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Alone ini the spotlight in front of the Ohio State University Jazz Forum Big Band, tenor
saxophonist Sonny McBroom played his way to an outstanding soloist award during
the Midwest Collegiate Jazz Festival in 1959.

Photo by David Sommer
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A History of the Notre Dame
Collegiate Jazz Festival

1986 marks the twenty-gighth
anniversary of the cldest coliege jazz
festival in the country — the Notre Dame
Collegiate Jazz Festival. On April 18 and
19 the tradition will continue, The
Collegiate Jazz Festival is bothrootedin a
nostalgic past, and endlessly moving
towards the future: the old Fieldhause
might be gone, but the soirtt and
enthusiasm of the first bands that played
there is still present.

The first CJF Festival was formed in 1959
to be a showcase for collegiate jazz
musicians in a "Newport-iike setting”. in
fact the “winners” of this first festival were
o perform at the Newport Jazz Festival.
The '59 CJF became a reality through the
assistance of Chanes Suber, then publisher
of Downbeat, and Frank Holzfiend, then
owner of the Blug Note Jazz Club in
Chicago. That historic beginning saw
fifteen bands from Ofio, Indiana,
Michigan, and Minnesota gather inthe ald
Fieldhouse 1o jam throughout the night
Suber and Hoizfiend were joined by
Rober Trendler and At Van Damme as
Judges for the evening. This festival was a
bigy stccess.

From that point on, CJF grew at an
astonishing rate. The 60 CULF atracted
wwenty-six bands and combos and the
prizes awarded to the best soloist included
cash, instruments, and scholfarships. In
addition to that, the best bands received
boakings, cne of which was a two-week
gig for the winning combo at Holzfiend's
Blue Note. Stan Kenten referred to the "60
Festival as “the rmost magnificent, clean-
Cut, swingin® affair i've ever attended.” in
just two years, CJF has ganed the
reputation it stil carries today — a forum
presenting the best in college jazz.

The festival continued to grow and
remained a cornpenton untii 1967, This
yedr marked a great wming point. The
competitive atmosphere was de-
emphasized as the event became a true
festival. Bands now come 1o the CJF. ©
listen and play in & relaxed and friendly
atrmosohere. Similarly, the “judges” now
serve Lo crizique talent. [n addition to these

changes, the ‘67 Festival also saw the
inroducion of the High Scheal festival,
run in conjunction with C_LF but featuring
high scheol bands. This part of the festival
has feawured bands fiom as far away as
Nevada, Maryland, Alabama and New
YOrk

Mcst  important  however, of the
changes that took place dunng that
magical year of 1967 was with regard 0
the judges. From that paint on the judges
chasen were nat just Gitics or INStructors,
but were top performers inthe jazz world,
This led ta the now famous appearance of
the judges on Friday night of the festival in
the “Judges Jam™ This is where one can
see jazz at its best.

It is a great thril to Isien w© five
professionals, sorme wiio have never met,
ler along played together, combme their

talents on stage for an unrebearsed
performance. These jams ars often the
higrilight of the weekend, not only for the
fans, but also for the judges. JUslbwo years
ago the judges enjoyed meeting and
playing together s¢ much they decided to
Jam a second time on Saturday night.
Far those of us who work on the CJF
staff, hosting the judges ahways provides
memaorable moments. A past chairman
mixed up train trmes ance while bringing
Malachi Favors and his bass to the South
Shore train station one Sunday moming.
Being art hour early, he offered to buy him
a cup of coffee somewhere. Favors
rephied, "No, that's cool, you go, 'l just
practice a it As that chairman goes onto
say, “l left him in the desermed waiting
room quietly piaying. Jt was great” Last
YEAFS chiairman remembers two years aga

when bad weather delayed incaming
flighes ruining all dinn=r glans. The staff in
ari eifiort o at least orovids some food for
the judaes. manzged o get a restaurant to
cook up sorie steaks which they caried
back to e hote! in styrofoam piaes,
Unfortunately, they soon discovered three
of the judges were vegetanans, Another
chairman also” noted the contrasting
personalities of surne Judges. Bob james,
for exarnple, wrCle extensive critiques for
the Dands performing in 1976, winile Lester
Bowie ance just scrawled “DO ITI DO T
DO T acoss a page.

The Judges add z special dirmension [
the festival that really makes it a reat 1o
dtend. However, what really makes rhis
festival speaal is the wedith of colledgiate
talent The C.JF traqgicnally showcases
the BEst in young perfermens, mdany who
have qone ari W grea=r fame in the \world
of professional jazz, These incude David
Sanbom, Bob Jarmes, Randy and Michael
Brecker. and Chico Freeman, to name but
a feww.

Time rmagazine cnce touted the festival
as “the hippest col'ege bash ofthem all.” It
baas featured college bands from over thirty
states and has drawn numorous jazz?
greats as judges. Frorm our humble begin-
nirgs we coninue fo evalve and improve.
We have not been successful for bwenty-
eight years by being satisired with past
accomplishments. By always atterrpting
1o rmake CJF, better, we will continue to
make It greac

£D €0 D en o)

Broadcasting
C.J.F.
L-1-V-E
Both Nights!

3 {4 3 I &I
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Master of Ceremonies

Yes, you can come tome again. Bob O'Donnell, the master of
ceremonies for this year's Collegiate Jazz Festval, graduated from
the University of Notre Dame in May of 1984 and during his four
year tenure at the University played an important role in the
festival. He becarme involved in his frestiman year by sening as co-
~charrman of the high school division of CJF; his sophormore year
he graduated (o production chairman of the collegiate festival and
during his junior and senior years he acted a5 its chairmiar. His
surcessful involvement with the festival eamed him the 1984 Stove
Calonje Award for ocuistanding contribution to Jazz at Note
Dame.

C'Donnell 15 curently emplayed as the associate for Upbeat
Méagazine, a trade jounal for the music and sound indusiry. He
has also wrigen articles for downbeat, including a cover story on
former CJIF judge Danny Gottlieb, and Notre Dame Magazine
His previous work experience was In the publicity depantment fof
the KOOL JAZZ Festival in New York.

AN avid tombonist  and  guitarist,  C'Donnell  actively
participated in the music program while attending Natre Dame,
performing in the University's marching band, varsty band,
concert band, jazz band and orchestra, He also represented the
schoal in the Qlympic Al-American College Marching Bang,
which performed 2t the "84 Olympic Games n Los Angeles, and
the Epcot Ali-American Cellege Marching Band, which
performed at the opening ceremonies of Disney's Epcot Center. in
addition, he served as musical direcor on four N.O. Student
Players productions.

C'Donneli earned his bachelor's degree from the University of
Notre Dame's Program of Liberal Studies, an inter-disciplinary
humanities program tiased upon a study of the Great Books, He
was awarded the program’s Otte A Bird Award for outstanding
Senfor Essay for his work on early twentiedh-century dassical
music.

