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AND
COCA-COLA BOTTLING COMPANY OF SOUTH BEND

JOIN TOGETHER TO SUPPORT THE
FINEST STUDENT PROGRAM IN THE COUNTRY

THE 29th ANNUAL COLLEGIATE
JAZZ FESTIVAL

Congratulations on Producing this Program
of Excelience for Our Community

While attending this outstanding prograrmn, stop atour refreshiment cafe and
d

enjoy . . .

Sandwich Counter Ice Cream Counter
Mini Castle Burger Cups
All-Beet Hot Dog Cones
Philly Siack Sandwich Sundaes

Snacks Beverage Fountain
Popcorn Coke and Diet Coke
Nachos Eoot Beer and Sprite
Pretzels Collee
Pizza by the Slice Strawberry Siush

i
§ |
UNIVERSITY FOOD SERVICES — NOTRE DAME l
0/

NASSER & SONS

HOME OF WORLD FAMOUS
GRAND PIANOS

-Ej our GO/’?/)/::Yf(Ef FER. H éat/tkuarﬁy:?

PROVIDING THE LIGHTING
AND P.A. SYSTEMS FOR

£
Over 75 In Stock:

CJF '87
— STEINWAY — BALDWIN —
— KAWAI — YOUNG CHANG —
282 Dunes Plaza
Michigan City, IN 46360 Ken Reinecke 0-1640 Lake Michigan Dr., N.W.
879-4474 616/677-5228 Grand Rapids, Michigan 49504
. J

SPECIALIZING IN:

Call 8 AM - 9 PM
“Please Leave Message” P. O. Box 44
(219) 255-9810 QOsceola, IN 46561-0044

CRAIG RIDOUT
PIANO TUNING & REPAIR

“The Musician’s Choice”

***** Serving All Makes *****
***** Full Time Since 1978 *****

CONCERT & PERFORMANCE TUNING « IN HOME TUNING & REPAIR
ANTIQUE & USED PIANO REPAIRS - APPRAISALS

“Quality Service at Reasonable Rates”

Mr. Ridout will be tuning the piano used for CJF '87.

S N S— 0 — 0 — N — W0 S
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Looking Back:

A Brief History of the CJF

After nearly three full decades of exist-
ence, It continues: the oldest, longesi-
running, most prestigious collefde jazz
festival in the cournitry. This year, [ifteen
of the countrys best collegiate groups,
from ninc states, will gather in Slepan
Center for the twent-ninth annual
Notre Dame Collegiate Jazz Festival,
While all of us on this vear's committee
can only hope that the Festival will live
up te its own legacy over the npext
twenty-nine years, we cannot help but to
look back over these past with & lot of
pride and a bil of awe at what our eflorts
are perpetuating.

Exactly twenty eight years ago. on
April 11, 1859, the Midwest Collegiate
Jazz Feslival gave birth to one of the
grealest traditions in the jazz world.
Notre Dame senior Tom Cahill had
searched for a way to relleve the dol-
drums of a South Bend winter: some-
thing hig, but at the same time
down-ta-earth and enlertaining: “somu-
thing callegiate for collegians” .. music,
he realized, just inight be the key. Cahill
spoke of his ldea to Bill Graham. who
eventually became chairman of that
first CJI". Their original concept of the
Festival was a showease tor Notre Dame
talent only. But their thinking soon
broadened toinclude all collegiate rusi-
cians from across the Midwesl In a
"Newport-like™ selling,

To make thelr idea a reality. they
sought the assistance of Charles Suber,
then publisher of down beat magazine,
and Frank Holzliend, owner of ihe Blue
Note Jazz Room, the premier downtown
Chicago jazz spot. They procured a small
budgel from the Student Government
{Bill Grahain also happened te be the
student body vice-president), and per-
mission to hold the one day event inthe
Old Field house {even mare of an acousti-
cal nightmare than Siepan Cenler),
That historic beginning saw filleen
bands from Illinois, Indiana, Michigan,
Minnesota, Ohio, and Wisconsin gather
in the Fieldhouse o jam rom 1:00 in the

afternoon until late into the night.

Suber and Holzfiend were joined on the
judging panel by Chicago radio/televi-

sion statiort WON music directar Rabert
Trendler. and popular jazz accordionisi
Art Van Damme. The first place award,
5200 cash and a 3-week Blue Note
engagement. went to the University Jazz
Workshop Quartel of the University of
Minnesota.

From these humble beginnings, the
CJF grew at an astonishing rate, which
was exactly what its vriginators had
dreamed of. The prologueof the first CJF
program began withi the following state-
ment: ‘From an embrvonic idea has
¢rown what may well become, within the
span of a few short years, the ultimate in
collegiate jazz competition.” In fact, the
first CJF met with such acclaim thal the
gecond annual Collegiate Jazz Festival
had no trouble at all in ining up bands
or judges. CJF '60 expanded to two days,
and attracred nat fifteen, but hwenty-six
bands and combos. The prizes included
nat only ecash, but trophies, instru-
ments, schalamships, and Blue Note

hookings. Judge Stan Kenton referred
ta that secand CJF as "the most magnif-
icent, clean-cut, swingin’ aflair ['ve ever
attended.” In just two short years, CJF
had gained the reputation it still carries
today: 4 [orum presenting the best in
college jazz.

That reputation continued tn grow. It
kept growing as CJF developed its own
logo in 1963 (recently updated in 1984,
It kept on growing as CJF moved out of
the Old Feldhouse and Into Stepan
Center for the ‘67 Festival. 1967 also saw
the introduction of the High Schanl Fes-
tival, which would be held for eighteen of
the next nineteen CJFs (it was dropped
for one year in 1980, temporarily
revived, and then scrapped in 1986 for
budgetary reasons). And as CJF grew., so
did the accomplishments ot its past par-
ticipants — not the judges, but those
whe had been there as student per-
formers. A list of Festival alummni com-
piled today would include Cecil, Dee Dee,

and Ron Bridgewater, Randy and
Michael Brecker, Gene Bertoncini, Joe
Farrell, Stanley Cowell, Bob James, Paul
Winter, Al Jarreau, Oscar Brashear,
David Sanborn, Jim McNeely, Peter Ers-
kine, and Chico Freeman, to namebut a
few. Also on that list would be Paf
Metheny Group bassist Steve Rodby,
and the Founding Fathers of Chicago
{James Pankow) and Earth Wind and
Fire (Maurlce White, Don Myriclk, and
Louis Satterficld).

While these and other college per-
formers are (he primary [ocus of CJF,
another aspect of the Festival thai has
continued te gain prominence is the
Judges’ Jam. The 60's saw the advent of
Judge/student jams, which spetlighted
top Festival soloists on stage with the
musiclan judges in attendance. That
led, in 1977, to a group of judges sclected
not only o critique. but specifically o
perform well together in a Friday night
jam session. It is a great thrill tolisten to
five professionals, some of whom have
never mef, det logether on stage and
blend so well. TheJam often rums out to
be the highlight of the weekend — not
only for the audience, but for the judges
as well. Just three years ago, the judges
enjoyed playing together ¢ much, that
after the awards were decided and an-
nounced on Saturday night, they took
the stage again lor an unheard-of
second Jam. The several hundred people
remaining in Siepan Center were treared
to a show as spectacular as that of the
night hefore, and listened and cheered
as the judges improvised energetically
until theearly hours of Sunday tmoming,

Thase of us on the GJF stall find It
very easy to get moltivaled and excited
about the event. We find that there isa
lot given up imost notably sleep and stu
dies), but a lot to be gained. Some of the
memeries provided by CJF will last a
lifetime, as one would expect of anything
which generates such inlense involve-
ment — memories of the quiet moments
as well as the hectlc ones. Damian
Leader, Chairman of CJF ‘76, relates
some of his memories in a paragraph
which may well sum up what the Notre
Dame Collegiate Jazz Festival is all
ahoul:

“What [ really rememnber of Lhe Festi-
vals probably never changes: the hectie
days, the late nights, the craziness. the
people, the music . . . I remember the
contrasting snyles of judging: Bob
James’ extensive critiques, while Lester
Bowie once just scrawled 'DO [T!' DO IT!
DO IT!" Anether time he ran backstage
o grab a young trombonist and shook
him with beth hands: highest praise.
The whole experience was marvclous,

and ended only on Sunday morning
when. sleepless, | drove Malachi Favors
and his bass to the Southi Shore Station.
We had the times wrong. and he had to
wait an hour for the train. T offered to
take him somewhere for coffee, but he
sald, ‘No, that's cool, I'll jusl practice a
bit.' I left him in the deserted waiting
reomn quietly playing. It was great.”
There is no question rhat the judges
add a special dimension (o the CJF,
making it unique amang festivalsand a
real treat to attend. However, what reallv
makes this Festival special 1s the wealth
of collegiate talent. "One of the most sig-
nificant ohservations 1 made at the
twentieth Collegiate .Jazz Festival”
wrotc Observer reporter Frank Laurino
in 1978, "was the incredible amount of
lalent on stagde, This is & tribute to the
many fine jazz programs at major uni-

versities around the country, of course.
But, more, its a tribute to the meaning
behind the CJF — the promotion of
America's sole elaim (o musical art. And
CJF does il with class: no hype, no com-
merclalism. just a sincere dedlcation to
providing that special moment when
musician and idea and instrument and
sound and audience are ane, That spe

cial moment called jazz.”

