
from the artist’s environment, a cul-
mination of many things.

41 “think you should understand

the tradition; " I thmk you have to
understand ‘what other people ‘have

done it helps you-to articulate your

own thoughts, and I -think it helps-

you to see what you are doing your-
self. ‘I don’t think’ you necessarily
have to follow the tradition, but I
think you should: understand Once
you understand it, then you can
take.off on your own in the dxrectlon
you ‘want' to.*

i § ] hard to pmpomt what mﬁu-_;

ences you Someone could just say a
word, One day.I was in a class and
someone just mentioned a word. All

of a sudden it chcked a whole ‘set of

images in 'my mind, in a way that
I wanted to approach things.”
" Often, a sense or understanding of
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the tradition is necessary for any

apprecwtton of the individual art

form, partwularly in the nonob]ec-

tive pamtmg Betsy does.

“I don’t really pamt for other

people You need a lot of background
in art history to:.understand a non-
objective painting. Paintings which

don’t have subject matter deal with'

strictly. formal - -relationships, -like
what two colors are doing with each
other or two shapes. It’s similar to
a poem—if you - take out subject
matter and just analyze it for formal

qualltles—-you need trammg to do

that.”’-

In stnctly monetary terms, the fu-

ture of any student artist is uncer-
tain. The days of wealthy - patrons
are long gone and to break into the
highly competitive New:York mar-

ket requires a battalion of PR per-

sons.” If the student is interested or
willing, it’s possible to go into com-

mercial art or industrial design. Per-

haps the major recourse for those
interested ‘solely in the fine arts is
teaching, where the artist can work

with other artists and not be com--
pelled to modify his or her own style
. or mterrupt personal ‘-expeﬁmen-'

tatzon

“A lot of people are gettmg scared
of the future in art—they want to
be able to’ do ‘something people ‘can
recogmze and then say that they are
good artists. They may be good

technicians, but‘that doesn’t ‘have -

anything to'do with being an artist.”

If there is mo recognizable scene. '

in the art work, no ob]ect it seems

difficult to judge when a painting or

other form is completed or ﬁmshed
“You just feel .that all the parts

are .put together there isn't any-

thing that -doesn’t belong there; the
colors .are exciting; you’ve' done
somethmg different. i -

" “All - the" parts- are workmg to-
gether: there_ls nothing arbitrary or

" nonessential. If color or lines were

changed, the work would be changed.
“If you were to measure what con-
stitutes a good piece of art—I think

" 'something where everythlng adds to
- the ‘whole, is really cohesive, power-

ful, "every element. of. the piece of

art: the color, the form, the medium -
~—everything in some way works to-

gether to create a powerful whole.”
- Not every work need be a pro-

found or definitive statement. Many
are planned only as. eocpertments or

to expand the hmzts of the artcsttc

discipline. .

. “Artists- are always gropmg outA

to see if ‘they - .can . juxtapose things
in new ‘ways to make a new state-

ment, or create a new visual experi-

ence—anything . that clicks in your

mind as being different or profound

or just says something that you
never really thought about before.”

ey liked it all a]ong, I dldn t have
to be told to practlce ’ :

“1 don t know exactly what it is:
the energy mvolved the fact that it’s

physical as well as ‘emotional .and
Part ofi
the attraction is the sound—I hke to
listen to- musie. It just makes you

intellectual, mvolvmg all.,

feel good when you hear it.” -

Although anyone can take musw"
lessons, to be accepted into the musw .
department ‘as a’ maJor, a student’
must have had mnine years ‘or more

of premous mstructwn Kendall
Rafter, a 7umor ina ﬁve—year pro-

gram to receive a degree both in
"English and music, began ptano les-.
sons ‘when ‘she was nine. -She was’
gwen ‘a small electric organ almost

a’ toy, which probably started her
on her musical career. She took up

" the ﬂute briefly in her: semor year
of high school in -order to ]om a

band. Last year she began organ
lessons.. She sings in chapel chmr

- “Every' passage ‘of 'a- piece’ ex-
presses a feeling: some. type of agi-

tation’ ora peaceful feeling, a humor-

ous: feelmg, sarcastlc—theres some-

_ thing_ in. the nature of those. ele-
. ments: ' rhythm harmony, and emo-

txon—whlch creates an- emotlon "o

“The. initial emphaszs in mustcal;
tramzng is skill de'uelopment espe—'

cially in . the education of ~young

children. A Kknowledge of music-
theory is actually mecessary, how-‘

ever, fo1 any sophtsttcatzon in per-

formance Music . theory, an under-.
- standing of the elements of music—
“rhythm, ‘harmony and melody——and

how those elements are put together,

is crucial for an.understanding of
the music itself. The student gets a
conception. of the piece as a whole,

in-terms of its form, so that the per-
former can better interpret the work.

- “There ‘are-a-lot.of comparisons
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~with’ Enghsh Analyzmg a poem 1s A
technical kind of thmg dealmg thh
]anguage and 1magery ‘In readmg
a short’ story you get assocxatlons—
you'lI read something, and it refers
to somethmg you just read, and ’

that’s’ neat You're begmmng to
build up a system of a]lusxons The
same thmg happens in " musiec. ThlS
sounds like’ somethmg that was back
there—and there is' a’ connectlon
It’s the same kind of process "
There are exerczses to tram the
student in the. skills of ‘music analy-
sis. The ear needs to be trained, the
l1stemng skills sharpened. The stu-
dent learns the “grammar” of the
music, becomes familiar: with its ele-
ments. By wrztmg scales chords by

notatmg composztwns, playmg be-

comes @' more ‘conscious actnnty
“Be51des lookmg at the score you

should hear the music, because some-

thmg that looks the same on paper

may not sound ‘the same at all, and -

won’t strlke you the same way when
you hear it

Analy.sts serves przmarzly as an
aid for the performer in interpreting

the score, giving her a total mew of

a piece and a sense of where it’s
going, enablmg her to understand
and play its parts better. Yet many
hours, must_be- spent - in physzcally
practzcmg the piece. Preparatwn for
a performance 18 . an elaborate pro-
cess. “