Coke® it

At The 28th

University of Notre Dame

-

JAZZ FESTIVAL



DAN MORGENSTERN

Director of ihe Insticuce of Jazz Studies
ar Rutgers Universry, Dan Morgenstein
has Been active i the 422 Neld for over
tweenty-five veas at 2 wrilern editor,
corsullant, tzacher and oreducer. He s
the guthor of Jazz Pecple, which received
the ASCAP Deems Taylor Award for
outstanding non-fIClion writing on music
and/or its aeators. A judge at fifteen of
the last veventeer CIF's, My Morgenstemn
has bezn an invaluable help to the CJIF
staff and restival itse!l. He has wen four
Grammy awardgs fur Dest aisum nNotes
and served as contnbuting editor for
Audio and Jazz magazines. He also
served as editor-n-chief for Down Beat
magazine from 1967 to 1973,
Margenstem has lectured widely on jazz
at colleges and universities, teaching at
Brooklyn Coilege, Lthe Jazz Critic’s
Institute and Peabody Conservatory of
rmusic. Morgenstern also produced Just
Jazz for WTTW-TV, Chicago and The
Scope of Jascz for the Pacifica Radio
Network. Born in Vienna, Austria,
Morgensterm  fled from the Nazis to
Denmark and then Sweden, amving in
the US in 1947 He served in the US.
Army in Germany, 1951-53, and attended
Brandeis University, senving as his college
newspaper’s editor. He soon begarn his
orofessional journalistc career with the
New York Post.

LEW TABACKIN

In November 1987, saxophonist/ flutist
Leww Tabackin moved from Lus Angeles
to New York, The inove nas put Lews back
into the prime area of [a7z acdiity. Since
the move re has conunued 1o tour as
solosl and with nis own groups, and as a
featured soloist with the Toshiko Akiyoshi
Jazz Orchestra,

Recendy, Lew has roured Curope,
playing 1 various festivals, including the
Nice, the Northsea, the Morntreux, and the
Por fazz Festivals He toured Europe with
Freddie Hubbard and the Kool Festial All-
Stars. He also toured Japan, Australia and
Canada as leader of wvarious smalf
ensemples as well as perforrming in several
New York cubs and venues throughou:
the US

Tabackin's interest in MUsIc Legan n
Philadelphia, tus  bithplace, where he
went on W majer i flute ar the
Phitadelphia Canservatary of Music. After
a bwo year stint in the army, from 1963 to
1965, Lew moved to New York, where he
spent seven musically active years. He held
a reqular gig with his own mo (with
Jimmy Lowvelace on drums, and various
bassists) at a cub called La Boheme, as
well as playing in Clark Temy's big band,
Duke Pearsor's bi bang, Chuck Israel's
archestra, and the Thad Jones/Mel Lewvis
Big Band. He aiso nad the rare opgorunity
of playing in Cab Calloway's band, Durning
those same years, Lew also spent some
time in Europe, playing with various
orchestras, including the Danish Radio
QOrchestra; and at the Hamburg Jazz
Workshop. He toured Swizerland with
the International Jazz Quartet, with Chuck
[srael on bass, Dantel Hurnier on drums,
and George Gruntz on plana. Over the
yvears, Tabackin's name has been
associated in the small group format with
Elvin dones, Donalad Byrd, Attila Zoller, Don
Friedmen, and Roland Hanna.

CHUCK ISRAELS

Bazsist and composer Chudk [sraels,
bagar his career in ne early 1950's 10
Boston's then thriving jazz scene.
Expostrz to Herb Pomeroy's fine quintet
and Lig band was infuenn= in setting
fsraels on a parh that lead w jobs with
Bud Poweell, Billie Holiday and George
Russel’s Sextet aswel as arecording with
dunine Coltiane while Israels was still in
college.

Five years OF touring and numerous
recordings with The Bill Evans Trio
followed, leading 1o a decision in 1966 1o
stay In New York and study composition,
During this period of study, Israels played
in and conducted Broadway shows,
worked various free lance jabs, and made
recordings with 1. Johnson and Herbie
Hancock, among others.

In 1973 lsraels founded the National
Jazz Ensemple as a jazz repercry band
playing classic composiions frem Jelly
Roll Morton to GIl evans, aswell as newly
commissioned works. Several Eilington
ranscriptions and Some arrangements by
Nationa! Jazz Ersemble members were
published In rthis pernad, and Isiaels
received a Guggenheim Fellowshio in
COMpositicn

In 1981, a job with the San Francisco
Operz for his wife, Soprano  Margot
Hanscn, prompred a move 1o California
where Isiaels has Deen concentrating on
compesing, teaching and eocasional jobs
with Rosemary Clooney, Victor Feldman,
Tommy Flanagan and other wsiting

Artises.

CONTE CANDOLI

Conte Candok, one of the great rrumpet
players in the business today, was born in
Mishawaka, Indiana where he lived and
graduared Mishawaka High School at the
age of 16 Immediately after that he joined
Woody Heirnan's Band and travelled on
the road with Woody, as well as othertop-
name  Dands — Stan Kenton, Benny
Goodman, Tex Beneke, =1c, etc.

N 1952, after leaving Stan Kenton, Conte
Candoli formed his all-star group with
sidemen such as Chubty Jackson, Frank
Rosolino, Tony Papa, L ou Levy and piayed
all the major jazz rooms — The Blue Noic
in Chicago, Crest Lounge in Detroit, Jazz
City 1n New York and many others. Conte
made the Metonome and Downbeat
polls for mary. many years,

I 1954, Conte maoved to Califarnia to
Join the Lighthouse All-Stars and was with
thern for 4 years, durng which ome he
was a featured recarding artist with all the
Imporant jazz labels, He also recorded
with some of the op names in show
business, such as Frank Sinatra, Bing
Croshby, Sammmy Davis, Ir., Perry Como and
Sarah Vaughan,

Conte Candoli has boon doing the
“Tonight Show™ in the trumpet section
since 1967 and has beenwwith the orcnesing
since Johnny Carson moved 1o Burbank,
Califarnia in May of 1972

Candoli wured Europe with nis own
group, with Stan Kenton, Gerry Mulligan,
elLc. has appeared N many maotion
pictures  witn - vanous  orchestras and
worked in alt of Frank Sinata’s TV specials,
as well as other stars” TV specials, He is very
much in demand but prefers o stay in
California where he can do the “Tonight
Show” studic work and occasional
concerts and clinics in some of the major
colleges in the country.

ELLIS MARSALIS

Ellis Marsalis is the prermier jazz pianist
of News Qrieans. Marsalis began formal
MisIc studies at XAavier University Junior
schiool of Music. His cessmates included
pranist/arrenger Ed  Frank and
vocalist/educator Germaine Bazzle,

Marsals graduated from Dillard Univer-
sy 1955, While at Dillarg, Ellis was
deeply influenced by jazz saxophonist and
composer Harold Batlsie AL the time
Marsalis was playing tenor saxophone
and majanng i clannet After graduating
from Dillarg, Ellis concentrated his musical
efforts on the piano. Mentor and friend
Harold Beattiste prouucea ENS st 2lbum,
"The Monkey Fuzzie” on the AFO label.