The CJF 87 stafl, and many more to
come, we hope, will continue to provide
that “special moment"”, Our hope is kept
alive through the same dedication and
commitment which have brought us
this far. We cannot merely continue,
though: we have not been successful for
twenty-nine years by being satisfied
with past accomplishments. Ly always
attempring to make CJF better, we will
further its past tradition of greatness,
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History

Bob Mintzer
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A3 I7 SHIFTS EETWEEN SHUFFLE
AR FUNK BEATS!
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DITVINE NAMBD FEATURING THICK
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Past CJF Chairmen

1888 Bill Graham
1860 Jim Naughton
1861 Dave Sammer
19682 Tam Fill

1863 Charlie Murphy
1864 Sldney Gage
189656 Daniel Ekkehus
18686 Tuny Ardrea, Tony Rivizzigno
19687 Pauwl Schlaver
1868 John Noel
1868 Greg Mullen
18970 Ann Heinrichs
1971 Ann Heinrichs

1874 Ken Lee

18786 Barbara Simonds
1976 Damian l.cader
1977 Mike Dillon
1978 Jiin Thomas
1878 Joe Carev

1880 Stan Huddleston
1881 Tim Griffin
1982 Kevin Bauer
1983 Bob O'Donnell
1884 Bob O'Donnell
1885 John J. Cerabine
1886 Jerry Murphy

Past CJF Judges

1969 Art Van Damme. Frank Holzflend, Charles Suber,
Robert Trendler

1960 Willis Conover, Frank Holzfiend, Stan Kenton, Robert
Share, Charles Suber

1961 BIll Evans, Johnny Richards, George Russell, Robert
Share, Charles Suber

1982 Don DeMicheal, Quincy Jones, Henry Mancinid, Robert
Share, Charles Suber

1963 Manny Aibam. Leonard Feather. Terry Gibbs, Robert
Share, Charles Suber

1964 Jullan "Cannonball” Adderly. Gary MeFarland, Qliver
Nelson, George Russell, Robert Share, Charles Suber

1986 Paul Horn, Arif Mardin, Robert Share. Charles

85 RECORDED ON HIS BRAND NEW LIVELY BUP Bestl CON FARKCR'S T Suber. Clark Terry
"CAMCUFLAGE" DICITAL CASSETTE! CHAMGES 1N "LADYSIRL", WITH L BLUES FOR RED | :g;g g*’o; 2*;’3’," 1966 Don DeMicheal, Quincy Jones, Chiarles Suber, Billy
SOPRAND, TENUK, TRUNPLT AXLC ORIVING SWINS SPOTLIGHTING Y K Taylor, Fr. Gearge Wiskirchen, (C.5.C.

1967 Donald Byrd, Don DeMicheal, Herbie Hancock,
William Russo, Lalo Schifrin, Robert Share

1988 Ray Brown, Dan Morgdenstern, Oliver Nelson, Robert.
Share, Gerald Wilson

1969 Gary Mclarland. Dan Maorgenstern, Sonny Stitt.

Clark Terry, Ernie Wilkens, Fr. Geange Wiskirchen, C.5.0

1970|Richard Abrams, Leon Breeden, Joe Farrell, Dan
Morgensterni, Ernfe Wilkens

1971 Richard Abrams, Willis Conover. Charlie Haden,
Dan Morgenstern, Leon Thomas, Gerald Wilson

1972 Jamey Aebersold, Willis Conover. Aynsley Dunbar,
Roberta Flack. Huhert Laws, Dan Morgensterm,
George Russell

1973 Alvin Batiste, Joe Farrell, Jimmy Giuffre, Roy Ilaynes,
Hubert Laws, Dan Morgensterr, Jimmy Qwens

1974 Charlie Haden. Dilly Harper, Ray Havnes, Dan

{ ONE_NAN BAND | ING IENOR AND BASS S0LOS! Morgenstern, Lonnie Liston Smith, Bill Watrous
: Frank Mantooth — 1975 Cecil Bridgewater, Dee Dee Bridgewater, Jack
FUN-ROCK "OPUS" FACKED WITH

Neldohnette, Hubert Laws, Dan Maorgenstern, Chuck
Ralney, Sonny Rollins

1976 Lester Bowie. Joe Farrell, Malachi Favers, Bob
James, Dan Morgenstern, Don Moyve, Dave

SANBA  FEATURING  FLUGELEORN! Matt Harris Remmington
P e s s ommna s T 1977 Randy Brecker, Bob James, Will Lee, Bob Moses,
| TECHNO-POP | r TR David Sanbarn
LITZAALLY  “POES"  WITH  THE e 1978 Lauie Bellson, Hubert Laws. John Lewis, Dan

Morgenstern, Larry Ridley, Lew Tabackin

1979 Nat Adderly, Richard Davis, Buddy DeFranco,
Bunky Green, Philly Joe Jones, Joe Sample

1880 Herb Ellis, Mllt Hinten, Dan Margenstern, Zoar Sims.,
Billy Taylor, Tony Williarns

1981 Richard Davis. Joe Farrell, Mel Loewis, Jim MeNeely,
‘Dan Morgenstern, Mike Vax

1982 Irank Foster, Charlle Haden, Shelly Manne, Dan
Morgenstern, Jimmy Owens, Biliv Taylor

1983 Ron Carter, Branford Marsalis, Wynton Marsalis,
Jim McNeely, Dan Morgenstern, Tony Willlams

1984 Terence Blanchard, Joanne Brackeen, Paquito )'Rivera,
Danny Gottlieb, Dave Holland, Dan Morgensiern

______ S e 3 publisher . 1986 Gene Uertancini, Stanley Cowell, Jimmy Heath
TCATIONS A 1 musx publishers 5 T0 REQU \ 3 . ¥
KENDOR PUBLICATIONS ARE 1 J) Matn & Grove Bi. JRLTE U5 10 REGUEST Dave lolland, Butch Miles, Dan Morgenstern
AYALLABLE FROM YOUR P.O. Box 278 YOUR FREE JAZZ CAYALDG

LOTAL MUSIC SUPPLIER!

Delevan, New York 14042

£ FMO RCCORDINGS!

6

Jim McNecly performs at the '83 Judges’ Jam,

1988 Conite Candoli, Alan Dawson. Chuck Israels. Ellis
Marsalis, Dan Margenstern, lew Tabackin
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KISHA/ UNIVERSAL
Drodudions

Master of Ceremonies

This year's Master of Ceremonics for the Collegiate
Jazz Festival is Tim Eby. Eby is in his fifth year of

AUDIO CASSETTE DUPLICATION, RECORDING managing the local Public Radlo Station WVPE-FM 88.
{ WVPE is the area’s prime outlet for jazz, featuring more
ERNEST W. SCARBROUG H! JR. than eighty hours each week with jazz programming

seven days a week.

Eby has developed WVPE from a student operated

rock oriented station to a Public Radio station staffed

1 15 ) by a full-time and part-time staff, community

Mr' Scarbrough Uf!” be recordlng .QGCh gr(?up S volunleers and students. In addition te its jazz

perfor mance at CJF 87. Casset tes will be available programming, WVPE also features blues, folk, classical,

' - ‘ . new age and reggae music, plus news and informational

Shorﬂy after eaCh group ﬁnISheS thelr Set} and may programming, The station is lislener supported and

be purchased on the west Side Of S‘tepan CQnter‘ receives most of its funding from listenerand corporate
contributions.

Prior to his work at WVIPE, Eby worked as Music

Director at WTON in Staunton. Virginia and various
P.0O.Box 1771 other radio stations. He is a 1982 graduate from Lhe
South Bend, IN 46634 219/272-3508 University of Evansville in Evansville, Indiana.

a division of SCARBROUGH ENTERPRISES, INC.