"‘Its really complex
when you start off, 1t’s ,a mental

process In piano, ‘when you beg1n a -
piece. you have to go through it and -

decxde whlch fingers you're going to
use Its a real drudge. And then
you have to get it .in your hands
readmg it, makmg sure. that: what
you're . playmg is what's wrltten
down » '

lzshed,u :Eventually . the arttst can
play a. piece without  consciously
monitoring . the motions of his hands
and feet—on complex passages such
explicit mental control would be-im-
possible——the pieces move too quick-
ly: The student builds up a repertmre
of reﬂexes ;

- “Then you: get to- the pomt where
it will - just- flow,. physically. - And
then the mind comes in again. You're
aware of what you're doing although
you don’t have to force yourself -to
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Reﬂewes are learned and estab-\

do every smgle move v
"“Then it" comes to ‘the 1nterpre-
tational process. You know what the

piece is about, you have to make de--
cisions about articulation, what kind'
of expressmns in terms of crescendos,

decrescendos, louds and softs, tempos
—all that is involved in 1nterpretmg
or _expressing the emotlons that are

inherent in the piece.” That’s intel-.

lectual too, in that you have to very

',carefully listen to what you 're doing .
and try different thmgs—xt's experi- -
- what
-sounds good "and also what I could :

mental but - also emotional:

do xs not entxrely an mtellectual pro-
cess.

The performance is a summation
of all.the artzst has learned and felt

" about the music. The actual act of
performmg is the realization of the
art. for_m—an integral part of that

form. The quality of the music, and

so that art, is. affected not only by.

instrument  quality and . acoustical

. conditions, but also the mood of the

artist at - that partwular pomt in
time. :

“The ﬁrst challenge lS to get out

“on stage and really concentrate on

the music. You have to forget about
the audlence in some respects; you're
making the. music first, you're mak-

ing it even before yourself You can

be. very self-conscxous on stage, but
it's not you that you're doing, but

. you into the musm and the musxc for-
‘the audience. '

~ “Hopefully, you know what you re
going to do .before you do. 1t you've

also worked out. your. mterpretatlon

of lt—you know how _you’re going to

play it before you do, you've prac-
ticed it many times’ before and have

probably come to a pretty standard

way of domg it. .
“But theres somethmg ln musxc“

that i is different from art or painting.
it’s happenmg .at . the- moment;
theres somethmg, an inherent, drive
or force in.;the ‘music as you hear
t—at that moment—that deter-

mines. what's going to happen next.

It’s not just the. way . you've precon-
ceived it or practlced it. before: it
could be different.

MAn- audlence will help you want

- to express it to.the hilt. There’s an

element of improvisation too-— not

that: you change the notes, butthat

The questxon is more ‘How;
" does thls move me?’”’

you can change something because of
what’s happenmg in the-art form at
that moment as well as .your relatlon
to it and the kind of excxtement or

2 tensxon bemg generated by ‘the
“audience.”

Kendall practwes pmno three to'
four hours a day and organ one to

- one and a half hours. Sometimes on

Saturdays or on a day relatwely free
of other commitments, she will prac-
tice all day. Neglecting her practice

for a day or two is bad unthout

daily work, the student loses ground
At a musw conservatory, students
practwe eight hours .a day, every
day. But at a unwerswty sujch ‘as
Notre Dame, thts time commitment
. impossible: other studies also
clatm attention. The scarczty of ttme
available for practice. puts pressure
on the student to use what time she
has efficiently, This may actually
benefit the student requmng concen-
tration for survival.

“Music involves all.of you hke an

. athlete, you have to be very intent,

controlling it. . You have to think
about form, have an intellectual con-
trol of your body. Mental discipline
or exercise is very much an element
of musmal education.
‘‘Because of the nature of musm—
that it is so phy51ca1—_1t is very easy
for your body to go while your mind

' goes in the opposite direction. While
- studying -you. know nothing’s hap-

pening when you’re: not..concen-
trating. But you can sit. and. play
and not, .think.: oo :
“So it’s. not . a- purely mtellectual
thing — the emotion of the moment
is' not- just your emotion but:what
kind - of motion or emotion:there:is
inherently.in the music. It’s hard —
and that’s the exciting part.” : -

o étll McGlinn plans to continue his

studies next year in graduate school,
prior to joining a repertory theater.
Betsy.. Jaeger. is- also .considering
graduate. study - for .further training
in -the art field. Kendall Rafter is a
junior and will-return to Notre Dame
next year; her plans.for the future
are stzll 'mdeﬁmte .
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Learning a New Language

. The following comments are said in
-advent of Derrick Bell’s delwery of

the Civil Rzghts Lectures scheduled
for April'8 and 9 in the Center for
Continuing ‘Education. It is hoped

that the ideas expressed will promde'
- a setting in which Bell’s lectures can

be better appremated

‘Two weeks = ago, in Clncinn'ati;
blacks gathered for their third politi-
cal convention. It is ‘naive to_think,

. but not uncommon “that these gath-
-erings are but caucuses where blacks

forge “their ‘ideas of “spec1al mter-
ests” 'into’ cogent, pohtlcal rhetoric
with* whlch to: lobby, that’ black
pohtlcal conventions -are similar to

- the’annual’'muscle flexing by George

Meany and ‘his’ AFL-CIO delegates

-every: February in Mlaml Passmg'

from naive to ridiculous i is‘'the’ notlon
that these meetmgs are: symbohc of
the successful accommodatlon by our
political “system “of ' a’ once_ v1olent
once uncultivated mlnorlty :
1The" Cmcmnan convention:’ ‘was
adumbrated by a press conference in

" Chicago‘a week earlier. Black lead-
- ers'such as J esse Jackson and Mayor
.‘Richard: Hatcher. of Gary, Indiana;

decried the obvious neglect of blacks
in  recent . primary : campaigning:

~.0ddly “enough; blacks have - become
~-issues and- not- constitueits. Busmg
:.and other’ afﬁrmatlve remedial meas-
,vures ‘are’no longer required but per-

haps optional: with the’ electlon of
certain candldates

‘ However, it is not my" purpose to‘

either argue or discuss the ‘merits of

these events and:any attendant mis-'

conceptions; rather it is to note that -
-‘they. are ‘contemporary ‘and warrant
-intelligent attention. While the social
‘ambience ' involved with busing:and
-hiring programs. has led to. spirited
-and sometimes ugly reactions, it is
. more significant that the underlying

black-white- premises are diminish-
ing. There is currently:'a reassess-

“ment. by all parties”that seriously -

questions- the ‘possibility ‘of ‘an inte-

- grated ‘America; as: well as its' de-
sirability. Unfortunately; many: peo- .

" ple, not' realizing" that-these- funda-

‘mental doubts "are- paramount; still
deal in-the worn-out rhetoric of‘the

©1960’s, ““We shall overcome” is prop-
erly analogous to:“Michael row the -
- boat-ashore;” they chronicle a dif-

ferent time, a different' mood. Black

political conventions are not de-
signed to make concentrated con-
trlbutlons to later major party plat-
forms they are designed 'to create
a separate polxtlcal party that w111

'represent blacks. It simply is now

more’ efﬁcacmus for .blacks to do
thlngs for themselves w1thout waxt-
ing for, what is arguably ‘white eval-
uation, compromlse or other molhfy-
mg considerations. -
Accordmgly, it is- partly my con-
tention that current white apprecxa-

tlon of rac1al conﬁlcts is often either -

wrong or Jgnorant Optlmlsts see cur-
rent racial problems as an 1nev1table,
perhaps persxstent effect of. whltes
and ‘blacks workmg together others
see current tensions as resultmg
from an overdue ratlonal and neutral

temperance to the emotlon ‘and gullt.

‘of the- ’605 I submlt that current

“tensions, regardless of gene51s ﬁnally
v 1ndxcate a growmg apartheld Before

you indict the use of that word to

descrlbe an Amerxcan s1tuat10n, let )
me add that it is: not meant m ‘a’

didactic or moral sense but‘ is: used
descrlptlvely To' -borrow a w1de1y

-used legal distinction, I am not nec-
c essarlly addressmg our 1ntent or pur— i
pose as a people in‘race re1at1ons, but -

rathér’ the eﬁect we ‘have achleved
Unless you can dlspute that there is

a ‘growing frustratlon among mmorl-

tiés over the actual acce.,51b111ty to
equal’ opportumtxes and that there is

~a . growing " reluctance - among the

white community-to meet black 'de-

mands, then you cannot dlspute that'
'we still live in-a- segregated fashlon

“'This “effect’” Wthh has become in-
creasmgly noticeable i 1n various areas
warrants brief | survey "To begm thh'

. many ‘maintain that there lS a cur-

rent: . retrenchment extant m the
federal: courts concermng race rela-
tions. Assuredly .there’ is” no con-

- scious attempt by the ‘courts ‘to en-
hance frustration or cater-to segre--
_ gationists’ v1ews Yet the same forum

which,” in- 1954 heralded a belated
end to’ segregated schoolmg in Brown
v.Boardof - Education, vhals slowed
its hand. .Again, ‘regardless of the
relative ‘merits,’ theré ‘is no :doubt
that the recent décisions of Milliken

“v. Bradley (reversing a lower federal
“court order: requiring-a metropohtan

busing plan); James v. Valtierra (up-

“holding state referendums on housing

legislation);: and " DeFunis -v." . Ode-

> mitment,” -
- While these terms can: be profound in
) meaning, they.-Have ‘largely become .

by Thomas Yannucci

gaard (a finding of mootness barred
the Court from passing on a, state

. law school’s afﬁrmatlve actlon in ad-

mlttmg m1nor1t1es) have proved in-

» ﬂammatory\ to certam members of
our soc1ety

Derrxck Bell personally represents
the transmons in assessmg the civil
rlghts movement described above
Now a’ Harvard law professor Bell
has dedlcated hlmself to- advancmg
blacks since, 1957 Many of those

_years were spent supervxsmg the
docket for over 150 school desegre-

gatlon cases whlle w1th the NAACP

-Legal Defense Fund. Yet the very

title of Bell’s lectures palnfully sug-

gests that these efforts . have proved

unsatlsfactory Bell’s topic “Racial
Remedxatlon A Re Ana1y51s of Mo-

,tlvatlon and Beneﬁt" is comprlsed of
. two lectures:. “Blcentenmal Dangers
_and Civil . nghts Values" ‘and “Re-
. formulatmg Rac1a1 Strategles for
,Survwal and Accommodatlon " Ap-

parently, Bell also does not “find the
term apartheld rhétorical or d1dact1c,

- but rather descrxptlve and m need of

new response
It is*'this need to fashlon new

: remedles that argues most for hsten- .

ing to: Bell To say that blacks and

-whites ‘are not hvmg in’ an 111usory :
. world concelved 10 years ago is-not
. to say that we: ‘have’. exhausted
‘ chances for bettermg relatlons To

questlon prev1ous mtegratlomst pol-

ey does not mandate continual fall- v
“ure, Derrlck Bell is not: travelmg

here:to merely denounce the ‘past 10

_years.” Rather, an‘honest, ' if -un-
pleasant apprec1at10n of the problem
- is a necessary- precedent to’ devxsmg v

its* solutlon, because we are movmg
into a ‘new and’ alien” 1d10m sur-
roundmg black-white " relatlons

There is still . another,’ partxcular s
‘reason for attendmg Bell’s -lectures!
" This “campus' is*'suffused :with’ the

terms: “commumty,” “Christian’ com-
“respect,” . “trust,”. “etc.