A musical alumnus of numerous New
Orieans’ jazz bands including Al Hirt,
iviarsalis is a'so a noted musical educaior.

Mr. Marsalis teaches music at Loyola
Unnersity and ar NOCCA (New Orleans
Certer for the Creaive Ats) High School.
Many of Mr Marsalis® NOCCA students
are  professional musicians in New
Crleans. Some of his students, such as his
sons, WANTLON and Brenford, as well as
young musicians Termence Blanchard and
Deonald Hamrison, have atlainea national
recagnition.

Mr. Marsalis has agpeared ort the
Today Show and the Johnny Carson
show. He has also appeared a5 & guest
artist with the N.Q. Symphony Qrchestra
performing his own compaesition and a
special tribute to Duke Ellington for which
Mr. Marsalis wrote the orchestral arange-
menis.

Mr. Marsalis has three albums as a
leader. "Monkey Pucszle” “Solo Piano
Reflections,” and “Syndrome” He is also
featured on the Columbia album “Fathers
and Sors.”

The winner of numerous awards, Eilis
Marsalis and Lady BJ [(a New Orleans
singer/actress) recently won the 1984 ACE
Award for best single music program on
cable television. The ACE was in recogni-
tion of a video tacing of a February 1984
recording Session.

Ellis Marsalis ana his wife, Dolores, are
the proud parents of six sons: Brandford,
Wynton, Ellis Il Deifeayo, Mboya and
Jason Marsalis.

ALAN DAWSON

Alan Dawson is intemationally known
for nis artistic mastering of solo ana jasz
ensemble performance. He has perfarmed
and recorded with rmarty jazz giants such
250 Phil Wilson, Dexer Gordon  Phil
Wooas, Sonny Sutt, Terry Gitbs and Lione
Hampton

His mosi recent Lournng assodationwith
Dave Brubeck has led o new interest in
odd time signaures and a  creaive
ARErOaCN o Jasz drumming iecnnique. He
Nes been o “reqular” at the Nice, France
Jazz Festival over the past flve years.

The Dawson technique and ability to
Mstiuct Fas inspired many students attend-
ing trie Berkiee College of Music for many
years. Dunng the early stages of the
national stage band camps, Alarn Dawson
Was 4 leacinig  contributor oo this
educational project and areatly affected its
growth and leading reputation. He s
ronsidered 2 masier of communicat on,
Dath musically and vertally.

Today, Alan Dawson shares his Lalenis
feaching privately in the Boston areaz,
recording with vanous solcists, [owing
with ensembles to Jazz festivals and gring
clirics at Percussive ArtS meetings and
Luchwig Symposiuims.

Regardless of player ability, Alan
Dawson réldles 1o students and educators
with an organized approach to drimming
equalled by very few,
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Congratulates

The 28th Annual
Collegiate Jazz Festival
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Past CJF Chairmen

1959
1960
1961

1962
1963
1964
1965
1966
1967
1968
1969
1970
1971

1972
1973
1974
1975
1976
1977
1978
1979
1980
1981

1982
1983
1984
1985

Williem Craham
James Naugnton
David Sommer
Thormes BT
Chardes Murphy
Sianey Gaqge
Danie! Ekkeoils

Teny Andrea, Tony Rivizzigns

Paul Schiaver
John Moe
Gregory Mullen
Anne Heinrichs
Anne Heirricks
Bob Syburn

Eobh Sybarn
Kennetn | ee
Earpara Simorls
Damian Leader
fudilee DIlon

Jim Thomas

Joc Carey

Stzr Huddissman
Tir GAffin

Kovin BEauer
Becb C'Donnett
Beb OTonnel
Jokn 4. CerabinG

HIStory

Past CJF Judges

1959 At Van Damme, Charles Suber, Robeit Trendler,
Frank rlolzfeind

1960 Frank Holzfeind, Robert Share Charles Suber,
\Willis Conover, Stan Kenton

1961 Jonnny Richards, George Russell, Robert Share,
Charles Suber, Quincy Jones

1962 Don Detdichael, Quingy Jones, FHenry Mancni,
Robert Share, Charles Suber

1963 Manny Albam, Leonard Fearher, Terry Gibbs,
Rodert Share. Charles Suber

1964 Juhan “Cannonpall” Addeny, Geary McFarlana,
Oliver Nelsan, Gecorge Russell, Robert Share, Charles Suber

1965 Cliark Teny, Pau! Ko, Rebert Share, Cnarlcs
Suber, Arif Mardin

1966 Dan DeMichael, Quincy Jones, Charles Suber,
Billy Taylor, Fr George \Wiskirchen

1967 Lalo Schufrin, Heroie Hancock, Don DeMichael,
Robert Share, William Russo, Donald Byrd

1968 Freddie Hubbard, Dan Morgenstern, Geraid
Wilscn, Oliver Nelsan, Robert Share, Ray Brown

1969 Clark Terry, Ermie Wilkins, Dan Morgenstern,
Gary hickarland, Sonny Stitt, Fr George Wiskirchen

1970 Leon Breeden, Emie \Wilkins, Joe Farrell,
Dan Morgenstern, Richard Adams

1971 Leon Thomas, Dan Morgenstem, Richard Abrams,
Charlie Haden, Gerald Wilson, Wiilis Canover

1972 Jamey Acbersold, Aynsiey Dunbar, Dan
Maorgenstern, Hubert Laws, Robernta Flack, George
Rusze!l, Willis Conowver

1973 Alvin Bauste, Joe Farmell, Jimmy Owens, Roy
Haynes, il Evans, Hubert Laws, Dan Maorgensterm

1974 Billy Harper, Bill Watrous, Roy Haynes, Charlie
Haden, Dan Maorgenstemn, Lonrie Smith

1975 Hubat Laws, Jack Delonnetts, Chuck Raingy,
Cecil Bridgewerer, De De Bridgewaler, Sorry Rallins,
Dan Maorgenstam

1976 Malachi Favors, Lester Bowe, Dan Moye, Bob
dames, Dave Rerrrngton, Joe Farell, Dan Morgersienn

1977 Bob James, Bob Moses, David Sanborn, Rardy
Brecker, Wil Lez

1978 MHubert Lawws, Larry Ridley, John Lowis, Louis
Bellson, Lewy Tabeckin, Dan Morgensuern

1979 Nal Addedley, Ricnard Davis, Buday Del ance,
Euinky Green, Fhilly Joe Jones, Joe Sampls

1980 Herk: Eilis, Mt Hinton, Dan Moirgensten,
Zocr Sims, Billy Taylor, Tony Wiliams

1981 Richiard Davis, Mike Vax, Dan Margenster, hm
McNecly, Joc Famel, Mel Lewis

1982 Dan Morgenstern, Billy Taylor, Frank Foster,
Shelly Marne, Jimmy Gwers, Charlie Haden

1983 Ron Caner, Branfurd Marsahs, Wynion Marsalis,
Jirn McNeey, Dan Morgenstern, Tony Willizms

1984 Terence Blanchard, Joanne Brackeen, Maguito
DRivera, Danny Gortlieo, Dave Holland, Dan Morgenslerr

1985 Jlimmy Heah, Gene Bertononi, Lawvid Holland,
Butch wWiics, Stanley Cowell, Dan Margenstern
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University of Notre Dame
Jazz Band