North Village Mall
U.S. 33 North
South Bend, Indiana 46637
e outh Bend, Indiana

NIGHTWINDS. 217-5270

MICHIANA’S LARGEST SELECTION
OF JAZZ, BLUES,
AND NEW AGE MUSIC ON COMPACT DISC

Buy, Sell, or Trade Your Dollar Off Jazz and
Used Compact Discs Blues Every Wednesday

Michiana’s Jazz
Connection

WEEKDAYS 6 A.M. - 5 P.M. & 8 P.M. - 12 MIDNIGHT
SATURDAYS6A.M.-10 AM.&SUNDAY1P.M.-5P.M.

Special Orders Welcome
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Judges
CJF ‘87

Charlie Haden

When he was two years old, little
Charles Edward Haden was alreadya
performer, appearing six days each
week on his father's radio show with
his three older siblings. Ile started
playing bass when he was fourteen. It
was his brother Jim who brought
home ihe Charlie Parker and Jazz al
the Philharmonic records that
converted him fram hillbilly music to
jazz, setiing him on a road that led
first to LA's Westlake College of
Modern Music — a pioneer school of
Jazz education — and then to work
with greats such as Art Pepper.
Hampton Hawes, Keith Jarretr, and,
most importantly, renegade saxo-
phonist Ornette Coleran, the man
behind  the structurally radieal
"harmolodiclsm.”

Throughout his performing years,
Haden has recelved a Guggenheim
Fellowship and four NEA granls in
compoesition. He has rcecorded over
200 albums with everyone from Pee
Wee Russell to John Coltrane. His
Liberation Music Orchestra record-
ed The Ballad of the Fallen. which
won down beat Magazine's critic’s
poll and reader’s poll for best album,
and was nominated for a Grammy.
Recenl projects Include an album
with Michael Brecker, Jack DeJohn-
etle, Kenny Kirkland, and Pat
Metheny. 1o be released this week: an

album with Ernie Watts, Allan Broad-
bent, and Billy Higgins, entitled
Quartet West. to be releaserd in May:
and an album with Ornette Coleman,
Don Cherry. and Billy Higgins, to be
rclcased in June. This marks
Haden's fourth appearance as a
Judge at CJF,

Roy Haynes

Roy Owen Haymes |s considered
one of the founding falhers of
modern jazz drumiuming style. He was
one of the first drummers to develop
the “frec form” style of playing. Over
the past thirty-five years, Mr. ITaynes
has appeared with numerous artists,
among them Lester Young, Charlie
Parker, Thelonius Monk, Billie Holi-
day, Sarah Vaughan. John Collrane,
Stan Getz. Sonny Rollins, and Kenny
Burrell. During recent years, Mr.
Haynes has made numerous world-
wide appearances, has recorded with
his own group, lhe Hip Ensemble,
and [s Involved in Trio Music, a
group featuring Haynes. Chick
Corca. and Miroslav Vitous. The
albumns he has recorded as a leader
are We Three, Thank You Thank
You, Vistalite, and Oul of the After-
noor. In 1978, the Doston Jazz
Society cstablished the Roy Haynes
Schaolarship Fund: in tribute 1o Mr.
Haynes, one student is awarded a
scholarhip to Berklee Coliege of
Music each year. Mr. [laynes has
appeared twice previously as a judge
at CJF. in 1973 and again in 1974.
Mr. Haynes is sponsored by Ludwig
Indusiries.
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Kenny Kirkland

Kenny Kirkland was born on Sept-
ember 28, 1855, in New York City. At
an early age, Kenny discovered a
piano in his home. The many years of
study that followed this discovery
prepared him for the training that he
would later receive at the Manhattan
School of Music. It was there that he
was recognized as one of the school's
most impressive younyg pianists.

Renny has performed and record-
ed with Winton Marsalis, Branford
Marsalis, Angela Dofill. David San-
born. and, most recently, Sting.
During the summer af 1987, Kenny
will be recording his flrst album as a
leader, on Cranberry Records (Lthe
label owned by basketball great and
jazz aflicionada Karecm Abdul-
Jabbar). Certainly, this wili provide
us all with an opportunity to further
explore his musical perspective and
to gain more insight Lo this talented
pianist.

¢

?

Dan Morgenstern

Director of the Institute of Jazz
Studies al Rutgers, the State Univer-
sity of New Jersey, since 1976,
Morgenstern has been professionally
active in the jazz field for some 30
years as a writer, editor, teacher,
producer and consultant. The
Institute is the world's largest
archive of jazz and jazz-related
malerials and serves as a. repository
and research facility. A veteran judge
at CJF — he first served in 1968 —
Morgenstern is the author of Jazz
People and was edilor-in-chief of
down beat (1967-73), Jazz and
Metronome Magazines. He has
contributed (o numerous jazz
anlhologies, reference works, period-
icals and newspapers and is a prolific
record liner notes writer, having won
four Grammy Awards for best alhum
notes. He has taught jazz history at
Peabody Conservatory, Brooklyn
College, New York University and
Rulgers, produced television and
radio jazz programs, and served as a
panelist and consultant to the
National Endowment for the Arts'
jazz program. On behalf of the
Institute, he produced the 100-LP
reissue series “The Greatest Jazz
Recordings of All Time" for the
Franklin Mint Record Society.
Morgenstern is co-cdilor of The
Annual Review of Jazz Studies and
the monograph series Studies in
Jazz.

Red Rodney

Born Roberl Roland Chudnick in
1927 in Philadelphia. Red Rodney's
career has been a serics of ups and
downs. He recetved his first trumpet
as a Bar Mitzvah present, and began
his professional career at the age of
15 when he went on tour wilh the
Jerry Wald Orchesira. That glg was
followed by stints with Jimmy Dar-
sey, Les Brown, Georgie Auld, Benny
Goodman, Stan Kenton. Claude
Thornhill, Gene Krupa, and Woody
Herman. In 1949, he received a call
from the great Charlic 'Bird’ Parker.
Miles Davis had quit Parker's group,
and Bird wanted Rodney Lo fill the
chair. Inn the mid-50’s he moved in
Chicago, and subsequently to San
Francisco and Lo Las Vegas. In 1963,
two cops knocked out his teeth. He
continued playing (with false teeth),
bul it was painful and diflicult. In
1972, he suffered a paralviic siroke,
and was temporarily disabled. He
recaovered and rededicated himself to
Jazz. He began recording again, with
artists including Bill Watrous and
Richie Cole. He roured Europe and
then setiled in Copenhagen, Den-
mark, uniil 1978, when he relurned
to New Yark for gum work and ieeth
implanrs. “The very next day,” claims
Rodney, “my chops were hetrer than
they had ever been in my life, even
better than when 1 had my own
teeth.” He has since toured as a solo
artist and with Ira Sullivan.
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Frank Wess

Frank W. Wess hegan his music
training at the age of 10. When he
was 15, he attended the Howard
University Music Conservatory for
one year, but left to begin his incre
dible professional career. He plaved
in various dance, theater, and club
bands for three vears, served in Lhe
Army Band for four more, and then
toured with the Orcheslras of Billy
Eckstine, Eddie Ileywood, Lucky
Millender, and Bullmoose Jackson.
In 1949, he disappeared from the
professional ranks. He emerged
again four yvears later. armed with a
Bachelor of Music degree from the
Modern School of Music in Washing-
tan, D.C. and joined the Count Basic
Orchestra. For the next 11 years, he
loured extensively throughout the
U.S.,, Canada, and Europe. He won 8
down beat poll awards.

Leaving the Basie Orchestra to
freelance in New York City. he played
for many Broadway shows and for
scveral [ilms. e has sinee played
with Lhe Billy Taylar Orchestra and
the New York Jazz Quartet, He has
performed at Jazz Festivals in
Halland and Belgium. and ar eolleges
and jazz clubs across the country. He
has recorded with a great number of
people, ranging from Nat King Cole
and Frank Sinatra to Dexter Gordon,
Ron Carter, Clark Terry, and Surah
vaughan, He also performed for
many TV specials, such as Juke Box
Saturdav Night, the Miss U.SA. and
Miss Universe Pageanis. the Tony
Awards, rthe Celebral Palsy Telethon,
and rhe Duke Ellington and Eubie
Blake Specials.
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IU's always a pleasure 1o see and hear
the eager young performers at CJF,
which ['ve been attending with justa few
gaps for 20 years. During that long
periad, 1've encountered for the first
time a number of great talents who went
on to make their mark as professlonals,
among them Mike Brecker, the Bridge-
water Brothers (and singer Dee Dee
Bridgewater), Randy Sandke, John

Jlayvton, Charlie Braugham, Jim

MeNeely (still in high school when he
made his CJF debut) and quite a few
nthers,

But it stands to reasen that mosi of
the hundreds of young callegiate jazz
musiclans in this passing parade must,
needs be, turn to other professions
when the time comes. There simply isn't
enough room in the ranks of jazz te
accormmnodale all of them, and, o be
frank. not everyone has sufficient desire
or talent It is to these young players, and
o Lhe friends and fans in Lthe audience
who cheer them on, that these remarks
are addressed.