empty, abstract. phrases. Yet, if; as-a
umversxty, we: truly hold these wval-

~ues’ central, - ‘then” Derrick - Bell des
! serves our warm reception: Hé offers

an- ‘articulate’:challenge.-to::these
valued sensibilities; he asks that'we

sharein an intelligent “commitment’”
“to.a problem that - affects all of us

personally SR PERER)

" SCHOLASTIC



: L The Everything Sack— R ) -
T e 21" ¢ 25", with drawstringand red ‘Dannon Yogurt, P.O. Box 2347, - -1 i
Rt PR . wooden knobs. Holds anything from - -~Reidsville, North Carolina 27322 . ) I
| “socks and shirts to overnight skiand - - I geng me_____'li:_v:arggl;mg Sacks e I
| . ‘camp gear. Sturdy, durable and colorful' end me. ote bags : : - it I
' " Tote Bag—. ; I For each one hereis $2 50 (checkor money order) o I U
' C9"x17", wnh)umbozxpper Greatfor I SR e e e T I E
.“lunch, cosmetics; overnight gear, . - I B Nar_ne = - - : l . N
e . what- have-you. Takeitto the beach, - ~ Ad drés; eI R - T
) s totheslopes. nghtwelghtcarryallfor i I T I : e
: an m,an here o Cxty i - State.__° Zip_ o it omT
Yth g anow Good only in U.S.A. Void where prohlblted Add local taxes - ... I I
Only 32 50 eaCh Lwhere applicable. Offer expires June 30, 1976. 0 o




Week in Distortion

Setting: The famous Hawk and-Dove .-

Tavern in the shadows of the Capitol

dome, D.C. Two ND grads, fast on

their way from “bmght and cheeri-

ness” to bitter, wrenchmg dzs’tlluszon—

ment, meet over a beer

SLIM: Well, Chuck, how the héu‘s'it' ,
been going with you these days?
CHUCK: To tell you the truth, Slim,

I .feel like I'm’ quickly. shifting

from a bright and cheery college
‘graduate to a d1s1llu51oned whlte-

collar bureaucrat. .

SLIM: Gosh -Chuck, that's. tough but .
I know what you mean. I get the
same feeling every ‘morning when - .
I wake up and look- at myself in--
the mirror. and . try to decide -
whether it’s really worth it going =~

through another workaday day. -

CHUCK: That's the question, for
sure. It's’ there every . morning -

grinning - at
though,

you.: You - know,
it’s funny that we ‘two

have gotten so caught up in- the

:9-to-5  rut already ‘because we

haven’t even’ had a- JOb yet. "

Strange., - -
SLIM: Yeah. All I can do is imagine

what it would be like to work, and L
I still get depressed It’s just that
‘I remember the way._we were at o

ND. What's happened smce we left . -~
the place?- What's. going: on ‘in this

thing we call life?
CHUCK You may have carrled th1s

"a bit too far, Slim. Today’s situa-

tion isn’t really a part of life at all

"but rather a dream, Where is it ..
. 'SLIM . Unless somebody w1th a,
graduate degree . gets there before, .
me.: This job huntmgs a bxtch—, :

going? We wonder. ‘But the an-

swer won’t come until we wake up -
—wake " up from four years of ::
‘hibernation'in academic isolation!:

SLIM: You always sound so-: colle-
giate, Chuck! But anyway, did you

check” up on:'the job you were' :

looking for?
CHUCK: What job? -~ .. '
SLIM: The one with the Bxcenten

nial apples or whatever:.

CHUCK: Right. It looks like some -
hard-core competltron for that"'

i position.
SLIM: I get it. Do you think any-

thing will come of it all? It’s time

‘we did something. We've ‘got to
‘make it, to make something of

22

-CHUCK: Sure.

ourselves; we've just got to!

CHUCK Cool it, Slim. The way I’
see it, we can’t all. grow up to-be:

- James Polk. A little time out here
_in the real world will make that

‘impeccably * clear. - Those . college
- day aspirations are nearly gone—

impossible. You're going to have™ °
" to reconcile yourself to lesser goals
~and more  attainable desires. Bi-
" " centennial apples please me now. .
.SLIM Gosh, T admire that: You’ ve, 0

‘really come a.long way But do

you have the Job? B

CHUCK: No—no. It’s™: -been five .
‘months of interviewing and push-’
ing those resumes, but I still have™

. to go through a few more inter- " .

- views and hawking tryouts. But
I'm confident. A Golden Dehcxous‘! :

almost sells itself.

“SLIM: You'd better ask “Can Lsell

You must need great . ',

qualifications for that apple JOb SLIM Mlster P eanut hlmself NO

<l prob]em How's' .your love life

_myself?”

It’s a plum.

'CHUCK: Sure I can sell Tayself, Nt
everyone is peddling with a degree .

from duLac these days. -

i SLIM: I don’t know about that Smce; L
~ you have connectlons though how . .

about ﬁndmg somethmg for me?

. CHUCK: What are your interests? I
know of a peanut_man who will be ,

retiring next month.
SLIM: Bicentennial? - -

SLIM: - That’s great!
" Ameérican Studles
. know.-

CHUCK You're a shoo-in.

degree, - you

“dog eat dog.

~'CHUCK: Sure it’s a bitch, but dont
worry about those graduate de--
‘grees — too overquahﬁed I may'.

have to worry about that in the
VCHUCK “Ah!. “To see heaven in a

..apple. busmess, but surely not in
- peanuts.’

SLIM:: ‘Well,: then, if T get the pea- -

‘nuts and you get the apples, I
guess' we - finally have made it.
We'll have -money — we'll have
‘standing—we’'ll have .

.CHUCK: JOB SATISFACTION!
SLIM: Sounds heavenly, doesn’t it? .

Almost too much to ask for some-

I have “an -

by Michael Sarahan

one who's only been in-school 16
years. We're two lucky guys after
“ally
CHUCK You know 1t James Polk
-would be proud.