Jaez fens will be welcomed w the 28th
runring of the CJF for the 14t
conseculive vear by @ performance of the
hNotre Dame Jazz Band. The tand
composed lagely of nor-music majors
frorn every discipiine at th= universily, bdas
oevformed this year in their "Dimensions
i Jaze” concer, in a coneert for Junor
Farens Weokend, in Holland, Mickigan
anc ir Chicago. Trie juzz program at
Motre Dame invelves twio bigd pands and
three corrbes and is undsr (ne Ciredion
of Farher George Wiskirchon, C5.C who

s direcled podarming groups at all but
the first of the Z8 CUF's with banids from
MNoze Dame Hich School (The Melodons)
i1 Iles, hnole, Nortiraveslern University
and now e NDUB.

Ohlo State University
Jazz Ensemble

In e Uniled States, the Jazz Ensermble
h:s performed in Qhio, Indiana, Hinois,
Michigan, West Virginia, Pennsylvania,
W.arvliand, New Jersey, Connecticul, Neow
York, Nevada and Callforma including
concers et the Villags Vangauwrd in New:
York City, The Keystone Caorner Jace Club
in San Francisco, Donte’s Jazz Club in
MNoth Holbywood eand @i Disneyland. The
band has made three oveseas tours (1975,
1978 and 1981) and heéy ¢opeared
throtghout England, France, Genmany,
Swilzerland and Austna with soecial
performances at the Mornireux and Mice
Inreryuonal Jazz Festvals. Mermbarship in
the Jazz Ensemble is apen ta any
University Stwdent by audition and ore
does not bave 1o be a music major,

Western Michigan University
Jazz Orchestra
Tne WMU Jazz Orchesta is the op
oerairing ensemble represerinng the
Jazz Studies Prograrm in the Schaool of
Music, The award winning ensemble has
receved naticnal acclaim for its high
porfarmance standards, fine solofsts and
Creative 2poroacn to big oend jazz, fecent
recogritnon inciudes perfarmancos at the
Maontreux Jazz Festival [Switzerland) in
1982, four consecdtive performances ar the
Monrreux-Delrolt Intemational Kool Jazz
Festivais. The ensembie’s record album
“The Jazz Crohestra 19847 was released in
1984.

University of Notre Dame
Jazz Combo

The Notre Dame Quintet is one of

the smaller ensemices that round out
the jaz¢ program at the dniversity. Tney
usuatly perform as part of the hig band
corcers on tour and at horme as well as
presenting thelr own concerns. The
group is made up largely of non-music
majors and their repertoire ranges from
slendard top fare 1o ariginal
compositions by members of the group.
Trombone - Kevin Quinn, Trumpet -
Randy O'Keefe, Piano - Peter \Weis, Bass
Brian Burke; Drurms - Mark Van Etten,

Michigan State University
Jazz Ensemble

The Michigan Srate University Jaze
Band retums for the sixth straighn year
to the Collegiaie Jazz Festival, having
recaved Oubstanding Band Awards in
two of the past three years, MSU
students can select from a variety of
Jeag coursos, inciuding impravisation,
arranging, 1ree big bands, small
grouns, and 3 1277 anprecialion course.

Purdue University
Jazz Ensemble

The Purdue Jazz Band has appeared
as the featured jazz group at numerous
music conferences and clinics. The
band appeared at the prestigious
Montreux Jazz Festival, and at the
Norhsea Jazz Festival during thefr 1982
European tour The band also
performed at the 1983 National
Association of Jazz Educators
Convention in Karsas City. Dick
Cunscomb is Director of Bands, and
director of the jasz program at Purdiie
Uriversity. He is presently NAJE
Recording Secretary and is e reviewer
of all new music published in the jazz
Field for the INSTRUMENTALIST
magazine.
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~riday Evening, April 18
FEEEXELLEELELEE

7:30 — Unlversity of Notre Dame Jazz Band
University of Notre Dame, Notre Dame, indizna
Director — Fr. George Wiskirchen, C5.C, Saxophones — Charles Amara, Rob Ginoconic, Bill
Browne, Ed Gomez, Devid Klos; Trumpets — Michzasl Myers. Randy OKecfe, Kevin Durar, Mel
Tardy, Jarmes Brake, Brian DiBona; Horns — Ron \Wagner, James Hamnglen, Trombones —<evin
Cuinn, L 3aumganner, Brad Ray, Thomas Slevvart, Thomas McCate; Pano — FeterWels, Bass —
Brian Burke, Crums — Maik Ven Eden, Feul Loughndge; Voralst — Lar Carter.

8:15 — Western Michigan University Jazz Orchestra
Western Michigan University, Kalamazoa, Michigan
Director —  Trent Keynaston, Saxophores — Tom Lockwood laito], sanily Reichard [alte), wile
Srown (lznor), Scott Willis-Robuins {tenar), Steve Miller Ihantonel;, Trumpes — Stove Bizog, Lee
Brezic, fladicByery, Steve Sryth, Doug Prothero, Trombores — Neil Maxd, Bill Bciley, Dave TeRoller,
Dion Freeman, Bruce Gillett; Rhwthm — Brian O'Herr [01a10), Dave Bathatein (bass], Chuck Stuar
{drums).

9:00 — Ohlo State University Jazz Ensemble

Ohio State University, Columbus, Chio

Director — Tom Batteroerg: Saxophones — Bill Mulligan, Joe Poler, John FUdA e, Les Cuili, Richard
Pearson; Trumpets — Teny Frenz, Josue’ Rodiquers, Rob Bauerls, Lsa Se ped; Trombones — 160
Allen, Pat Ha'laran, Dave Cooke, Jeff Henderson, Riwihm - Tim Dave (piana), Andy Wocodson
[bass], Beb Murnahan [gulyr), Jim Goodrich [drems), Scott Hathaway [Dercussion).

9:45 — University of Notre Dame Jazz Combo
University of Notre Dame, Notre Dame, Indizna
Trombone - Kevin Quinn, Trumpel — Randy O'Keefe; Paino — Peter We's; Bass — Brian Burke;
Drums — Mark Van Etten

10:30 — Michigan State University Jazz Ensemble
Michigan State University, East Lansing, Micnigan
Cirector — Dr. Ron Mewrm an; Saxophones — Rooraz Budkiey (21, Kenroorch [alto], Gary Clavatte
ftenor], Kevin Krigger (tenar), Cara Silvernal [baritone]; hurmzets — Bob Harvey llead), Dave
Robinson pead], Keiry Mofit, JeT Hopuweood, Linda \Warnear, Tromibonass — Bili Rosz (leag], Steve
Fizs, Dave Kizin, Mak Benson [bass]; 2hwthm — Jim Green [guitar & oano), Clagton Kiahn (bass),
Clem Waldmann [drems], Jin Muorstzk fagxiliany peraussion)

11:30 — Judges Jam
The Famous Judges Jam — Alan Saavson [drums), Chuck 1sracls [bass), Ellis Marsalis Ipiano), Lew
Tabackin [sax/flute), Conti Condeli {rurmipet]. Dan Moraensterr fazz onicl.