You have been fortunate to be exposed
te jJazz, that wonderful and proto-
typically American music that is certain
to b regarded by future generations as
ong of this country's — and this
century's — greatest contributions lo
the arts. Even if you're only a listener —
and without good listeners. Lhere can be
no worthwhile music — orjust play your
part in a section, vou've touched base
with 1the joy and rewards of a creative
experience.

When the time comes, and your horn
goes intws the closet, and there's no
longer a home team to cheer for and be
part of, please don't forget aboul jazz,
You needn’t close your ears to the ever-
changing sounds of the popular music
of the day — whatever music your kids
are going io be into come the year 2000
— inorder o remain loyal tojazz, That's
because jazz is different from those
other musics, no matter what their
merit. Jazz is not a passing fad, but a
music with a glorinus and living past
and a rich and developing present and
futire.

We aee the evidence of that when we
hear young Winton Marsalis speak with
reverence of Louls Armstrong, not just
as an feon, bur as a continuing
influence, or when we hesr young
musicians payving musical (ribute to
the lasting legacy of Duke Ellington. And
of course we see It when a living old

Keep In Touch!

By Dan Morgenstern

master like Dizzy Gillespie or Duddy
Rich plays with, talks to and instructs
young musicians, or, for thai matter,
hires them te work with him.

There 18 continuity in jazz. It never
gels cld-fashioned or boring. 1t never
loses {ts ability to mcve and Involve Lhe
listener. To have discovered it is a gift
that can last a lifetime, a gift that can be
shared, that will bring new discoveries
and new pleasure over the years. But in
order {o allow the music to bring you
Lirose Lhings, you can't become a passive
receptor. You must continue to be
involved as an active mmember of what we
call “the jazz community” — that world-
wide, looscly structured yet closely
bonded collective of people who care
about jazz.

That means that you musrt continue
to support the art form and the artists,
by buying records {(noet just listening to
or taping wvour [riends’ and your
libraries” copies, which deprives the
artists of much-needed royalties, small
enotigh to begin withi, going to clubs
and concerts, jolning your local jazz
society {there are dozens and dazens ol
these all over the US.A) supporting
your local jazz radin station (mere likely
than not to be non-profit), and enlisting
new recruits to the jazz cause.

Speaking of the latter: (oo many
converts to jazz tend to become elitists,
overtly or covertly supertor to the
uninitfated. That's not the way to
spread the message. Though jazz makes
certain demands on the listener in order
o allow its fine points to be absorbed —
after all, It's not elevator music — it Is
not a deep, dark secret either. At its
best, in fact, It isa music that communi-
cates more directly than most, So if vou
want others o learn to enjoy it. you foo
must. become a communicator. And if
you are able to initiate others, don't
allemmpt to impose your personal tastes
on them. There's more than enough in
the music to appeal Lo evervone with an
ear — indeed, that richness is one of the
things thal rmakes jazz a true art. The
good listener will be open to new and
different sounds, but thai doesn’t mean
he or she must love everything equally
well. It's fun to argue, but don't dictate.

In sum, please don’t lose touch with
jazz. The music needs your suppoit In
order to thrive and you. having
discovered it need it as well — not te
hring you material rewards, but to give
you something that money can't buy
and that no one can take from you. May
the jazz foree he with you!

The Changing Role of Competition at CJF

Throughout its early years, CJI"was primarily a compaetitive
event. Participants compeled not only for recognition, but for
Iucrative prizes as well. Instrument manutacturers offered
quality instruments (including entire drum sets) to “Best
Soloists”; top bands were awarded cash prizes, trips to other
festivals (with all expenscs pald by CJF sponsors). and U.S.
Government-paid international tours. Past committees have
chosen to de emphasize this competitive aspect of (3 JF, and
have focused on its identity as a festival. To this end. we have
seen the climination of the "Dest Overall Group™. “Best Big
Band", and “Best Combo™ awards. in favar of awarding Lhe
title "Qutsianding Performance” to honor the mest deserving
groups, More recently, the selection of the besi player on each
instrument. as well as the designation of the best overali
instrumentaltst, was alsoeliminared. This decigion was based
¢ Lhe ceontnulng philnsophy of de-emphasizing
competition. as well as the practical difTiculties involved in
deciding upon one "best” performer ona given instrument. As
in recent years, this ycars judges will award the "Judges’
Citatlon for Distinguished Performance” to each individual
that they feel merits such an award. Consequently, (hese
awards will be based on the personal judgement of each
individual judge, ratherthan the quality of the participants as
related enly lo each other. This year’s commillee feels that the
awards to be presented highlight rhe nalure of CJF as a true
festival. In the words of 1960 Noire Dame student and
Schoelastic music critie Pete Herbert, “If you've got something
to say. come here and be heard -- ihis s the iure of the CJF.”

CJFs Sllver Anniversary Pancl: 1983 Judges - Wynton
Marsalis, Branford Marsalis, Jim McNeely, Dan Morgenstern,
Tony Willlams (hidden}. and Ron Carter.

Sample of critique sheet to be used by the judges at C.IF '87.

ﬁ

UNIVERSITY OF NOTRE DAME COLLEGIATE
JAZZ FESTIVAL

PERFORMANCE EVALUATION SHEET

Name of Group:

Appearance Time:!

i Selections:

1

2)
3)

4

Please evaluate sach parformance in each
calegory on a scale of one to five, five being
outstanding. Participants would appreciate
as many written comments as you can offer,

5(4(3|2]1

MUSICIANSHIP
Techniaue,
Tone Qulity,
Dynamics, elc,

RHYTHM FEEL

ENSEMBLE
Precision,
Intonation,
Balance, ete.

SOLISTS

OVERALL CREATIVITY
Imagination,
Criginality, etc.

CHOICE OF MUSIC
Quality of Arrangements, etc.

EFFECT, IMPACT,
COMMUNICATION,
AND INTENSITY

Judge's Commenls,
Remarks Suggestions

(Continue on back if necessary)

Judge’s Signature
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Friday Evening, April 10

7:30 - University of Notre Dame Jazz Ensemble

University of Notre Dame, Notre Dame, Indiana
Director — Fr. George Wiskirchen. C.S.C.; Saxophones — Rob Ginocchio, Bonnie L.
Viens, Ken Schwartz, Edmund Gomez, Mike Huberty: Trumpets — Randy O'Keefe,
Brian Lamb, John Morgan, Brian DiBona, Bob Lecinski: Trombones — Roger Bradley,
Eric Baumgartner, Kenl A.Jellirs, Tom McCabe (bass); Piano — Kevin Cronin; Guitar —
Scott Tallarida; Bass — Brian Burke; Drums — Mark Van Etten, Paul Loughridge;
Vocalist — Lori Carter.

8:15 — Fredonia Jazz Ensemble

State Universily College, Fredonla, New York
Director -— Wayne Davison: Saxophones — Wayne Davison, Kevin Peters, Jim Runfola,
Dave Fortino, Dean Keller: Trombones — Jeff Marsha, Bill Morgan, Matt Bond, Sloan
Ladwig: Trumpeis — Dave Spier, Jim Bohm, Dan Wood, Tom Machuga, Bob Zazzara;
Piano — Kent Knappenberger; Bass — Jim Marone: Guitar — Steve Briody: Drums —
Bill D'Agostino.

9:00 — William Paterson College Jazz Sextet
William Paterson College, Wayne, New Jersey
Director — Rufus Reid; Plano — Dan Kostelnick: Bass — Tim Ferguson: Drums — Bill
Stewart; Guitar — Chris Amelar; Alto Sax — Jesse Davis: Tenor Sax — John McKenna.

9:45 — UMass Jazz Ensemble I
Universily of Massachusetts, Amherst, Massachusetts
Director — Jeff Holmes; Woodwinds — Davina Welnstein (flute); Geofl Mattoon (lead
alto, soprano, flute), Sleve Gaudreau (alto, soprano), John Balut (tenor, clarinet), Scott
Chaplin (tenor), Gary Shotz (baritone. bass clarinet): Trumpets — Paul Meneghini
(lead), Dan Tripp. Roger Roberge, Jeff Hoefler, Laurie Fein; Trombones — Steve Chaplin,
Erick Schedin, Paul Riley, Bill Carr (bass): Tuba — Steven LaFrance; Guitar — Stephen
Blair; Bass — Jeff Dostal; Drums/Plano — Jon Nathan; Drums — Warren Gossels.