“SLIM: D1d he go to Notre Dame?
: CHUCK Shut up and drmk your

beer

SLIM:: (Slurp') Look at 'the crowd

.here “will' ya? With these new
B jobs,' we'll ‘be able ‘to take a big
step up_the social ladder—maybe
. even get to talk to a a few of these

L Capxtol Hill-ers.

CHUCK: Maaaaybe But remember

.- . what I said about lowered aspira-

_tions.” There is an opportunity to
. get to know some’ of the Cap1tol
- Hill police if you try peddling
) peanuts out of your terrltory But
“don’t worry; Jimmy Carter is on
- your side. - *-

these days, by the way"

: CHUCK By the way'“

vSLIM 1 took ‘a short cut. Anyway, :
how’s” ‘the old soc1a1 side of" the |

street" Have you: found your way
back? :

"CHUCK:. It’s not really that hard to

adapt After four- years in the
monastery I feel hke a rabbit in
sprmgtlme X

. (A song comes on m the back-
‘ground.) -

‘CHUCK: The Bee Gees are- back'

SLIM: They were a long time gone,
weren't. they? 'Everything’s com-
_ing up roses now; though There’s’

.‘a lesson there I think: Success is

-a fickle thmg We better enJoy it

‘whlle we have it.

.CHUCK ANOTHER ROUND'
: SLIM My treat, Chuck. T've got the

unemp]oyment check

~wild ﬁower and a beer in your un-
employment check.” ,
SLIM: - Sure, ' Blake'’s good but
Franklin's better st111 “Early ‘to
bed - and ‘late ‘torise gets you
through another unemployment
- day.” Drink up, Chuck. We don’t
have too many more of those days -
left.
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: from the Beach Series
" -Anne Mattimore

-~ “senior art major
-7 St. Mary’s College
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The truth of photographic expression

- lies in the revelation of light. Light®: *

- complementing the moment; the -

. " spontaneous moment, poetic and"

rhythmic. The derivation of the image -
-is unimportant, for the consequence |

o is always the truth. ¢

o s s —Williston Dye -
©. .+ .. senior.architecture major
S < Notre Dame . -
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Devine Age Dawns

Monday marks. the second-year of‘_

the Devme Age for .on:, that after-'
'noon Dan Devme wxll unve11 his.

workhorses onto the’ frozen tundra ,
of’ Cartler Fleld for spring. footballv

Completely dxvorced from the Par- -
seghlan era, Devme must now con-"

'.tlnue 1o, Aimprove" hxs club from a .
promlsmg, yet unsure 8 3 log lasti,."

-season. SR
" The coachmg staff agam faces the

"problem of filling the vacated holesi' ,
inthe offensive line. Many candi-
_dates’ have been diligently trammg'»
‘throughout the winter . to fill' the - }

fensive backfield the opportunlty to
gam playmg time and confidence.
~Of" course, not everyone. will' be
part1c1patmg in the sprmg dmlls.
The high ‘school recruits must first
graduate before they can play here,
If the statistics on the. recriits mean
anythmg (which they surely do),
then Devme and his: staff have ‘an

;vacanc1es but no clear-cut line- w111’ 2

appear for a while. Slager and Mon-_ N
tana return at’ quarterback ‘and: all -

of the running backs from the pre-
vious team are returning. ;- -4
.:Steve - Niehaus’,: defensive:. tackle
spot will take three men to.fill, but
if an adequate replacement could be
found,.then the defense could shape
up--to. be _the nation’s finest. . The
linebacking: should- be :shored up by
the: underclassmen, . leaving.:the - de-

Last Qvatlon for Two WarnOrs

APRIL 2, 1976

‘tremendous

5 They never really had a chance at

Notre Dame—their purpose was to

be immediate replacements.if John
¢ Shumate - couldn’t - make - the: long

road ‘back after his illness.-But the
“physical specimen”
stunned basketball circles by show-

“ing -his. great talents -and left: the

roles of Myron Schuckman and Roger
Anderson- as last-minute substitutes

. for the thunderous ovatlons for Shu-
" mate."

:.Oh, 1nJur1es in the cr1t1ca1 weeks
of freshman year happened, as did
some other fine recruits as the years
Went by. But Anderson-and Schuck-
man never. felt - the same treatment
as ‘Shu_mate, Novak, Brokaw and

f

Again

by Bill Delaney

excellent year.in upcoming talent.

_-The aches, sprains and injuries of
spring practice culminate in the
46th.. Annual " Blue-Gold - Game .on
May 1. And--just. think: -there' are
only 150 days until the season opener
against the. Northwestern Pussycats.
I can hardly wa1t B S e

by Bl" Delaney
Clay did. They were two of the tall—
est ever to play at Notre Dame, and
that ' is ‘how they are gomg to be
remembered
. Perhaps-the system is all wrong—
our basketball team has to be suc-
cessful if Notre Dame is to remain
financially solvent. But people do get
lost in- the shuffle, whether on- the
basketball court or:. in the class-
room. Somehow, ‘1 hope that both

" Roger: and ‘Myron.‘will always . feel

that at the 1:16 mark of the. West-
ern’ Mlchlgan game, we really showed
our appreciation for' what they- did.
For .- they “truly . deserve a great
amount of respect
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Do Sailors Have More

Athletics and »amusement—rarely |
are .these words used together, ex- - j
cept when speaking of the 1962 New -

York . Mets or the 1976 Chicago
Bulls. There is, however, an organi-

zation at Notre Dame which enjoys -

the ' best of ~both worlds, though
somewhat more successfully. -than
Casey Stengel's Fun City . Follies.