Saturday Afternoon, April 19
SR R S R R S

11:30 a.m. — Clinic Presentation;
New Music of Chuck Israels
(Chuck israels and University of lllinois Jazz Band 1)

1:00 — Purdue University Jazz Ensemble

Purdue Uninersity, \est Lafayette, Indiana

1:45 — University of lllinols Supersax Ensemble
University of lllingis at Urbana-Champaign, Urbana, lllinois
Leader — Joseph Lulloff, Saxophone — Chris Lega. Jim Walling, Ted Petith, Carl Klepacki. Mitch
Faliga; Trumpet — Tom Flanigan; Guitar — Jim Roboins, Bass — Raphael Bradford: Drums —Glenn
Schaft.

2:30 — Fredonla Alternative Jazz Experience
State Uniersity Colfege, Frecionia, New York
Mike Foster, Pemy Pace, Bob Huott, Matt McoNulty, Chris Klinkhardt, John Kerswell

3:15 — University of lllinols Jazz Band ||

University of Tliinois at Urbana-Champaign, Urbana, lllingis

Leader — Tom Bukner,; Saiophone — Mitch Paiiga, Chris Chierry, Neal Connors, Mike Witgraff, Ed
Enngte: Trumpet — Ken Cioffl, Jeff Helegesen, David Ruth, Rob Endicatt, iMike Tungett; Trombone
— Mark Rabideau, Al Reicharl, Jel7 Zwier, Dave Morris; Pianoc — Ron Pejril; Bass —John Hurtubise:
Drums — Jim Horwich.

4.00 — Loyola University Jazz Ensemble
Layola University, New Orleans, Louisiana
Director — John Mationey, Trumpers — Milo Mannino, Lamar Boulet, Tim Champead, Gary
Hoffrman; Saxophone — Richard Leveille, Quintin \Wiison, Tony Dagradi, David Evans, Mark Ortwein;
Trombeones - Brian Jobnson, ik Mulling, Ronnie Totora, Padraic Cockrell; Plano —Matt Lemmler:
Bass — Vic Tividad, Guitar — Ed Vigueira; Drims — Ivirke Brothers,

-1]15-
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Saturday tvening, April 19

FRpREEEER LRI

7:30 — Massachusetts Institute of Technology Big Band

Massachusetts Institute of Technology, Basion, Massachusels

8:15 — CalArts Jazz Ensemble

California Institute of the Arts, Valcncia, Califarnia
Mark Miller, saxophone; Ralob Alessr, rumpet; Fob Zimmerman, tambons: Reb Bilock, guitar; David
Ake, piano; Scott Collcy, bass, Nedra Wheeler Sasy; Jeanele Woate, dums,

9:00 — University of Massachusetts Jazz Ensembie |

University of Massachusetts, Arrherst, Massechusells

Dhrector — JeffHelmes: Saxophone — Geoffrey Mattcon (lead 2lic, scorana, flute), Steve Gaudreau
(alz0, soprano). John Balut fterey, darinct, flutel, Scott Chepln tenor), Geary Shole {badone, bess
clannel]; Trumpets /Fluge homs — Pacl Menegrin [ eady, Roger Ruberge, Bridn Khuric, Chrstophier
Beaudry, John Fouracre; Tromban=s — Kerneln Fzilran Split-'cad], Steven Chagin spil-lead),
Russell Bogariz; Bass Trombone/Tuba — Todd V. Camopszll, Plang — Steve Lajore; Giatar — Seve
Blair: Bass — Jeff Dostal, Drurns /Percussion — JonMNzatnan, Dog Kansrt: Vines /Percussion — Sieve
Rice; Flute/Piccaio — Marcia Camphell,

9:45 — William Paterson College Jazz Sextet
William Paterson Callege, Wayne, Mow Jorsey
Director -— Rufus Berd; Plano — Maie Maegoiin: Bass  Joel ecer; Drums —James Temile; Trumpel
— Rob Henke; Tenor S2x — Michael Arthurs, Ao Sax — James Colernarn.

10:30 — VCU Jazz Orchestra |
Virginia Commorwveaiin University, Richmond, Virg ria
Director — Douglas Richards; Rocds — Al Warers (lead), Bre Ssoulh, Bretl Younyg, Roger Caroli, Greg
Luffey. Trumpers — Greg Lintle (lexd), Jorethan Greenberg, Matt Nygren, Nat Nolan, David
Chaprman; French Hom — Amy Crawford; Trambones — Jefi Rarnes |l=ad), Steve Polk, Terry Baber
[bass): Pianc — Tom Jennings, Bass — James Genus; Drums — Jody Buyd, Vocal —Rudy Faulkner,

11:15 — Guest Band

University of lllinois Jazz Band |
University of Hinois ar Urbana-Champaign, Urbars, (ihnos
Leacier — John Garvey, Saxophone — Chis Leaa, Tom Wallsr Kaol Lid-a', Tea Petith, Fred
Federspiel; Trumoer — Briar Wagner, Tom Flanigan, Andreve Agnewvs, Joan Rezge, Rolt _angsjoen;
Trombone — Mike Schu'ze, Johr dencvaak, Bnla Langsioen, Dominick Casadents; Hor -— Sandy
Erwin; Tuba — Torn McComp; Piano — Cheny Fhitlips, Guita — i Robbins; Bass — Raphac
Bradford, Drums — Glenn Schaft; Percussion — Ben Tork

Fredonila Alternative
Jazz Experience

The Alternative Jazz Experience, a
wotally crudent arganized and direced 1azz
group from S1LC. Al Fredonia, WY, was
founded merely ihree years ago. The
group performs alten for Caimpus Concens
and at varicus clubs i the westem New
York zrea, incorporating original
compasitions into their program. This year
marks their second performance at the
CJF as a group. The group corsisis of
hass, drums, pianc, guiar, rombone <nd
saxophone. Members of AJE {from eft to
right): Mike Fosler, Pery Pace, Bob Huott,
Matt McNulty, Chris Klinkharat, and Jobin
Kerswell,

University of lllinois
Supersax Ensemble

The University of itlinols Supersax
Ensemble is comprised of stugents in both
graduare and undergraduate programs in
miusic. Under the directien of Joe Lulloff,
Assistant professor in Music-Classical
Saxophone and Jazez, the U of [ Suparsax
Ensemble will be making s first
appearance at the Notre Dame Jazz
Festivar. Farmed in the fall of 1985, the
greup is rapidly becoming known,
performing concerts and clinics in HNoIs
Jand indiana. Recently, they were invited 10
nerfari in concert at the North American
Saxophone Alliance Conference at Ball
State University in Munae, Indiana.