10:30 — Fastman Jazz Ensemble
Fastman School of Mustc, Rochester, New York
Director — Rayburn Wright: Saxophones — Miles Osland, Lisa Parent, Bob Sands, Todd
Williams, Mike Cohen: Trumpets — Mike Barry, John Bailey, Fred Maxwell, Joe Tartell,
Shawn Edmonds: Trombones — John Gove, Jay Gibble, David Lawson, Ed Miller; Piano
— Bill Peterson, Joe Gilman; Guitar — Tom Wolfe: Bass — Fred Stone: Drums — Wade
Culbreaih, Tom Nazziola; Vibraphone — Deborah Imiolo.

11:30 — Judges’' Jam
The CJF '87 Jam — Frank Wess (saxophone), Red Rodney (trumpet), Kenny Kirkland
(piano), Charlie Haden (bass), Roy Haynes (drums).

14

Saturday Afternoon, April 11

1:00 — University of Akron Jazz Ensemble
Untversity of Akron, Akron, Ohio
Director — Roland Paolucci; Saxophones — Adam Grom, Tim Carey, Roger Hawk, Andy
Markoch, Scott Davis; Trumpcets — Mike Stewart, Greg Garrett, Sue Prince, Jeff Corey,
Barry Martin: Trombones — Garney Hicks, Scott Garlock, Nancy Trecaso, James
Knapp: Piano — Chip Stevens; Bass — Jeff Rolf; Drums — Joe Brigandi: Guitar — Kevin
Miller

1:45 — Western Mi an University Jazz Orchestra
Western Michigan University, Kalamazoo, Michigan
Director — Tom Lockwood; Saxophones — Jonathon Ball. Steve Miller, Tom Stansell,
Mark Hourigan, David Dyke; Trumpets — Kevin Mossman, Mark Byerly, Brandon
Pettis, Jimm Donovan, Doug Prothero: Trombones — Dave TeRoller, Andrew Bunn, Ellen
Petrowskli. Fritz Geil, Joy Smith, Neil Maxa; Piano — Brian O'Hern;: Bass — Dave
Rothstein: Drums, Percussion — Ken Reynolds, Marc Hubbel.

2:30 — The Rubber City Rhythm Section
University of Akron, Akron, Ohio
Piano — Chip Stevens; Bass — Jeff Rolf; Drums — Joe¢ Brigandi

3:15 — NIU Jazz Ensemble
Northern Illinots University, DeKalb, Illinois
Director — Michael Sieinel; Saxophones — Peter Nevin, Matt James, Larry Panella, Don
Shimkus, Tim Link; Trumpels — Kevin Lawson, Randy Riley, Dave Morehead, Ron
Sewer, Bill Ward; Trombones — Eric Meyer, Tom MacTaggert, Dave Shrake, Doug Ruhs,
Ed Partyka; Piano — Don Friedman; Bass — Craig Brandt; Guitar — Felton Offard;
Drums — Tom Baker; Percussion — Rodney Ledbetter.

4:00 — Purdue University Jazz Ensemble
Purdue Unlversity, West Lafayette, Indiana
Direcior — J. Richard Dunscomb; Saxophones — Mike Lucroy, Chris Dobosz, Jeff
Adams, Susan Lary, Scolt Feller: Trumpets — Mark Hornung, Greg Bella, Paul Dodd,
Jerry Kistler, David Althoff: Trormbones — Doug Everelie, Jeannine Leiter, Kevin Wible,
Mark Dodd, Dominick Casadonte; Rhythm — Jonathon Pardue, Andrew Carver, Kyle
Honeycutt, 'aul Reust, Bill Cover.
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Saturday Evening, April 11

7:30 — MIT Festival Jazz Ensemble
Massachusetts Institute of Technology, Cambridge, Massachusetts
Director — Jamshied Sharifi; Saxophones — Forrest Buzan, Hemanshu Lakhani, Scoit
Miller, Ron Soltz, Ray Zepeda; Trumpets — All Azar, Karl Buttner, Per Cederstay, Venu
Chivukula, Kris Grube; Trombones — Chuck Jones, Tony Marra, Jim Roseborough,
Dave Topping; Piano — Eric Osiling; Bass — Dave Becker; Vibraphone — Mike Herman;

Drums — Gary Leskowitz.

8:15 — University of Notre Dame Jazz Combo
University of Notre Dame, Notre Dame, Indiana
Trumpet — Brian Lamb; Flugelhorn — Randy O'Keele; Piano — Kevin Cronin; Guitar —
Scott Tallarida; Bass — Brian Burke; Drums — Mark Van Etten.

9:00 — Michigan State University Jazz Band I
Michigan State Universifty, East Lansing, Michigan
Director — Ron Newman; Trumpets — Bob Harvey, Jell Hopwood, Dave Kehoer, Dave
Robison; Saxophones — Chris Creviston, Gary Clavette, Ken Foerch, Kevin Krieger,
Cara Silvernail; Trombones — Jeff Dieterle, Steve Fitts, Mark Benson, Stuarl
Goodburne, Dave Klein; Drums — Clem Waldmann: Percussion —— Sam Kestenholtz;
Guitar — Steve Shoha; Bass — Mike Bragg; Piano — Kurt Poterack.

9:45 — Stanford Jazz Combo

Stanford University, Stanford, California
Tenor Saxophone — David Aguiar; Trumpet — George Rice; Piano — Bob Adams; Bass
— Larry Grenadler; Drums — Bill Oliver.

10:30 — North Texas State University Three O'Clock
Lab Band

North Texas Stute University, Denton, Texas
Director — Bed Lark; Saxophones — Ron Bertolet (lead alto), Randy Hamm (alto), Colin
Wenhardt (tenor), Mark Earley (tenor), Greg Ball (baritone); Trumpets — Mike Thomas
(lead), Nat Pellegrini, Elainc Mazzio, Vern Sielert, Jon Leonard; Trombones — Mike
Janusek (lead), Keith Oshiro, Hans Bettinger, Lee Hill (bass); Keyboards — Rich Martin,
Mark Bovee: Guilar — Steve Schrag, Steve Veale; Bass — Sam Goldenhar, Charley Gray;
Drumset — Dan Robins, Warren White; Percussion — Joe Cripps.

— Presentation of Awards —
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University of Notre Dame
Jazz Ensemble

Jazz fans at CJF '87 will be welcomed
for the fifteenth consecutive year by a
performance of the Notre Dame Jazz
Ensemble. The band, composed largely
of non-music majars from every College
at the Universily, perfunms on campus
cach year in their “Dimnensions in Jazz"
cancert, as well as a concert for Junior
Parents Weekend. This year, they have
given concerts in downtown Seath Bend,
as well as in Holland, Michigan: Chicago,
Minois; and Niles. illinois. The jazz
progdram at Netre Dame involves (wo big
bands and three combos, and is under the
direction of Father CGeorge Wiskirchen,
CSC, who has directed performing
groups at all but the first CJY, with bands
from Notre Dame High School in Niles,
Nlinots  {The Melodons), Northwestern
Unlversity, and now the NIDWJE.

WPC Jazz Sextet

The Willlam Paterson College Jazz
Sextet 18 one of twehe small ensemhbles
in the College's professional jazz degree
program. The droup is currently headex
by Rufus Reid, Director of Jazz Studies.
WPC groups have performed for the
National Association of Jazz Edueators,
the Music Educators Narional Confer-
enice, and for the past three years have
wun oulstanding combe awards at the
Collegiate Jazz Festival. A WPC Quintel
was winner of the 1986 Lionel Hampton
Jazz Combo Competition and was jea-
tured at the Vermont Mozart Festival
and Jack Kleinsinger's Highllghts of
Jazz, in New York City, Another WPC
Sextet won the Best Comba Performance
award al lhe 1986 Fourth International
Duke Ellingion Study Conference.

Fredonia Jazz Ensemble

In their 50 plus year existence, The
Fredonia Jazz Enscmble, an entircly
student run big band from the State
University of New York College at Fredo-
nia, has won numerous awards, includ-
ing many al the Notre Dame CJF. Most
recently. in May of 1886, the FJE won
the top two awards of the Canadian
Stage Band Festlval at EXPO 86 in
Vancouver B.C. They received the gold
plague as first place winners in the
International category, and the top
award of the competition, the down
beat Magazine Most Outstanding
Award presented to the stage band
entered in the internatienal class, who
“has reached a level of performance
above and beyond the outstanding level
represenied by the geld plaque.”

