SHADOWS OF THE REEF

Director-Playwright’s Notes

Lent. The village smells of the flagellants’ blood. In verse and wail, women torn
between faith and survival chant the Passion and Death of the Saviour —a ritual
brought upon a land by the sword and the cross of the Spanish conquistador. In
the depths of the sea, children “crank” the reefs and seabed to drive the fish up to
the ships of big-time fishers. The nets are thrown. The children get caught.
Where is survival and salvation?

What is your face before you are born-this is the question I ask my actors—
child of a barren land, condemned to be dispossessed from birth? From what
womb do you come, from what waters, from what earth possessed by ruling
families and powers for centuries, by corrupt officials who will sell the children
to powerbrokers?

The memory of the drowned muro-ami child diver meets the memory of a woman
who wants to be nailed to the Cross—both the only Begotten Son. And salvation is
sought in the descent and ascent into hell: the child to the depths of the sea,

the women to the hulls of trawlers to sell their bodies. Where is salvation then?
For those who cling to the knife to survive, is it in the desire for the nails,
flagellation, and expiation? And who is judging? How to judge these acts of self-
immolation, when piety merges with sacrifice, sacrifice with blood, and blood
with belief?

How to judge the ritual of Faith within when the country of one’s pain is so vast?

Anton Juan

Dramaturg’s Note

During early rehearsals of Shadows, I worried how an American audience

would view prostitution, muro-ami child labor, and gory Lenten rituals in

the Philippines. This production strikes a balance between dark realities and
moments of light, while beautifully immersing us in Filipino culture through
the soft lens of memory, thereby making the violence and sadness palatable and
relatable. Pressing social issues like those explored here might be addressed
through public-service announcements, but in this play, we get to know real
people. As the women gossip and joke after pulling in fishing nets, we learn
about their lives, and this light moment balances the previous dark pain of the
prostitution dance. Dance in Shadows changes the tone by adding beauty and
embodying emotion. It also reflects the performative nature of Filipino culture,
most clearly seen in its expression of Catholicism through Lenten pageants.
Filipinos embody Christ, Roman soldiers, and flagellants as they perform their
faith, unlike Western Catholicism here at Notre Dame where we quietly listen

to sermons. This play asks us to reflect on harsh realities like the child labor and
prostitution that plague many cultures throughout the world, while, in the safety
of the theatre, we experience Lupe’s journey of faith and redemption.

Emily Yates
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Best known to Notre Dame audiences for his exciting and innovative directing,
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the first time.
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We thank you for silencing all electronic devices.

Video and/or audio recordings of this performance by any means whatsoever
are strictly prohibited.
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You’re a Good Man,
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BROWN

TICKETS ON SALE APRIL 22

LLaugh with the comics you grew up with as a child. Based on the strip
‘Peanuts” by Charles Schulz, “You're a Good Man, Charlie Brown” tells the
story of an average day in the life of the famous comic strip hero and his

friends. Don't miss the chance to take a peek into the world of Charlie Brown,
his dog Snoopy and the rest of the Peanuts gang for a fast-paced,
lighthearted musical sure to entertain audiences of all agesl!
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