University of lllinois

Jazz Band I
The University of illincis Jazz Band I, fed
by Tom Birkner, is representative of the
thriving jazz program in existence at the
University. One of four jazz bands, the
ernsembue can be heard regularty in local
performances and is alsa actively engaged
in cooperative clinics with linais high
schicol ersembles. Stylistically, the band
performs a varety of music. gaining
inspiration from the music of Duke
Ellington and Count Basie, while also
performing student compositons ancl
writings of contemporary composers. The
teader, Tom Birkner, is returning to CJF
having conaucted a performance by this
band in 1984, as well as the winming high
<Ciooi |77z band from Terre Haute, [ndiana,
ir 1981,
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Loyola University
Jazz Ensemble

Tne Loyola University Jazz band is
under the direction of John Mahaoney.
They have won several awards, including
“Best Band” awards at the Mobile,
Alabama festival, » "Superior” rating at the
Witchira Jazz Festival, and two
“Outstanding Performance” awards at the
Naotre Dame CIF. in 1970, the original
composition “Macumba”, by Mario
Albanese, was voted the most advanced
composttion of 100 entries at the “Festival
cf Latin Songs of the \World” in Mexico.
The band has performed witrt such artists
as "Doc” Severinsen, "Cannonball”
Adderley, John Von Ohlen, Bobby Shew,
Woody Herman, James Moody, Urbie
Green, Gary Burton, Marvin Starmm, and
Eadie Daniels to menuon a few.

CalArts Jazz Ensemble

California institute of the Arts 15 a private
arts callege in the LLos Angeles area, and
has offered a major in Jazz Performance
(BFA and MFA| since 1983, The program (s
Imited to 20-30 students on an advanced
undergradiudte or graduate level The
emphasis 1s on small ensernble
performance and composiiion with a
challenging cumculum and weekly concers
featuring students, faculty, and visiting
anmists. This year's guest artists have
included Dave Holland, Harvey Mason, Pat
Metheny, Julian Prisster, \Wayne Shorter,
Errie Watts, and Kenny \Wheeler. CalAns
Jazz faculty includes Charlie Haden [bass,
improvisation). Jlames Newton [fiute,
composition], Paul Movros (saxophone,
irnprovisation, theory), and David Roitstein,
coordinatar (piana, transcription, historyl.
The ensemble appearing at the Notre
Darne Festival has performed everything
from Ellinaon, Mingus, and Monk 2
Ornette Colernan, #nd has a large
repertoire of origndl compaositions as well.

Massachusetts Institute
of Technology Big Band

(Picture not available}

William Paterson
College Jazz Sextet

The William Faterson College Jazz
Sextet is one of more than 4 dozen small
ens=mbles in the College’s professional
jerz degree program. The group warked
with vibraphonist David Sarnels and
pilarist Harold Mabermn durning the fzi!
semester and is currontly direcied by Rufus
Reid, Director of the Willlam Faterson
Colleqe Jazz Frogram. In aadition to
working In the New York City-New Jersey
are, members of the groun have
peiformed on the WPC Perlorrming Aits
Lounge Zazz Senes and the Sunddy Jazz
Room Series, most recently In ensembles
with | eg Konitz. Mark Maegalin, piana,
Joe Lesler, bass, James Terrlle, drums; Rob
Henke, rumoet; mMichasl Artnurs, tenar
sax; James Coleman, alto sax.

University of Massachusetts
Jazz Ensemble |

The U Mass Jazz Ensembie | is the

flagship group of the Afro-Amernican Jazz
Studies program. Comprised of both music
and nor-music majors, the bana regulany
performs in a varety of institutional and civic
settings. Repertoire is selected to showcase
various jaze idioms represeniative of big
band literature. Guest artists with the
ensemble nave included Slide Hampton, the
Max Roach Quanet, Bill Dobbins, Bev
Rohlehr and Jimimy Owens. Jazz
saxophonist Michael Brecker was the
ensembles most recent guest in Decermnber.
Al the 1985 Naotre Dame Collegiate Jazz
Festival, Jazz Ensemble | recetved an
Cutstanding Big Band Perfoermance award
Jazz masterclasses sresidencies within the
past year have included Tito Puente, Billy
Taylar, Marion McPartland and Lew Tabakin

VCU Jazz Orchestra |

This year's Virginia Commaonvvealth
University Jazz Orchestra |, under the
leadership of Doug Richards, has performed
a diverse jange of music, from early Ellington
compasitions ta Stravinsky's Ebory Concerto.
The Jarz Studies program at VCU offers a
comparehensive aray of courses and
ensembles taught by a faculty of outstanding
professional musicians. I addition, some of
the foremaost names in jzzz today have been
artists-ir-restdence at VCU: Benny Carter,
Frenk Foster, Jaki Byarg, Jirmmy and Percy
Heath. On May 11t of this year, the band is
scheduled to take part in the Smithsonian
Jazz Festival in Washington, D.C. in a
corcer dedicated to the music of Thelonius
Mork. Douglas Richards, Director, Reeds - Al
Walers {‘ead)], Enc South, Brett Young, Roger
Carroll, Greg Lufley, Trumpets - Greg Little
fizad), Jonathan Greenoerg, Matt Nygren,
Nat Moian, Dawd Chapman, French Hom -
Arny Crawford; Trombeones - Jeff Bames
{lead), Steve Polk, Terry Baber (bass); Piano -
Tom Jennings; Bass - James Genus; Drums -
Jody Boyd, Vocal - Rudy Faulkner
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John Garvey

and the

Jniversity of lllinols Band

The Festival Director
John Garvey

To say that John Garvey (s unique is a-
much an understatement as it is to say
that he fs dedicated to music. Farthe past
36 years, Garvey nas been a motivating
force in the growth of Jazz at Ul

Professor Garvey has returned from
sabbatical in Bali where he was tearning
to play Balinese music. He enjoys leam-
ing different types of music, not because
they are "new,” but because he is
genuinety interested in tem. As Garvey
puts it, "It is necessary to lave the thing for
itself, not for what you can steal from t”

Garvey came ta lllinois in 1948 with an
impressive st of credits ta s name,
Born and raised in Reading, Pennsyfva-
nia, ne attended Temple University.
stuaying vielin under Alfred  Lorenz.
Before Garvey arived at the Ul there
Were No jazz bands associated with the
University.

Professor Garvey is as entertaining as

the bands he conducts, often offering
amusing bits of information about Cerain
pieces of music or mixing with the
audience between sets When
conducting, he conveys his enthusiasm
0 audience and musicians alike.