‘This year's band, still baslcally intact
from the Vancouver Lrip, i2 managed by
senior JefT Marsha and directed by
sophomoere Wayne Davison.
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UMass Jazz Ensemble I

The UMass Jazz Ensemble | is the
flagship group of the Afro-American Jazz
Studies program. Comprised of both
music and non-music majors, the band
regularly performs in a vartety of institu-
tional and civic settings. Repertoire is
selected to showcase various jazz idioms
representative of big band literature.
Guest artists with the ensemble have
included Slide Hampton, the Max Roach
Quartet, Bill Dobbins, Bev Rohlehr and
Jimmy Owens. Jazz saxophonist Michael
Brecker was the ensemble’'s most recent
guest. At the 1985 Notre Dame Colle-
giate Jazz Festival, Jazz Ensemble |
received an Cuistanding Big Band Per-
formance award.

The University of Akron
Jazz Ensemble

In several previous appearances at the
Collegiate Jazz Festival, the University of
Akron Jazz Ensemble has garnered
numerous awards, including Outstand-
ing Band, Cutstanding Trumpet, Out-
standing Trombone, and Outstanding
soloist (twice). The ensemble was also
the Guest Band at the 1980 Festjval.
The band has recently released its
fourth album. Tune Up.

Eastman Jazz Ensemble

The Eastman Jazz Ensemble, directed
by Rayburn Wright, is the primary big
band at the Eastman School of Music
[Rochester. NY), where there are four
big bands, a studio orchestra, and
several small groups of different styles
as part of the program. The Jazz
Ensemble includes both graduates and
undergraduates, and is known for its
constantly expanding repertoire of
student compositions. Writers, student
soloists, and the Jazz Ensemble have
been multi-winners in many past down
beat Magazine awards and past Colleg-
iate Jazz Festivals.

Students at the Eastman School at
the masters level may major in jazz
with performance or writing tracks. At
the undergraduate level there is no jazz
major degree. but an extensive listing of
jazz courses constitutes a rich program
of offerings which involve one oul of six
students in the fotal Eastman School
population.

The Western Michigan
University Jazz Orchestra

The top jazz ensemble at Western
Michigan University, the Jazz Orches-
tra, has been under the direction of
Trent Kynaston for the past decade. [t
has performed at a variety of jazz
festivals, Including Notre Dame, Ohio
State, and Elmhurst (Ilinois). and for
the past seven years, the Detroit/Mon-
treaux Jazz Festival. Guest artists
appearing with the Jazz Orchestra have
included David Liebman, Lew Tabackin,
Peter Erskine, Vinnie DiMartino, and
Bob Brookmeyer. This year, while
Kynaston is on sabbatical leave "living
the jazxz life” in New York Cily. the Jazz
Orchestra is directed by graduate
assistant Tom Lockwood.

NIU Jazz Ensemble

For the past sevenieen ycars the
Northem HWlinols University Jazz Ensem-
ble has built a strong tradition of
excellence in jazz performance. The
band, which has jusi recorded its ninth
alburn, has received eight outstanding
performance awards from down beat
Magazine, has beenthe subject of an
hour-long documentary on public tele-
vision, and has performed at numerous
jazz festivals and conventions, including
the Chicago Jazz Fest (8G) and the
National Associalion of Jazz Educators
National Convention {78 & 82). The NIU
Jazz Ensembie, one of three jazz ensem-
bles at NIU, tours regularly with featured
guests, which have included Bobby
Shew, Slide Hampton, Phil Wilson, Dizzy
Gillespie, Clark Teriy, Rich Matieson,
James Moody, Louie Bellson and Martion
McPartland. The band has been featured
at the Montreaux Jevz Festval, the
North Sea Jazz Festival, and Eprol.
Center: and a trip to Hawaii is being
planned for this spring

The Rubber City
Rhythm Section

The Rubber City Rhythm Section was
started Ly pianist/composer Chip Stey-
ens, who savs, “The dreamn and viston of
onc day nding a group of musicians,
whose capacity and dimensions were
shared by myself, has finally come rue
in this trio. It's very rare that you can
find the unigue balance of technique,
musicality, and chemisiry necessary for
making a group ‘special’” Stevens s a
scnior. studying classical plana and
seeking a Jazz Performance degree. Jeff
Rolf is a third year student at the
Universily, secking a Jazz Performance
degree on aceustic hass, Joe Brigandi
studies Jazz Druomming at the Univer-
sity of Akron and wiil be finishing a
Business degree this year. All three play
in the University ol Alcran Jazz
Ensemble,
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Purdue Jazz Band

The jazz program at Purdue Univer-
sitv has grown fromaneband in 1974 to
the present three jazz bands, the show
band “American Music Review”, several
combas, and the studio orchestra. The
Purdue Jazz Band has appeared as the
feaiured jazz group al numerous music
conferences and clinics. Among the
bands recent appearances are perfor-
mances at prestigious Montreux [nter-
national Jazz Festival (Switzerland),
he Nerthsea Jazz Festival (Hollandl,
the National Assoclation of Jazz
Educators Conference. the Music
Educators National Conference, and the
Indiana Music Educators Conference.
The Purdue Jazz Band will be making
their second European tour this
coming sumrner,

J. Richard Dunscomb is director of
bands, and director of the jazz pro-
gram at Purdue University. He ls
national president and international
chairman of the Narional Associarion
of Jazz Educators.

University of Notre Dame
Jazz Combo

The sextel pertorming af C.JF 87 is
one of the three combos which, together
with two big bands, round out the jazz
program at the university. They usually

perform as part of the big band coneeris.

both on campus and on lour, in
addition to presenting their own
concerts The members of the sextet are
largely non-music majors, and range in
age from freshman to grad student,
Their repertoire ranges from standard
bop and swing fare to original compo-
sltlons by members of the group.
Trumpet — Brian Lamh: Flugelhorn
—Randy CO'Keefe: Plano — Kevin Cronin;
Guitar — Scott Tallarida; Bass — Brian
Burke; Drums — Mark Van Etten.

MIT Festival Jazz
Ensemble
The MIT Festival Jazz Ensvmble ts an extra
curricular group made up of science and engineering
siudenis from the Massachusetts Institute of Tech-
nolegy. The band is fortunate o primarily play
origlnal worlks commissioned for tt with the
assislance of the MIT Council for the Arts. Season
performances Include numerous appearances in
ihe New Engiand and Boston areas, For the past
severdl years, the band has participated regularly
in the Collegiate Jazz Festival, and was selecied as an
outstanding band under the dirncetion of Berklee
educator Herb Pomeroy in 1985, In 1886, the hand's
direction was passed Lo its present director and
source of inspiration. Jamshied Sharifi. Mr. Sharifi
is also a primary source ot original works [or the
group.

Michigan State University
Jazz Band 1

The Michigan State University Jazz
Band is making its eighth straight
appearance at the Notre Dame Colie-
glate Jazz Festival, during which time it
has recelved three Ouistanding Band
Awards and also a Special Recogrition
Award. In additlon, numerous individu-
als have received honors for solo perfor-
mance and composition, The MSU jazz
bands are a part of a sclection of juzz
course offerings which include two
years ol improvisailon, arrunging, his-
tory, pedagogy. combo performance, a
supersax group, and a superbone
group.
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North Texas State University
Three O'Clock Lab Band

The North Texas State University
Three OClock Lab Band ts one of nine
from the School of Music's Jazz Studies
program. The ensemble has distinguish-
ed itself under the direction of Bob Lark

vith several well recelved performances.
im,udmg a tribute to the late Thad
Jones, as well as a suecerssful recording
project.

Bob Lark is a candidate for the Doctor
of Musical Arts degree in trumpet perfor-
mance. While at North Texas State
University. he has served as a graduate
teaching fellow in (jazz) [ab hands,
applied trumpet, and brass chamber
musiec. He is currendy principal trunpet
with the Norih Texas Brass Quintet and
has been a member of the Naticnal
Football League Dallas Cowboys band
and the Norih Texas Stace University
One OClock Lab Band.
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Stanford Jazz Combo

The members of Stanford’s quintet
range in age from freshman to grad
student. and have undertaken such
diverse majors as engineering and law.
The collective membership of the group
has studled with, among others, Rick
Lawn, Ramon Ricker, Bill Pierce, Joe
Viola, Bobby Shew, and David Burk-
hart. Members of the group have per-
formed at the Montreux and North Sea
Jazz Festivals, and with such jazz
greats as Joe Henderson, Stan Getz,
Johnny Griffin, Billy Higgins, Art
rarmer, and Toots Thielsmans.
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Reflections on the Collegiate Jazz Festival

A Conversation With
Father George Wiskirchen

One would consider Corby Hall, next to Sacred Heart
Church on the Notre Dame campus, to be the last place to
look for a jazz expert. Corby, after all, is the residence hall
for many of the Holy Cross clergy who teach at the University
of Notre Dame and help to run the school. Her austere and
expansive hallways would seem to prefer Gregorian chants
to syncopated rhythms. Corby, however, Is the home of
Father George Wiskirchen, Notre Dame's jazz instructor,
leader of N.D's Jazz Ensembles, Associate Director of
Bands, and CJF's faculty advisor.