Not only engaging in top-level com-. - |
petition,. .but also. havmg a good'

‘time are ‘the dual purposes . of- the . |

Sailing Club. The two goals are quxte o
popular, as evidenced by the group’s -
roster of 115 dues-paymg members. " ¢

. Coordination of activities is han- -

Idled by the club’s officers. Commo- " HER

dore Bill Ryan is.the overseer of the .. §
entire operation. Race team captam Don
‘Paul Makielski is.in charge of the
_intercollegiate sailing program. Re-
sponsxble for maintenance of the
boats’ is. the” rear commodore, Bill -
Kostoff. Lyle Galhvan superv1ses the:
instruction ' of 1nexper1enced mem- -

bers and. publicity for the club as

vice ‘commodore,” Meme Hanson and -
Lory Kerger serve as treasurer and

secretary, respectlvely

The primary. function of the Irlsh,i
Sallmg Club is to mtroduce new-
comers to .the sport of sailing. Each

new member is paxred with -a vet-
eran, who:will -teach’ him the skills
necessary to ‘ride with' the wind.”

* For .those unaccustomed :to sailing,

" the ‘club 'is a real bargain.. Dues,
- which are $12 per: semester . or $20
for:the academic year, cover lessons

“and unlimited boat use. Available to -

".the sailors, seven -days a-week, are
" the club’s vessels: nine “Flying Ju-

-niors” (two people;: two sails) - and.

three “Flying Porpoxses” (one person,

one’ sall) All-the boats ‘are reason- _
- ably new, six havmg been- purchased .
in the last year. A sailor must show :-
.that'he‘is competent in handling his
: craft before he is permxtted to sailon -
" his own. Sailing is a very enJoyable,_ ;'

-often challenging form'of recreation.
"As: commodore Ryan. puts it, -
- want to- expose people to a sport

" which they have never tr1ed but is -

a lot of fun and can be enJoyed for a
lifetime.”. -

-The competltlve aspect of sallmg
is' far from neglected by the Irish
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“We'

member schools of ‘the Midwest Col-

) leglate Sailing Association,- which is
one of eight district organizations oig .
. the nat10nw1de Intercollegxate Sail-
:ing Assoc1at10n Bruce Marek, stal-
"wart of .the Irish sailing program, 1s
-a past. commodore of the M.C.S.A.

During the racing season of Apr11

~and May, thrée regattas are held:

each weekend at’ ‘different - locatxons

throughout the Midwest. Notre Dame
is usually represented at two of -
these, due to the comparatlvely large .

number of experienced- Irish sailors.

“Ten schools normally compete in'a
regatta.- A team :consists of ' four-
-, people, two crews of two sallors, one

-of. whom
'sklpper The crew must maneuver its.
-craft” around “a- triangular - course,'.

is - de51gnated ‘as - the

planned so that-they must “tack”

(run a zigzag course): agamst the -
wind for at least ‘part of the race. To -

insure: falrness crews rotate boats

,after each run of the course, Former
. racmg captam Ji im- “Buzz" Reynolds

stressed the mechanics’ of ‘sailing,

* saying, “The key is taking advantage
-'of the wind, handling. your-boat and:
sails to get maximum .use ‘of - your-
*: only source of power.” Race winners
receive one point and. the losers get-
. two points. The team w1th the low-
‘est cumulative score wins: .
This year, the N.D. Sallmg Club'

w111 host the Midwest Championships
at "Eagle Lake in Edwardsburg,
Michigan. The top three schools

mariners. Notre Dame is one of 40

- Nationals.
. qualifying schools compete for the
. dinghy championship. The best solo

Fun?¢

by John Delaney

from ,the 'Midwest«)a'dvance: to the
National - Championships in Kings
Point; New York, at the end of May.
Two years ago- the: Irish, mariners
~went on. to the Nationals, but:last
" year finished fifth in the Midwest.
Four competltlons -are held at’ the

‘Two : squads: from . the

sailors  from each’ district race for‘
the. smgle-handed ‘title. The' team

,'race is composed of a district’s three
‘best skippers competing as a group

against similar teams from.. oppos-

‘ing districts. A women’s team cham-
fplonshxp rounds out ‘the. agenda for
_fthe ‘Nationals.”
“ women " captured the dewest title
~last spring and ﬁmshed nmth in the
~country.:, (Usually, sallmg is coed;
”that is, -a crew ‘may be a male-

_The " Notre - Dame

female team, be51des same .sex
squads Asa recent addltlon, an

'exclus1vely all-female champlonshlp
~is. mcluded
',,'Fmals )

among the Natlonal

The racmg members practlce three '

vdays each week before a- regatta. It
‘is. not ‘a’ case; of, -all<work and no

,play, though Travelmg to various
I schools enables the" competxtors to
;jmeet many dlfferent people, and’ sail-
_ors: have -always :been known as a
“'sociable group. So, be they fierce
.competitors or Sunday" afternoon

skippers, move over blondes, because
“sailors have more fun.”

SCHOLASTIC




It's More Than a Landmark

by Brian Doyle

To many people around the coun-
try,.Notre Dame is often: represented
by symbols perhaps the most popu-
lar and w1despread is " the famous
Golden Dome covermg .the Admin-
istration Building. -Sacred . Heart
Church  is- another, especially to
- alumni, and now the ACC symbohzes

the Notre ‘Dame"image in the col- - -a

leglaterbasketball world.-But, to the
myriad Irish football fans around
“the country, it is the imposing arena
‘where. ‘the. football team plays - its
‘games that stands ‘the most for
‘Notre Dame and its sports program
—the Stadium. :

As a fac1hty, the Stadium is used
solely. for football; it is a ‘football
showcase. No other - athletes walk
‘onto that field except those dressed
in-the pads.and helmets of-the foot-
ball team.” Notre Dame has: played
some inspired and famous: games.on
the Stadlum field: probably the most

famous of recent: :years is:the Notre

Dame . victory: over : USC -in 1973,
23-14, with Eric  Penick’s 65-yard
run .to clinch.the game, and;this

year’s loss to Michigan State,-10-3,

which blasted the.team’s chances for
an undefeated season. :
Physwally, the stadlum 1tself is an

imposing structure—a half mile in
:circumference and 45 feet high, it is
.constructed ‘of -bricks and California
redwood - (for the seats), 400 tons of
steel, and :15,000 cubic yards of ‘con-
creté. Built: in 1930, the' Stadium

- still ‘has the original sod of Cartier

Field, where Notre Dame didn’t lose
‘single home game’in 23 years. The
first game played ‘on -the Stadium

turf was the Notre Dame-Southern
‘Methodist- game in 1930 won by ND'

.20-14. ]
-The Stadium also encloses a rlﬁe
rrange, -a -calisthenic .area for - the

football players to loosen up before -

a game and a press box which can

- hold 375 press people and writers.