Garvey believes the unique person-
ality of a person comes out in the music
ne plays  tmprovisation,  Garvey  says,
starts with something solid and standard
that is recognized by everyone,

Garvey has had many other musical
accomplishments at the L. He formed
the Ul Chamber Qichestra and the
Russian Folk Crchestra, which he sttt
conducts. His interest in Balinese music
nas fed him to try o form a Balinese
Gamelan {orchestral, something he plans
[ do in the n2ar future,

Like mast things in life, ane must
acquire a taste for jazz, Garvey says. For
him, diversity is desirable; not everyone
must [ike the same kinds of music. Garvey
likes performing many types of music
rather than just one because he likes to
have a "balanced musical diet.”

-2 -

The Unliversity of lllinois
Jazz Band

“Musicaity, 1t is a genuine jazz
ensembie, and thaugh technically
excellent, it never puts tech-
nigue and craft above spirit and
content . . . Furthermcre, this
band has real soloists and real
writers, and thus a non-sympathe-
tic personality. I'd stack it up
2gainst any of the surviving
professional big bands save the
top twe, and they'd do nicely on
A bill with these as well”

Den deMichael

Down Beat Magazine

June i/, 1969

The University of lllinois Jazz Band,
organized in 1960 by its present leader,
Professor John Garvey, s an excellent
example of the developmenttaking place
N jazz on the Amencan campus. This
group of musicians know  their
instruments and are the equal of the
finest orchestral players. They are well
grounded Jn fundamentals of music
compesition and many of them have
pbecome excellent caomposers. They
possess the very spirit of jazz itself - its
freedom of expression and its imErovi-
satcrial and emotional style.

The outstanding reputationr of the
University of llinois Jazz Band is based
upon the individuality and expressive-
ness of the men in the band, their total
caommitment to whadtever style the band
plays, and a continuing cormmunication
betwveen and armong the leader and the
musicians. The band's repertory. which
includes some highly imaginaive ar-
rangements, covers an unusually wide
range, from Dixieland and the Blues to
material evoking the most current and
Imaginative ideas of contemparary
thought,

During the months of Qctober and
Nowvernber, 1968, the University of lllinois
Jazz Band performed under the auspices
of e US  Culural Presentaticns
Pragram in eight European countries after
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openirng engagements in lrelend, Ore
critic in Bergen, Nonwvay well expressed
the gencral Ewopodan reacion:

we sudaenty sat there and
listened to a big jazz band of 3
very high professional standard,
a band whidh can compare with
the best in technical brillance . . .
it was an extremely stimulating
demonstration of American big
band jazz at its best.”

On a second US. Stale Depariment tour
to the Sowviet Union in 1969, a music ontic
wrote of the [llinos Band;

“The twenty four instrumen-
talists and vocalists in the Hlingis
band, led by Jchn Garvey, dis-
played their much praised profes-
sionalism, wversatility, youthful
verve, good humor, and imagina-
rion for over 2000 people in
Tashkent . . ." A great band and a
happy one’, a leading American

The University of lllinois Jazz Band

The University of lllinois Jazz Band was arganized in 1960 hy Jahn Garvey, violist of the

music caitic has written, and
perhaps this Jast quality has so
far communicated Itself to Sowiet
audiences as much as the band's
great skill ana crive.”

\Walden String Quartet. The band began competing at CJF in 1964, winning in 1964,
67, '68. andd ‘69, then retired from competition. It was the first CJF “guest band” in
1970, and during the iatter period, the band won the Inter-Coilegiate Jazz Festival in
‘68 and ‘69. Recently. the band has performed as the CJIF “guest band” in 1981 and
1984, and this year will present two concerts on Saturday at the CJF.

CRAIG RIDOUT
PIANO TUNING & REPAIR

“The Musician’s Choice”

SPECIALIZING IN:

CONCERT & PERFORMANCE TUNING -« IN HOME TUNING & REPAIR
ANTIQUE & USED PIANO REPAIRS - APPRAISALS

Call 8 AM - 9 PM
“Please Leave Message”
(219) 255-9810

M. Ridout wall be tuning the plano used at this year's fastival.

*ea** Serving All Makes ***"*
**** Eull Time Since 1978 "****

“Quality Sarvice at Reasonable Ratas”

11975 Franklin
Osceola, IN

The Changing Role
of Competition at CJF

In its beginnings, CJF was a seriously competitive ovent
Participants competed not oy for recognition, but for lucrative
prizes as well. Instrumehnt makers offered instrurnents to “Best
Solaists”, and bands competed for cash prizes and inps to other
Jazz festivals where expenses were pz2id far by CJF sporisors. In
recent years, however, CJF commitees have chosen o de-
emphasize the competitive aspect of the event and have
focused on its identity as & festival. To this end, the selection of
an over-all best band was dropoed in favor of awerding thetitle
of "Outstanding Perfarrmance” 1o the most deserving oig bands
and the most deserving combaos. Until a fow years ago, the
selection of Lest over-all instrumentalist and best on his
instrument had continued. The dedision to discontinue those
awards was based on the conunuing philosophy of de
emphasizing competition, as well as the practicatl difficlines
involved in chogsing the recipients of these prizes. This year,
Judges will award “Curstanding Instrumentalist” certificates to
each indwvidual that they feel mernts such an  award
Consequently, these awards will be based on the personal
Judgment of each individual judge, rather than the quality of the
participants as related only to each other. The CJF committee
feels that this change will ennance the festival aspect of CJF, as
well as introduce a new standard of excellence to the judging.

1983 judges pane! fieft to right): \Kynton Marsalis. Branfard
Marsalis, Jim McNeely, Dan Morgenstern, Ror Carler.

UMNIVERSITY OF MOTRE DAME COLLEGIATE JAZZ FESTIVAL
Judges Sheel — Big Bands

Name of Band Appearance Time

Selections 1) 3
2y 4)
(Judges should chack an evaluation in each calegory. Number one s Fighest rating.

Participating parformers would appreciate as many wilien commarts as you can make.)
COMNENTS & REMARKS

TRCANIQUE

TONE QUALITY
AR LANGE

FRIC.AON

INTONA OGN

PRYNMSIDS

11re A FEEL

MUsICaLITY
T ST | |
‘ INTINPRETATION ]

1

CHIGINALITY S
ALt TR

2CLNSTH

MUSIC
Wusbiy =
Arraniemene;

o ROT MPAGT
SOMMUN CATION
BIMIRSY Y |

Judge s Signature
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UNIVERSITY CF NOTRE DAME COLLEGIATE JAZZ FESTIVAL
Judges Shee! — Combos

Name of Group oo Appearance Time

Selections 1) . . 3)

2) 4

{udges show'd chack an eveualion 0 edch CEwgory. Mumber ona iz tighest rating.
Pamicpating perlai men woL o approacats o many vrilen Comay 2112 28 yoL can maka )

COMMENTS & AEMARKS

M5 TINSH R
Tachn qus, ex

FHY =4 FEEL

ENEIMELE
Pty lageth et

S2LeSTE

QVERAL .