Father Wiskirchen has had more involvement with the
Collegiate Jazz Festival than any other person. He attended
the first Festival in ‘59 as the guest of judges Frank
Holzfiend and Charles Suber; appeared at the second with
his Notre Dame High School Jazz Band from Niles, Illinois;
and has directed an ensemble at every CJF since, leading
bands fom Notre Dame High School, Northwestern
University, and the University of Notre Dame, Father George
began teaching music in 1955, first at the high school level
for seventeen years, then arriving to teach at Notre Dame in
1972, His 1961 release from Berklee Press, “Develop-
mental Techniques for High School Dance Band Musicians”
was a ploneering effort in teaching jazz and in helping to
legitimize it as an art form at a time in which the word “jazz"
still carried disreputable connotations.

Because of his longstanding involvement with jazz and his
incredible track record of CJF participation, we wanted to
pass on some of Father Wiskirchen's reflections on the
history of the Festival at Notre Dame, as well as the state of
the art today. The following are excerpts from a
conversation which took place on April 4, 1983, several
days before the 25th CJF was held, in which Father George
shared some thoughts on the Festival's first quarter century
with a member of the silver anniversary staff.

Father George, what were the first Colieglate Jazz
Fesiivals like here at Notre Dame? Were they pretty lows-key
compared to the present?

No, actually the audience reaction hasn't changed at all. T'm
sure there are mare people at the ones now. They used to have
it in the Ol Fieldhouse and they had the band set up on the
soulheast corner of the basketball fleor and the judges set up
on the nortliwest corner across rom them with a table on the
floor. The people were in the bleachers on both sides and in
the endzone where they had bleachers for the haskethall
games. They waould have big crowds and they were very
enthusiastic crowds and very appreciative. 1 don'l think
there’s been much change in the crowd reaction to the thing.

Do yeu think that the audlence today is as much informed
about what's going on with the music?

Maybe more. In the early days the big band cra wasn't that
far dead, but | think the audience we get is a mare savvy
audience, a hipper audience (onday than back then. But they
certalnly aren't any more enthusiastic because they used to
really carry on over in the Old Fleidhouse there.
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Has the type of music performed by students at the
Festival generailly mirrored what was gotng on i the time tn
the juzz warld?

There was a time when we were hoping that the festival
would be an experiemental place for new ldeas. but I dun't
think that has really ever happened. The only time there
might have been a breaking down of that mirror image would
be in the early sixtlies when people starled Lo get into "funny
music” or avant garde "space music” or whatever you want to
call it, T think the student mentality lent itself more toward
that than the professional mentality. Students could experi-
mentabitmorebecause they didn't have to make aliving from
their music, and also they were more fascinated by the weird,
the strange, the extreme than a prolessional would be

How has the Festival clunged over the years?

One thing for sure is that there has been a very detinite
cscalation of abilities over the years in the Festival. The high
schoo! bands that yvou hear In contesis and fesiivals foday are
playing music that is harder than the stuff thar, college bands
were playing back then. The soloist level has just gone out of
sight: ihe college soloists are so much better than they used to
be. That 1s probably the single higgest change — the level of
professionalism and musiclanship and competence. The
whale performance level has just shot up sn much,

Whu is thar?

II's a natural escalation. Look at college basketball L0 vears
ago and then compare it with eollege baslkcetball today. Orlook
at the four minute mile which was never going to be beaien
until they did it and now everybedy's nanning it; now they're
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four seconds under it. There's a natural escalation of abllity.
The high jump bar keeps going higher and higher and what
was rarely done a few years ago has beeomne commonplace
now,

What do you see as the role of the Collegiate Jazz
Fesfival? What would you ltke to see it achieve?

I would like to see it have a real role in advancing the
parameters of jazz, but I don't think it does and after twenty-
five years ol working with the thing, I don’t think it will. By
parameters of jazz, 1 mean exploring new directions. new
areas. | think the reason for that by and large is that thereisa
bigger and bigger bodv of knowledge and experience that a
person has to go through belore he's ready to break into new
ground, and cven a genius coming along is going ta have to do
thai.

But really, this isnt putting down the Festival as much as
saying that In jazz there hasn't been a beck of a ot of innova-
tion. What we've done really Is to send cut ofishools [rom the
main stream of jazz history, which in modern times begins
with Charlie Parker and bop. We shot oif with the classical end
of the thing, so called third stream, which is gone far all
practical purposes. We shot off with the free form type of thing
which is still alive bul isn't really breaking any new ground; I
mean [t isn't going to become the mainstream. We shot off
with tusion which I think is dving at the present Ume. It's
become a dead end — nothing new is really happening in
fusion. And so what you've got is bep going aleng, bul the bop
being plaved teday is fundamentally the same bop that was
played by Charlie Parker, except it's being played — and this
sounds a little ltke heresy — in some ways better because
there's an advancement in technique. Bul conceptually or
from an artistie point of view they really haven't advanced the
art form. That's where Jazz has been for the last twenty years,
thirty years almost, and we really haven't taken any step
beyand bop.

Maybe it's expecting too much If we want the Jazz Festival
tn blaze new ground. 1t's going to be very rare that your'll find a
student who will have encugh maturity, enough experience,
enough knowledge to blaze new ground. We'll have some very
fine soloists, but they're probably not going to be uniquely
innovative in their approaches to anything And theyre
certainly not going to come up with some new kind of
direction for jazr such as Charlie Parker did with the early bop
musiclans.

I think the main {unctions of the festival is that it is educa-
tional on a lat of levels. It's educational for the audience. I
think pne of the big things that is does is thatitis buildingan
audience for jazz among the people and the students that
come to hear it. li's edurcational from the peint ol view of
providing a motivating goal for the musicians, because they
get pretty excited about (t. And it's an vducational factor for
the students in my band. for example, to hear what other
hands and muslclans are plaving. [U's a learning experience,
and also 1t's just plain good entertainment. We've had some
fine suloists play at the Festival as students, McNeely and
Bridgewater and Bob James, but I don't think there's anyone
you'd really call an innovatnr. Bul of course if you leok at the
whole history of juzz and you pare it down, there’s probably
only a half dozen who have really Innovated. Louis Armstrong.
Charlie Parleer, Lester Young, people like thal who have really
turned jazz around and started a new direction. SoIthinkit's
a little unfair ta expect the CJF to do something like that.

But from my personal point of view, I've seen and met some
faniaslic bands, leaders and judges at this Festival, There
have beenalot of great names and great peaple available here
on the campus, and the Festival audiences are fortunate to get
to hear from them and learn from thenw I'l always be grateful
for having been around what s without adoubt the oldest and
best of the college festivals. I've learned a lot. I've enjoyed a lot
Arul [ hope to be around and involved in the runnings of many
more CJFs.

The Hall Presidents’ Council
wishes the best to the
1987 Collegiate Jazz Festival

REMEMBER TO TAKE

THE BUZZ BUS

ON FRIDAY AND SATURDAY NIGHTS

B i . o . 20 e . s s o e

Lejt:

A member of the Fredonia Jazz Ensemble
Mets inte the swing of things during the
group's 1984 Festival perfermance.

Below, left:
Winion Marsalis dazzles the audience in
the 1983 Judges' Jam.

Below:
Judge Paquito D'Rivera blows up a storm
during the 1984 Jam.
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Psst . .. Red Rodney is
having an affair . . .

Scant few things in this life are more intimare than rhe
relationship between a areat professional player and rhe
instrumerts which are the tools of his trade. Red has
settled in with his Blessing trumpet and flugelhorm. Fxpe-
rience this unigue hlend on Elektra-Musician records.

It's a musical affair you'll remeiriber

Blessing makes ML-I Trumpets in standard and lightweighi

;':,E:';,:E:’: t GOO D ;{e)gorgsy% Flugelhorns in three and four valve madels
o LUCK CONGRATULATIONS TO ALL '
TR R THOSE PARTICIPATING IN THE

TO ALL 1987 NOTRE DAME

COLLEGIATE JAZZ FESTIVAL

hours of practice.
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1301 W. Buurduluy » Elkhorl. IN 48514
(219) 293-0823 + Wate 800-343-7409
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BHem= We enjoy your music
By : L JAZZ and salute your

TYPES.