The head of maintenance in-the
Stadium-is Harold Benninghoff, who
-has: been in charge since-1965. For
him, the Stadium represents a some-
‘times exhausting job, but one which
keeps a symbol in functioning condi-
tion.
during- the winter,’!: he said.-“It's
mostly the preparation for the fall
season.and-steady maintenance dur-

‘ing the regular schedule that occu- -

pies us most.” -In the off-season, Mr.

_-Benninghoff and his crew usually at-
»<tend to .the: smaller .details of- the
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“We don’t do-all that much .

' Stadium: repainting signs, repairing
‘seats and tasks of that nature. °

' Saturday mornings in the football

-season are the times when Mr. Ben-

ninghoff and his crew “are’ most
pressed.. “We have'to cover or un-

cover the field with the tarp as the
‘weather dictates,”’: he said. :“Plus-all

the ‘details after the:game keep us
busy. . . .:Sunday morning is when
my cleanup -crew goes--to work on
all'of thé trash'left-in the Stadium.
Usually: it takes us half a day. . ..

‘That's: a. lot of “garbage.”-. Mr. Ben-

ninghoff also:mentioned the summer
uses of the Stadium. Open from 8:00
-a.m: to 5:00:p.m. for the public, it is
often used for large conventions and
meetings, - such®as. the: Chamsmatlc

‘Renewal held last year.:

--As of -this writing the Stadlum is
empty,, except for the football play-
ers running up‘and down the'steps
to condition themselves for. upcom-
ing spring practice. .They are. the

.only- people in:that cavernous struc-

ture which so many times in the past
years-has-been filled to capacity with
fanatic .Notre Dame:fans. It looks
empty, waiting for the roars that fill
it in the fall. Just walking around-in
it, looking.at the barren field, seeing
all the empty-seats.leaves the ob-
server with -an expectant feeling;
this.. field .. should:.be. crowded with

) cheerleaders, massed players, alumni,
‘managers—everyone associated with -

the. whole. mystique of The. Game,

“The 60,000 seats should be filled with

the-eager,: rabid Notre.Dame fans,
roaring. for their athletes;; cheering

*: for .the sudden' touchdown, .the long

bomb the .breakaway. .

- The- Stadium’ stands in_ 1ts ‘own
sectxonvof. the campus, fittingly.alone

" as a symbol of Notre Dame athletics,
-the “spirit-and - verve: of the Notre
~ Dame -image.- With" no ‘one: filling

those old;walls, it seems: a shell, a
body without a soul.. But soon after

~the summer days. pass, when we are

back in the autumn, the stadium will
live again, full of the game. and
people of a football weekend :at

‘Notre Dame. As one alumnus put it,

“It's where the action is.” And for -

‘the time being, the Stadium will be

enjoying a well-deserved rest.
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The LastWord

We ‘of the present generation find
ourselves caught 'in the turn of a

.great — -or .minor — cycle, sus-
_pended between the strident idealism

of older brothers and sisters and the
frugal pragmatism of younger sib-
lings.:: O, for a:righteous cause, to

‘be able to embrace .an ideal whole-
-heartedly, without cynicism!. We

want nirvana at the excursion rate
—or the new Bicentennial savings.

-In . an effort to.be reasonable,. we
-pursue’ careers ;without enthusiasm.

.- I ery for a new. pragmatism.:
* }r ¥ oK KO¥ X ¥ *
I have a frlend who is a Jellybean
connoisseur. She has made a study
of-various breeds.of jellybeans: the

.76-, 80-, 82- and 84-cent varieties, and
has found the 82-cent species most-

suited to her :tastes. The  outside
candy. is crisp, slightly: tart; the
center is clear jelly and very: fruity.

(She has made a:spectacle:of herself
-in Marshall Field’s, pressing her face
-against the glass of the candy count-

er .to :see’ their- beans better: ‘The
good ones, besides being 82 cents:—
which, in this time of economic.gy-

Tation, ‘may not-be a reliable con-

stant. — have flecks of color m the

yellow and ‘green beans.).:
’~">**********

i Easter is commg and many of us

will feel the need for a’jellybean ‘or

‘ ‘two  with “which “to - celebrate :the

occasion properly Not all‘will relish
the 82:cent’ or flecked - variety, and
some * will ~search out instead " the
76- or::84-cent -bean. Others "will
forgo the candy: “entirely, * owmg
prior allegiance to* chocolate bun-
nies, or.even’-— -mirabile dictu! —
marshmallow . rabbits .. (pink with
black spots.for eyes). There will be
little, if ‘any: lobbying for. one :bean
over’: another, although: the' black

_ bean “enthusiasts; - a- faction - which
seems to .cut across all:party lines, .

will - probably show in force, ready
and willing to conﬁscate any llcorxce
reJects = : - e et
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~ Only the lowest form of cad would
disparage the 76-cent purchaser as -

a pinch-penny or fawn upon the 84-
cent buyers. And although I . per-

sonally question .the state of the.

tastebuds .of -those. who :.nibble

marshmallow rabbits (pink!), I will
defend their- right to do so (the .

crazy loons). The'selection of Easter

~candy is free from: prejudice.

It is unfortunate that few seem to
take the lesson of the jellybeans to
heart, to- apply it to their’ daily

_ lives. The secret is to care about de-
‘cisions, to look with care at all their

details so as to see distinctions, to
be able ﬁnally to suit our demsmns
to our tastes.: :
This ‘is the new. pragmatlsm —
to take as the test of a choice or de-

-cision,. not --some - vague external

standard, the “‘average”. or ‘“mean,”
but -rather,. our: 1mmed1ate prefer-
ences, our tastes. - - . <"
Unfortunately.. today, .there ;ap-
pears- to: be:an overpopulation of
“thatnds,”  creatures ~ whose:  eyes
are fastened so tightly on the future

~that they constantly stumble over

their- own feet. These are very un-

-happy creatures, for their knees are

huge and knobby :from all the times

‘they’ve fallen and they ache con-

stantly. The future is. always cloudy

and they develop headaches from the : -

i'eyestram of trymg to . bring -their /“
-vision into focus. They get bored and *
Jirritable since they can’t see ‘much.
They are not-very pleasant to be -
‘with — " they .are too busy waxlmg
‘about what they'll be doing in five -
_mmutes to.do anythmg They gen-
‘erally end as: deflated balloons flab- -
by, vacant stretched out of shape'
“with ugly, empty lumps and puckers, -
limp- and shghtly repulsxve to the
‘touch."

.The" rarer creature is the one who

. makes its .choices “in - -the - present .
‘with a rhythm of what the future -
“may_be’ about, but no paranoia for .
“certainty. - These, the “thisnds,” let
.their - present obligations. and com-". .
.mitments blend with their tastes. to
- select:*the "path, -or Jellybean, for
" which: they feel the greatest enthu-‘_ »
'sxasm AT g

P

by Sally Stanton

Some: of these cmtters are’ college
students;: These:“thisnds,” then, ma-

".jor-in accountancy. because they like

accountancy; or: major. in'- physics
because-they like physics; -or:major
in English because: they get a zany
kick out of words.: i

-This second ammal is'a congemal
sort, with a’ tendency -to whistle or
hum at odd 'moments. It cares about

- things of all kinds and values dis-
‘tinctions’as the offspring of variety.
-Infact it is so pleased with its jelly-
. bean that it has extra energy to get
‘enthused - about everyone else’s. It
'feels no; compulswn to coerce others

into its choice of bean, nor does 1t
envy others theirs. "~ 0. G

We have enough cr1tters around
who ‘no longer care about thmgs,

‘who have gwen up and become dead

balloons who have " become s'o ac-
customed -to - dec1d1ng by - -the norm,

: they have no. sense of who they are

or what they"want.: ‘We need more»

‘ good *thisnds.”

*So, the moral of ‘this- story is sim-

'ple —and: shghtly ‘obvious: “Don't
TIet edltors stay -up past 4:30"in the

morning ;- for they thmk they re fun-
nier-than they are,’ or, i
““It's - better - “to be ' ‘thlsnd’ than

‘thatnd. "
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A Yogurt Car?

' If you have had trouble fmdmg your car in a crowded-_ o
}_.v_,crowded parkmg lot, or if you don’t have a-car to lose ina
'crowded parkmg lot your time may have come As flrst prlze

- in. rts new college contest Dannon Yogurt |s offerlng a car that

d.ﬁwull never be hard to find because it is pamted all over wnth

Dannon contamers

Trying to Win' this 1976 Chevroletv"C'h'evette with”yogurt "

: 'exterlor as standard equ1pment students ln 200 major colleges"' |

,and unlversmes east of the MlSSlSSlppl Rlver will be creatlng R

srxty-second radio commercrals on Dannon-s low-fat,vall-natural

*  yogurt. - Fifty runners-up will receive Panasonic cassette re-

~corders. -

_ To enter the contest record a S|xty-second Dannon com-'
mercral on a standard audlo cassette label the cassette with
¥ name college and home address and phone numbers and mall
.}u{'_lt to Dannon P.O. Box 1975, Long lsland Clty, ‘New York 11101.
Entrles wh|ch must be rece|ved by Aprll 12 1976 wrll be Judged
'f'by the Radlo Advertlsmg Bureau, an: OfflClal trade assocnatlon -

- Wmners W|II be notified by mall no later than Apnl 30

The first pnze winner, someone crazy- enough to' want a"

-yogurt car, wrll never have to worry about losmg |t ina crowd




Flying home ecdncmically '~ .. .The Freedom Fare. .
.is.simple.when you take off, It's brand new, offering up
on Allegheny. And take ad-, to 50% savings before June 1°
vantage of:the big choice of :-and after September 15. Dur-
_discount air travel plans. -ing the summer season, the

FOI_‘ instance: ... . o discount is 20%. Freedom Fare :

- seating is limited on each- .

The leerty Fare. - - flight, so advance reserva- -

. You can'go home and a lot - tions and pre-purchase of
--.of other places besides, with tickets are required. Good
unllmlted air travel at one, | everywhere, except Canada.

“low price. You get a choice of g
- .plans, too. 7 days for $135 he Weekend Plan. - ‘
14 days for $155, or 21 days - " Take offas early as 7 PM”

Frlday--return as late as

' noon Monday and save up to’
25% roundtrlp between our .

, R ‘_‘ U.S. cities. Good anytime--
Group 4 to 9* G . including holiday weekends

' / " with'advance reservations

“ Groups of 4 to 9 save up to - -
20% roundtrlp between any and pritr';u;‘s::fo:),fetlcketsf

of our U.S5. cltles. Slmply

. for.$185. Good:- everywhere we ;
ﬂy, except Canada. Advance
purchase requlred .

-make reservatlons and pur- _j .See your Travel Agent for
-chase. tlckets 48 hoursin . ;, g complete details on our dis- -

advance-<and travel to- =~ = count air travel plans. Or .
_gether. Our Group 10.Plan. ... call Allegheny Well show. ... .
- saves larger groups up to ~you how to fly 1n the face ', Bt

33 1/3% roundtrlp of 1nﬂat10n. SO

’ Fores sublecno chonge wuthout nohce C Tl
. ‘EffechveAprlll 1976 e PR
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