CHMEA VITY
Drigndity &
=agnetine

EFFECT. IMPALT

CTUMUNICA 1IN

& NTENEIT? [

G= 875 OF MUSIC [ |

Judgn‘s Signature
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The CJF Staff would like to give special
thanks to:

Williarm Hickey Kathy Maore

John Manheoot i.ee Broussard
Louise Nye Maurice & Richard
Joni Neal Tirm Eby

Ceil Paulsen Beth Picknally

Amy Kizer MMr Muldoon

Anne DuCharme Jim Fink

Jim Phillips Nasser & Sons Piano

Father George Wiskirchen, C5.C.
Margaretr Linhart

At Heamer

Megan O'Reilly

and everyone else who contributed in any way to this
year's festival.

Thank You

i i i e b b e e i i

WORLD’S
LARGEST SELECTION

Woodwind and Brasswind
Accessories and Instruments

Amazing 10 month Installment Plan
available on student instruments.

THE WOODWIND
& THE ‘BRssWiv

§0741 U.S. 31 NortheSouth Bend, Indiana 46637 (219) 272-8266

Write for FREE catalog. Specify Woodwind,
Brass, or Precussion.

Cail Toll Free ©1-800- 348 5003)

i i b b b e e b e b il
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“the definitive history of an important
cultural institution'’ —Dan Margenstern, Director,

Institute of |azz Studies, Rutgers University

Big Noise From Notre Dame
A History of the Collegiate Jazz Festival

]oseph Kuhn Careu

Joseph Carey, a former chairman of
the Collegizte |azz Festival, brings this
extraordinary student-run event to life
by providing readers with an in-depth
lock al each festival year, including recaps
of winning bands and individual musi-
cians; znalyses of confroversial groups
and judging decisions; and  colorful
anecdotes about the professional jazz
mus:cians who attended the festival as
judges, including, among others, Sian
Kenton, Quincy Jones, Clark Terry,
Cannonozll  Adderley, and Wynton
Marsalis. Carey traces C|F's history against
the background of contemporary socio-
political events and trends to demanstrate
how jazz is indeed a reflection of America
and how these events have affected the
festival’s development and the jazz
education movement as a whole. A
complete  discography, including 250
collegiate jaze albums, is included,

Payment enclosed

Charge my aveount with . VISA  MaswerCadl
Sect o, . Exn, daie
Sewatue [ — —
NPt g e—
Fligcwe send e tapes ol BIG O NOISE FROM O WOIFRE DANF
£14.95/co0y piud SLSO ippng and handiing chages. Senc cFeck or moncy
order-or Lhane to VisA or MasterCard 1o

Notre Dame Prass

Notre Dame, Indiana 46956

COLLEGIATE JAZIZ FESTI VAL

STUDENT UNION CULTURAL ARTS COMMISSION
BOX 115 NOTRE DAME INDIANA 46556

Random Notes and Reflections for CJF '86

It 1is with both pleasure and excitement that I welcome you to the twenty-eighth
annual Collegiate Jazz Festival. After the great success of the past few years, I was
honestly worried that CJF '86 might have trouble in keeping to the same high
standards. My worries now appear as unfounded. The dedication and hard work
of this year's staff promises to make this weekend one of the most memorable in
CJF history. We have again managed to bring together some of the best college
bhands vn the couniry. As for the judges, their individual accomplizshments speak for
themselves, Friday wight's jam should bhe a performance to remember.

I have been continually amazed throughout the year at the warm response that
the CJF gets from hoth the Notre Dame and South Bend communities. Bestdes the
invalunble assistance of both Father (George Wiskirehen C.S.C., our foculty
advisor, and Ceil Poulsen, our SAB adeisor, there are numerous other people who
willingly go out of their way for the CJF during the year. Thanks are especiaily
due to Mr. Bill Hickey of Notre Dame Food Services, Mr. Jim Phillips, and Mr.
John Manhoot. Still, these are but a few of the people deserving our thanks and
without whose help the CJF could not continue.

Over the past 28 years the Collegiate Jazz Festival has brought some of the
greatest names in music to the Notre Dame campus. As we approach our thirtieth
wear I can only express my hope that the next thirty years will be as fun and
exciting. Thank you for joining us this weekend, it is only with your support that
we can continue to maintain our present level of success.

ours in Jaz,.

Jerry Wurphu
1986 CJF Chairman
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The Chicago Brass Quirnitet
was formed over 20 vears
ago. This immensely
talented quintet today con-
sists of Ross Beacraft and
Brad Boehm on trumpet,
Jonathan Boen on frerich
horn, Robert Bauchens on
tuba and fim Mattern, the
group’'s feounder on
trombaone.

Bacl in 1962, though, the
group’s heginning didn’t
start out on much of a high
note. Recalls Jim Mattern,
1 believe when we started
out, the appeal of the Chica-
£0 Brass Quintet was too
narrow. The music was too
predictable, not interesting
enough. Consequently, we
missed a lot of audiences
that we should have been

Chicago Brass Quintet

intonation of any trumpet
that I've ever plaved.
Furthermare,” says Beacraft,
“"as for response and sound
quality, myv new ‘C' is
unsurpassed.”’

Rabert Bauchens feels
that good intonation and
sound quality are present
throughout the entire line of
Yamaha background hrass
mstiuments. And he makes
a special point of saying
hew nice it is not having to
compensate for 1n-
consistencies in the 1n-
struments. “Because of their
consistently superior
response, when you play
Yamaha background brass,”
statcs Bauchens, “you can
just concentrate on making
the music as expressive as
possible. And in so deing,
touch your audience in

reaching. A situarion that
was as unsatisfying for us as for
them. Because, in essence, music is
comInunication, commaunication
between performer and audience.
When vyou can reach people 2nd feel
theni respond, it's waonderful, it
makes all the hours of practice
worth it.”

So the Chicago Brass Quintet
changed. They began to put much
more variety into their prograrms,

According to Ross Beacraft, the
respanse was almost immediate.
“Qur audiences became much
more enthusiastic and energized.
It was exciting because as perform-
ers you feed off the energy of the
audience.”

And, tor the Chicago Brass
Quintet, part of that giving in-

volves nat just sharing their music
but sharing their thoughts.

Jonathan Boen: “Talking to the
audience develops a special
relationship. Tt helps people see us
not just as performers but as
peaple. Hopefully they wall away
knowing a lot more about our
music and our instraments than
they ever did before.”

“One question in concert and at
clinics that always seems to come
up,” remarks Brad Boehm, “is why
we all use Yamaha instruments,
For me, the answer revplves around
three words: response, intonation
and sound. Yamaha brass instru-
ments have all three.”

Ross Beacralt plays 2 Yamaha
trumpet because it “has the best

ways you may have never touch-
ed themn before

“It really can he thrilling,” says
Ross Beacraft. “1 mean when we're
out on that stage and the audience
is really with us every step of the
way. At times like that, there i a
bond between performer and audi-
ence unlike anything else vou
could ever experience. It’s hard to
explain, but it's wonderful o be a
part of it,”

For more information about the
complete line of Yamaha brass,
visit your authorized Yamaha
dealer or write to Yamaha Musical
Products, 3050 Breton Road, S.E.,
P.G. Box 7271, Grand Rapids, MI
42510,

€ YAMAHA