R

: : — FROM THE
{  OLD STUDENT
2%l  GOVERNMENT
GUYS AND

L
rod

The

NOTRE DAME ALUMNI
ASSOCIATION

Fom THE NEW and
t STUDENT STUDENT ALUMNI RELATIONS I 11 IS “With his finger placed firmly on the pulse of America’s oldest inter-
e GOvE RNMENT GROUP collegiale jazz event, Joseph Carey has eflectively documented every nuance
:[J ‘ ' ~{ Il [ of the Notre Dame Jazz Festival, Big Noise from Notre Deme contains 68
HL A rarc pictures that reflect every year from 1959 to 1985 in a vignette iden-
: 1 TOO. salute another gr eat year 1AM ) tifying the ensembles, judpes, and outstanding performers. This book would
- i EN e be an outstanding resource for classes in jazz history, especially to help
[ t - l"l’ ! Of students develop historical perspectives.” —The Instrumenialist
= $14.95 paper
A= UL TH : ;
el Collegiate Jazz | | i
¢ : BUY YOUR COPY AT THE FESTIVAL AND GET IT SIGNED BY ,
: }" : a , JOSEPH CAREY OR THE JUDGES!
:@f—;u S Notre Dame

Or order direct by sending check or money order—VISA and MasterCard accepted—
plus $1.76 handling charges to:

University of Natre Dome Press
Notre Dame, Indiana 46356
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Outlined against a cold, blue-gray October sky. . . Actually, it was March when the CJF'87
stafl gathered atop all that remains of the Old Fieldhouse, where the Midwest Collegiate
Jazz Festival was held in 1959. From left to right: Paul Glorgianni, Paul Bonadies, Mary
Marchal, Matt Snyder, Kevin Cronin, Kathryn Kager, and David Thornton.

Joe Cassidy
Becca Cussen
Tim Eby
From the Jim Fink
CJF 87 Ann Foley

Staff: Art Heemer
William J. Hickey, Jr.
A sincere Amy Kizer
THANKS! John Monhaut
Howard Muldoon
Louise Nye

Paul Pahoresky
Marie Paige
Ceil Paulsen It
Maurice Paulsen ,
Jim Phillips wouldn’t

Rex Rakow have been

Ken Reinecke the same

Laurie Shea ;
you . ..
Earl Ulbricht without e

Fr. George Wiskirchen, C.S.C.
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NOCTRE DAME STUDENT ACTIVITIES BOARD

The Last Page; A Note from the Chairman

You have reached the last page of your program, and now it's my turn. It is with
great excitement and sincere pleasure that | welcome you to CJF '87. | fell in love with
this fantastic event as a frashman, and have kepf coming back ever since. To those of
you who are not newcomers to our Fastival: welcome again, and | hope this year's
Festival can, in your eyes, live up to those of years past. To those rookies in the
audjence: | can only hope that you will keep coming back, just as | have. To all of you:
we need your continued support. Without it, the Collegiate Jazz Festival could noi
possibly maintain its current level of success.

Throughout my involvement with the Festival, | have consistently found things that
amaze me. First and foremost, the quality and intensity of the collegiate groups that
travel to Notre Dame every year is simply incredible. | feel fortunate to have ex-
perienced these collegiate musicians perform some of the best jazz anywhere. Next,
and just as important, is the quality and intensity of each audlence. Impossible to
forget, of course, are the phenomenal Judges' Jams, which seem to improve every
year — even when to improve is akin to fixing something which already works perfectly.
Lastly -- and from where | stand this was the most pleasing to discover -- is the warm
response CJF recsives from both the Notre Dame and South Bend communities. The
invaluable assistance | have received, from Fr. George Wiskirchen and a host of other
people far too numerous to mention, has made the impossible become reality.

There Is one group which does deserve special mention. | need to extend a
hearifelf thanks to my staff. When I realized that the CJF, with all its past glories, was
my baby, | was honestly worried that the ‘87 Festival might have trouble in living up to
the high standards established in the past. My worrises now appear to be unfounded.
The hard work and dedication of this year's staff promises to make this weekend one of
the most memaorable in CJF history.

Yes, this is the last page, but only of this chapter. CJF has not yet completed its
iife story. It will continue to leave its mark on the jazz world, and will, in doing so,
continue to mark the pages of its own history with success after success. I'm just glad to
have had the chance to write on this one page.

Yours inJazz,

Kevm M. Cronin
Chairman, CJF ‘87

box 115, notre dame, indiana 46556
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Emotions Through The

From Bach to jazz-pop-rock:
Jim Walker talks about Yamaha
flutes and his musical journey
from principal flute of the L.A.
hilharmonic to the sizzling

lead of Free Flight.

ad had a flute around
and . . .7

With Dad playing
sax and Mom on piano, music came
early and easily to Jim Walker. “1
was never really pushed,” Jim
says, “but there was always
an easy encouragement, and
it still goes to this day.”

After college, the West
Point Band was Jim's first big
chance. Here he found big
ralents from big name schools.
“I realized it wasn'’t going to
be easy 1o just walk into some
symphony job, so | started
practicing diligently.” Jim
landed a symphony spot as as-
sociate principal flute with the
Pittsburgh Symphony. Then
eight years later, he auditioned
and won the principal spot
with the L. A. Philharmonic.

That's career enough for
some, but after 7 years in L. A., Jim
hit a tuming point. “I was missing
a cerrain element of musical expres-
sion that | really wanted,” he says.
His remarkable evolution from
classical to jazz began. And Jim be-
lieves every moment of his classical
training was critical. “Every thirry
seconds of time ['ve spent in music
until this minure adds up,” Jim says.

Something else stayed with Jim
every note of the way. It was his
search for an instrument as versa-
tile and unlimited as he is. This
quest led him towards his Yamaha
flure. “Now | feel comfortable
going between real heavy, hard
rock or jazz-pop-fusion; music that’s
just as loud as you could imagine,
and as scon as it's finished going
right into a slow movement of a
Bach sonata.”

“When you're playing for a
microphone, you need a little more
focus and a little more finesse in

“]

the sound. I get out exactly what |
need with a Yamaha flure,” Jim says.
“The scale on this flute is the

best one I've ever had. The key
systemn has very good balance. It's
held up to every test Fve ever
given it.”

“A Yamaha flute has absclutely
no limitatrons for me. [ can sit in
the orchestra and ger all the quali-
ties out of the instrument . . . and
[ can tum around and play for a
microphone in a totally amplified

band. I can express any number of
emotions through this instrument.”
And yet, Jim says, “Yamaha
hasn't closed the books on research
and development. They're con-
stantly listening and improving all
their products. Not just flutes.”

hat technical features does

Jim lock for in a flute? First,

“Does the head joint really
respond well, does it allow you to
do what yvou want to do!” The
Yamaha's double-tapered design
head joint, says Jim, “along with
other lip plate cutting innovations
make the head joints very responsive;
able to give the player a lot more
tlexibility with intonation, dynamics
and tone caolor.”

And Jim says the student model
(which also features the professional
head joint design) is “phenomenal”
and “an unbelievable improve-
ment”. “It's unheard of for a

Right Instrument’

usic Is Emotion. And You Can
| Express Any Number Of

studenr to be
able to get a pro-
fessional type
head joint.”

Another key
feature according
to Jim is consis-
tent quality padding. “It’s an impor-
tant and often overlooked aspect of
an instrument. But not with Yamaha.
Yamaha 15 really leading the pack
on that one.”

Bur there is more to making
good music than excellent instru-
ments, and the masrer teacher in
him has some advice for aspiring
students:

“Study with as many teachers as
you can . . . because you really
want to develop vour own synthesis

Jim Walker and Frce Flight record for CBS Masterworks FM.

of ideas.” He advises getting loose
now and then. Improvise with your
rack records, because “you can be
expressive and have fun on an instru-
ment from the first day you play it.’
Lucky far all of us, that thrill
comes often to such an unlimited,
free thinking musician. Especially
when he's playing on such an unlim-
ired, superior musical instrurment.

For mformation about the complete line
of Yamaha flutes, write Yamaha
International Corboration, Musical
Instrumnent Division, 3050 Breton
Road, S.E., Grand Rapids, MI 49510,
In Canada, Yamaha Canada Music
Led., 135 Milner Avenue, Scarborough,
Omtario MIS3RI, Yamcha flutes
available only at authorized dealers.

&YAMAHA

Play the very best you can:




